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anc.apx. Munena Crowmh

NAHW APXWUTEKTYPE -
HULL 2008

28.10 - 2.11.2008. rognHe,
[anepuja CPBIJA,
[anepuja [lpylTBa apxuTekara Hiwa

YBofHa peu Ha oTBaparby — Mp AnekcaHgap Kekosuh,
notnpeaceaHuk 1AH-a

Introduction at the opening — mr Aleksandar Kekovic,
vice-president of DAN (Soc. Of Arch. Of Nis).

[lBafeceT ocMor oKTobpa OTBOPEHa je TpaaMUMOoHanHa n3noxoa
HaHn apxutekType Huwa, y opraHmsaumjn Jpywrsa apxmtekara
Huwa, VHxersepcke komope Cpbuje - PervioHanHor oabopa
noaceKkumje AMNIOMUPAHNX MHXKerbepa apxuTekType, Matunyqe
cekumje npojekTaHaTta ca Teputopuje Huwa n LEDIB-a (Lokal
Economic Development in Balkan), y nepvoay on 28. oktobpa
[0 2. HoBembpa 2008. roauHe.

28. okTobpa 2008. loguHe, y 19 yacoBa, NPOMOLMjOM Yaconuca
+JApPXUTEKT, rnacHuka [pywTBa apxutekata Hwuwa, oOTBOpeHM
cy faHu apxutektype — Huw 2008 y ranepuju ,Cpbuja“. YBogHun
rogop je oppxao npepcegHnk WKC-a [parocnas Lymapay wu
TIMe 3BaHWYHO OTBOPMO [laHe apxuTekType npes MHOro6pojHUM
3BaHuULaMa.

W oBe jeceHn maHudecTauuja je ycnena fa 3aceHu HUALLKY KynTypHY
jaBHOCT HOBWMM, WHTEpPeCaHTHUM CcajpxajeM, Koju oborahyje
KynTypHu mpeHTtuteT Huwa. JaHn apxuTekType - Huw 2008 cy
3aMULL/bEHV [1a HajLIMPOj jaBHOCTU Ha MPUCTyMavyaH u 3aHNM/bUB
HauvH npeacTaBe caBpemMeHy apxuTtekTypy Cpbuje, Xonanzuje,
XpBatcke 1 CnoBeHuje, 1 apxXMTEKTOHCKY NoeTuky MrtanvjaHa Kapna
Ckapne, jeaHor o Hajehux apxuTeKaTa NPOLLIOr Beka.

[ann apxutektype - Huw 2008. cy yctBapu yroctunu ,Hegemy
apxyTekType beorpafa’, Koja je ogp)kaHa NpoLor fieTa y Hallem
rMaBHOM rpagy, WTo je fobap nokasaTte/b BEOMa yCneluHe capagtbe
OpywTBa apxutekata Huwa ca ceum [pywTsuma y Cpbujn, a npe
cBera ca [lpywtBom apxutekata beorpapa

Senior student of arch. Milena Stosi¢

DAYS OF ARCHITECTURE-
NIS 2008

28™ October — 2" November 2008,
SRBIJA Gallery, Gallery of the Society of
Architects of NiS

Mpomouwnja rnacHmnka APXUTEKT

— rnaBHV ypeaHuK npod. Xpanucnas Anhenkosuh
Promotion of the bulletin ARHITEKT

- editor-in-chief prof. Hranislav Andelkovi¢

On twenty eighth October, traditional exhibition — the Days of
Architecture of Nis was opened; it was organized by the Society
of Architects of Nis, Engineering Chamber of Nis — Regioanl com-
mittee of the subsection of graduate engineers of architecture,
Main section of designers from the territory of the city of Nis and
LEDIB-a (Local Economic Development in Balkan), in the period
between 28" October to 2" November 2008.

On 28" October 2008, at 19.00 hours, the promotion of the journal
"Arhitekt’, a bulletin of the Society of Architects of Nis, marked
opening of the Days of architecture — Ni$ 2008 in the “Srbija“ gallery.
The introductory speech was delivered by the president of IKS
Dragoslav Sumarac thus officially opening the Days of architecture
in front of the numerous guests.

This autumn, too, the manifestation managed to offer new,
interesting contents to the cultural public of Nis, thus enriching the
cultural identity of Nis. The Days of Architecture — Ni§ 2008 were
conceived to represent the modern architecture of Serbia, Holland,
Croatia and Slovenia, in an interesting and approachable manner,
as well as the architectonic creation of an Italian, Carlo Scarpa, one
of the greatest architects of the previous century.

The Days of Architecture of Nis, actually were a kind host of the
“Week of Architecture of Belgrade” which was held last summer
in our capital, which is a good indication of a very successful
cooperation of the Society of Architects of Ni$ with all the Societies
of Serbia, and primarily with the Society of Architects of Belgrade.
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Ekvna mnagux apxmutekata u CTyAeHaTa apxUTeKType Koja je npunpemana [laHe apxutekType
Team of young architects and students of architecture preparing the Days of architecture

M3nox6om ,Apxutektypa y Crnosenuju, XpBaTckoj n Cpbuju Ha
noyetky 20. Beka” npefcTaB/beHO je pa3Bujatbe apXUTEKTOHCKe
cUTyaumje y OBUM 3embama.

M3nox6om ,CTambeHa apxutekTypa AMcCTeppama’ AaT je oAHOC
NPUBATHOT 1 jaBHOr NpocTopa. Camy cnvky AMcTepgama foc/Kasa
cTambeHa apxuTeKTypa; npe CBera YvHe je KaHanu ¢ ¢acagama
HM30Ba nopoauyHmMx Kyha c Kpaja 17. Beka. KBanuteT jaBHOr
npoctopa [eo je KOMEKTVBHOr [JOMEHa, 3a Koju rpaj u3aBaja
BeNMKa CPeACTBa U 3a Koju Ce MocTaBsbajy CTporun yciosu. M3noxba
je caunrbeHa op HM3a poTorpaduja MHANBUAYASTHNX N KONEKTUBHMX
cTambeHnx 3rpaga, a ¢otorpaduje Takohe npukasyjy ypeherse
jaBHOT MpocTopa 1 OAHOC HOBKX OCTPBa MpPema OKONMNHMU.
YcamsbeHn npoTaroHucta apxutektype 20. Beka, Kapno Ckapna
(BeHeumja 1906 - CeHpaj 1978) ocTaBMO je y WUTaNMjaHCKOj
apxuUTEeKTypu nevat Koju je Hemoryhe wumutupatn. CBojum
WHOBATVBHUM [AOMPVHOCOM Ha MOJby MOCTaBKM U peanusauuje
My3eja paje Wtanuju y nocnepaTHOM nepriody OOGHOBIbEHM
My3eorpadckn mogen. CTpacT npema YMETHUYKUM [envima
nopogwia je HakloHOCTW Mpema ,CTBapamwy My3eja (npe Hero)
Hebopepa” WHcnupucaH oBom npuenayHowhy, nocsehyje ce
npojekToBaky M3N0XKOM UMja je MmocTaBKka M3y3eTHO npeduireHa.
Ckapna je ayTop NOCTaBKM HEKMX Of HAjlPECTVIXKHUjNX NTanmnjaHCKMX
My3eja.

Opyror paHa (29.10.2008) y 19 uacosa, y lanepuju [pywTtsa
apxvTekata Huwa (yn. feHepana Munojka JlewjaHnHa 6p. 52), y3
npepasare Bnagumupa AHhenkoBuha, uctopmryapa ymeTHOCTH,
ca Temom ,Cprcka apxutekTypa XIX Beka’, oTBopeHa je, nog nctum

The exhibition “Architecture in Slovenia, Croatia and Serbia at
the turn of 20" century presented development of architectonic
circumstances in these countries.

The exhibition “Housing architecture of Amsterdam” presented the
relationship of private and public space. The image of Amsterdam is
painted by the housing architecture; it is primarily composed of the
canals fringed by the long series of family houses facades dating
back to the end of 17* century. The quality of the public space is
a part of the collective domain, for which considerable funds are
raised by the city and for which very strict conditions are imposed.
The exhibition consisted of a series of photographs of individual and
collective housing building, and the photographs also exhibited the
public space arrangement and relationship of new islands to the
environment.

The lonesome protagonist of 20% century architecture, Carlo
Scarpa (Venice 1906 - Sendai 1978) left an inimitable mark in the
Italian architecture. His innovative contribution to exhibitions
and realizations of museums gave the post-war lItaly a renewed
museographic model. His passion for the works of art gave way
to his preference in “creating museums (rather than) skyscrapers”.
Inspired by this attraction, he committed to designing highly refined
exhibitions. Scarpa is the author of the permanent exhibitions of
some of the most prestigious Italian museums.

On the second day, (29" October 2008) at 19.00 hours, in the
Gallery of the Society of Architects of Nis (in General Milojka
Lesjanina street, no. 52), the photo exhibition was opened, titled
“Serbian architecture of 19" century” accompanied with the lecture
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Mpep cBeuaHo oTBapatbe / Before the opening ceremony

Mocne oTBapama / After the opening

HasvBoMm, $oTo-u3noxba. YjeaHo je mMpomoBMCaHa W KibWra nog
OBUM HacnoBOM (peTasbHy MHbOPMaUMjK O KHU3M JOHOCUMMO Yy
py6puun ,Krbure”). Mprkas n3noxbe JOHOCMMO Y MOCEOHOM TeKCTY
y 0BOj pybpuum (,[aHun apxutektype Huwa”).

Tpeher gaHa (30.10.2008) y 12 yacoBa, y ranepuju,Cpbuja‘, ogpkaHa
je TpmbuHa ,Kako yHanpeauTV cUCTEM KOHTpone y npouecy
nnaHupara un nrpagme paga” Mpukas oBe TpubrHe AOHOCKMO
y nocebHom TeKcTy, Takohe y oBoj pybpuun (,[aHn apxutekType
Huwa").

Wctor paHa y 14 vacoBa je nnaHumpaHa W36opHa cKynwTuHa
OpywTtBa apxuTekata Hwuwa, anu 360r HepocTaTKa KBOpPyMa
oppxaBatrbe CKyMNLITUHE je OfJIOKEHO.

TpapuuMoHanHM N3neT, Koju je paHmujux rogrHa 61uo opraHu3oBaH y
cacTaBy [laHa apXuTEKType, OBe FOfivHe je, HaXKasloCT, U30CTao.
Bepyjemo fa je n oBoroguniutba maHndectaumja laHn apxutekType
OCTBapwWna CBOj rMaBHW Lnb - adrpmaLnjy NO3UTUBHUX BPEAHOCTU
APXUTEKTOHCKE CTPYKe.

delivered by Vladimir Andelkovi¢, art historian. Simultaneously a
book with the same title was promoted (the detailed information
on the book will be available in the “Books” section). The review of
the exhibition will be presented in a separate text in this section
(“Days of architecture of Nis").

On the third day (30" October 2008), at noon, in the “Srbija” Gallery,
a public discussion was held, titled “How to improve the system of
control in the City planning and building process.” The review of this
public discussion will be presented in a separate text, also in this
section (“Days of architecture of Nis”).

On the same day, at 14.00 hours, an elective assembly of the Society
of architects of Ni$§ was scheduled, but due to the insufficient
quorum, the assembly gathering was postponed.

Unfortunately, the excursion which was traditionally organized
within days of architecture, was omitted this year.

We strongly believe that the Days of Architecture of this year
accomplished its main goal - affirmation of positive values of
architectonic trade.
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NPOIrPAM AAHA APXUTEKTYPE - HALL 2008.

1.AAH 28.10.2008. YTOPAK

lanepuja,,Cp6uja” Tpi Kparea Munaua 66
Okynbame nocetunaua y lanepuju CPEUJA
Mpomouuja MacHuka [dpywtea apxuteKara
Huwa
APXUTEKT - ypeaHuk npo¢. ap XpaHucnas
Anbhenkosuh
CBeuaHo oTBapare
Mo3ppaBHe peun:
MNpencepgHuk JAH-a
MNpepcepHnk YTMH-a
MpencrasHuk JIEAVB-a
MpencenHuk JAb-a
OtBapatbe [laHa apxutekType Huwa:
MpepcenHnk NKC-a, Mpod.ap Aparocnas
Lllymapay
lpagoHavenHuk Huwa, Mp Munoww
CnmoHoBsuh
KokTten

. 18:00
18:30

- 19:00

« 21:.00

2.JAH 29.10.2008.CPEJA
lanepuja, Cp6uja’; Tpi Kparea Munaxa 66

MOCTABKA U3JIOXKBE
CnoBeHaukKa, XpBaTcKa 1 cprcka apxuTektypa og 2000. fo 2008.r.
ApxuTekta Kapno Ckapne, Wtanuja
3rpaga 3a counjanHo CTaHOBahe, XonaHavja

lanepuja [lpywiuea apxuiiekaiia Huwa
leHepana Munojka JlewjaHuHa 52

18:00 Okynbame roctujy y lanepuju JAH-a
18:30 OtBaphe nsnoxote CPIMCKA APXUTEKTYPA
19. BEKA
. 19:00 MNpepnaBare:

,CPIMCKA APXUTEKTYPA 19. BEKA”
- Bnagumup Anhenkosuh u Jou.np MupjaHa
Potep-bnarojesuh

3.0AH 30.10.2008. YETBPTAK

lanepuja, Cp6uja’; Tpi Kparea Munaxa 66

12:00 TpnbnHa:

~Kako yHanpeautu cuctem KoHTpone y
npouecy nnaHupara 1 nsrpagwe Npapga”
« CnucTeM KOHTpoOne Kpo3 30HMpame paga
- Kommncuja 3a nnaHose
- Komuncmja 3a apxutekTypy
- Komuncuja 3a naptepHo ypehemne
« CCTeM KOHTpOJIe Kpo3 paf ynpase 3a
nnaHupame
« 14:00 V1360pHa CkynwTnHa JAH-a

lanepuja [lpywiuea apxuiiekaiua Huwa
leHepana Munojka JlewjaHuHa 52

MOCTABKA U3J10XKBE
Cpncka axutektypa 19. Beka

4. 0AH 31.10.2008. METAK
lanepuja ,,Cp6uja” Tpi Kparea Munaua 66

MOCTABKA U3NOKBE
CrnoBeHaukKa, XxpBaTcKa 1 cprcka apxmTektypa og 2000. o 2008.r.
ApxutekTa Kapno Ckapne, tanuja
3rpajaa 3a couymjanHo cTaHoBakbe, XonaHauja

lanepuja [lpywiuea apxuiiekaia Huwa
leHepana Munojka JlewjaHuxa 52

NOCTABKA U3J10KBE
Cpncka axutektypa 19. Beka

5.04AH 01.11.2008. CYBOTA
lanepuja ,,Cp6uja” Tpi Kparea Munaua 66

NMOCTABKA U3J10KBE
CnoBeHauka, XpBaTcKa 1 cprcka apxuTekTypa of 2000. fo 2008.r.
ApxutekTta Kapno Ckapne, tanuja
3rpaga 3a coumjanHo cTaHoBawe, XonaHauvja

lanepuja fpywiuea apxuitiekaiia Huwa
leHepana Munojka JlewjaHuHa 52

NMOCTABKA U3J10KBE
Cpncka axutektypa 19. Beka

6.0AH 02.11.2008. HEQEJbA

NMOCTABKA U3J10KBE
CnoBeHauKa, XpBaTCKa 1 CPrcka apxuTekTypa
o 2000. go 2008.r.

ApxutekTe Kapno Ckapne, Vtanuja
3rpaga 3a coumjanHo cTaHoBake, XonaHanja

- 12:00 3artBapatbe [laHa ApxutekType Huwa 08

AyanTopujym / Auditorium
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PROGRAM OF THE DAYS OF ARCHITECTURE - NIS 2008.

1.DAY 28% October 2008 TUESDAY
”Srbija” Gallery

Trg Kralja Milana bb (King Milan’s Square)
Gathering of the visitors in the Srbija Gallery
Promotion of the bulletin of the Society of
Architects of Ni$
ARCHITECT - editor prof. Ph D. Hranislav
Andelkovi¢
Opening ceremony
Introductory speeches:
President of DAN
President of UGIN
Representative of LEDIB
President of DAB
Opening of the Days of Architecture of Nis:
President of IKS, Prof.Ph. D. Dragoslav
Sumarac
Mayor of Nis, MA Milos Simonovi¢
Cocktail

18:00
« 1830

19:00

« 21:.00

2.DAY 29t October 2008 WEDNESDAY
"Srbija” Gallery, Trg Kralja Milana bb (King Milan’s Square)

EXHIBITION THEME
Architecture of Slovenia, Croatia and Serbia from 2000 to 2008
Architect Carlo Scarpa, Italy
Social Housing Building, The Netherlands

Gallery of the Society of the Architects of Nis
General Milojka Lesjanina street 52

18:00 Gathering of the guests in the
Gallery of DAN

18:30 Opening of te exhibition SERBIAN
ARCHITECTURE OF 19™ CENTURY

19:00 Lecture: “SERBIAN ARCHITECTURE OF

19™ CENTURY”
- Vladimir Andelkovi¢ and Assist. Prof. Ph. D.
Mirjana Roter-Blagojevi¢

3.DAY 30t October 2008 THURSDAY

”Srbija” Gallery, Trg Kralja Milana bb (King Milan’s Square)
12:00 Public discussion:

“How to improve the system of control

in the City planning and building process”

« Control system by City zoning

+ Planning committee

« Architecture committee

- Exterior arrangement committee

« Planning directorate control system
+ 14:00 Elective assembly of DAN

Gallery of the Society of the Architects of Ni§
General Milojka Lesjanina street 52

EXHIBITION THEME
Serbian Architecture of 19* Century

4.DAY 31 October 2008 FRIDAY
"Srbija” Gallery, Trg Kralja Milana bb (King Milan’s Square)

EXHIBITION THEME
Architecture of Slovenia, Croatia and Serbia from 2000 to 2008
Architect Carlo Scarpa, Italy
Social Housing Building, The Netherlands

Gallery of the Society of the Architects of Nis$
General Milojka Lesjanina street 52

EXHIBITION THEME
Serbian Architecture of 19*" Century

5.DAY 1**November SATURDAY

"Srbija” Gallery, Trg Kralja Milana bb (King Milan’s Square)

EXHIBITION THEME
Architecture of Slovenia, Croatia and Serbia from 2000 to 2008
Architect Carlo Scarpa, Italy
Social Housing Building, The Netherlands

Gallery of the Society of the Architects of Nis$
General Milojka Lesjanina street 52

EXHIBITION THEME
Serbian Architecture of 19* Century

6.DAY 2" November 2008 SATURDAY

EXHIBITION THEME
Architecture of Slovenia, Croatia and Serbia from 2000 to 2008
Architect Carlo Scarpa, Italy
Social Housing Building, The Netherlands

- 12:00 Closing of the Days of Architecture of Nis 08

AyanTopujym / Auditorium




8

apx. Cuma lywwuh

U3J10MbA U TPOMOLIJA
KEUTE ,, APXUTEKTYPA
CPBUJE XIX BEKA"

MocebHoBeueTOKOM [JaHa apxuTeKkType 2008.61noje nocseheHo
npomoumjn Kreure borgaHa Hectoposuha ApxutekTypa Cpbuije
y XIX BeKy 1 oTBaparby M3noxbe HajaHauajHWjuUX npojekata un
objekata Koju cy 00jaB/beHM Y OBOj W3y3eTHOj MOHOrpaduju.
[lobpo noceheHo Beue 61O je NpUNMKa Aa ce y3 npeseHTaunjy
Krbure, Kpo3 13noxoy ApxutekTypa Cpbuje y XIX Beky, 13nsoje
Haj3HauajHuje rpahesnHe Cpbuje Tora neproaa, Ca akLieHTOM Ha
HUWKe objekTe Koje je HecToposwh npeacTasuo y CBOM feny.
ApXuTEKTYpa Ha M3N0x0M Npe3eHTOBaHa je KPo3 WTamnapcKu
OTWCaK MpWiora W3 Krbire, Ha MNPeKko TpWAeceT nocTepa.
TexxmiwTe je 61UN0 Ha NPUKa3y apx1TekType Hulia Tora neproaa,
1 TOM NPUAVKOM Cy OUAM NPeacTaB/bern CKOPO CBY BaXXHUjU
00jeKTW Haller rpaaa.

CactaBHM [peo um3noxbe, ymecto cCTaHAapAHOr oTBapatba, 6vo
je nocseheH npomouuju apxmtektype XIX Beka. O HOj Cy, Kpo3
KOMEHTap O Khu3n, rosopunn Bnagumup Axhenkosuh, HeH
nspgasay, n Cuma Nywuh, gomahvH 1 ypeaHUK oBe Beyepu. Pasrosop
je 6o noferbeH Ha TPU Aena, Koju Cy NoBe3aHn OKBMPOM Hac/loBa
Krbure.

Y yBogHom fieny Beuepy, Cvma lywuh je roBopro o eBpornckom
KOHTEKCTY HacCTaHKa apXWTeKType KhacuMum3ma, POMaHTU3Ma,
akafleMnsma 1 CBUX OCTanmx ,M3ama’, Koju cy Tako ApamaTvyHO U
MO3WUTMBHO YTULANN Ha MPOMEHY apXMTEKTOHCKO-ypbaHUCTUYKe
CTPYKType CprcKor npoctopa, a Koje HectopoBuh u3ysetHo
[OKYMeHTOBaHO obpasnaxe y CBOjoj CTyauju.

Yutas XIX BEK y €BPOMNCKOj apxunTeKTypu 6rhe y 3HaKy Tpakerby
HOBOI, Ha pa3BajiMHaMa MNPeXUBENNX apXUTEKTOHCKUX CTWOoBa.
PalvpeHa wncTpakmBama €BPOMCKUX WHCTUTYLMja, AYXK CTapux
Kyntypa, Erunta, Xenape, KuHe w ppyrux, ycmepuhe ucuypnny
€BPONCKy KynTypy npema ctapum ysopuma. Yutas XIX BeK nountse
¢dpaHuyckom pesonyumjom 1 HanoneoHoBMM UapcTBOM. A
YMETHOCT 1 apXUTEKTypa 3anoumntby PeMUHUCLEHLMjOM Ha pUMCKe
N rpuke ysope. Hacrtaje knacmumsam. Hacynpot oBome, y 6opbu
NPOTVB aHTUYKOT NMaraHnW3Ma, HacTaje POMaHTM3aM, Koju ce ocnama
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Ve

arch. Sima Gusic

EXHIBITION AND
PROMOTION OF THE BOOK
"ARCHITECTURE IN SERBIA
IN 19™ CENTURY”

During the Days of architecture 2008 there was a special night
dedicated to promotion of Bogdan Nestorovi¢'s book Architec-
ture in Serbia in 19" century and to opening the exhibition of
the most important projects and structures that were described
in this extraordinary monograph. The evening with a lot of visi-
tors was an excellent opportunity to present the book, and to
discuss the most important structures of Serbia in this period
through the exhibition Architecture in Serbia in 19 century. The
emphasis was on the structures in Ni§, that were presented by
Nestorovi¢ in his book. There were over thirty posters with re-
productions of the architecture taken from the book at the exhi-
bition presenting the architecture of Nis, almost every important
building in the city was there.

Instead of the classic opening, the initial part of the exhibition
was dedicated to promotion of 19" century architecture. Vladimir
Andelkovi¢, the publisher, talked about the architecture through his
commentary of the book, as well as Sima Gusi¢, host and editor of
the evening.

In the introductory part of the evening, Sima Gusi¢ talked about
the European context where classicism, Romanticism, Academism
and other “isms” emerged, which had such a dramatic and positive
impact on the change of Architectonic-town planning structure of
Serbian space. This topic is elaborated with rich documentation in
the Nestorovic¢’s study.

The entire 19" century in European architecture was marked by
the search for the new, on the ruins of survived architectonic styles.
The exhausted European culture will widely seek new inspiration in
the old models of Egypt, Greece and China. The 19* century begins
with the French revolution and Napoleonic empire. And the art and
architecture begin by recalling the Roman and Greek precursors.
This is how classicism began. In opposition to this, there was
Romanticism, struggling against the ancient paganism by leaning
on the Christian medieval tradition. Many national movements,
resulting of many liberation and social revolutions of the 19"
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M3nox6a / Exhibition

Ha xpuwWwhaHCcKN cpearsyt BeK. Y OBOM, POMAHTUYAPCKOM OKBUPY,
pa3Bujajy Cce U MHOMM HaLMOHaNHW MpaBuUW, KOju Cy pesynTtat
MHOMMX ocnobofmnaukux n coumjanHux pesonyumja Tokom XIX
Beka. [lapanenHo ca pa3BojeM TeXHONOrMje N NPUMEHe YennUHKX
KOHCTPYKLMja, pa3Burja ce paLMOHaNMCTUYKL NpaBaL, Koju No npsu
nyT, NapafgoKCcanHo, OfBaja apXUTEKTYPY Of KOHCTPYKLMje.

Y ppyroj nonosumHu XIX Beka, KpucTanuwe ce akajemu3am Ha
HauMH Koju yCrocTaB/ba pef Haj eKNeKTUYHMM npasBuuma. U 1oy
pedrHMcary cTunckux dopmu 3a nojeguHe Bpcte rpahesuHa. OHo
WITO je 3a cpricko nckycTBo XIX Beka BaxHo pehu, 6e3 063umpa Ha
JOMeTe eKJIeKTUUYHE apXUTEKTYpe Ko Hac, jecTe Aia je OHa HacCTajana
1 pa3Bujana ce ca HaNPETKOM CPCKOTr APYLUTBA, Y ORHOCY Ha 6OSTHO
Hacnehe n3a3BaHO AyrorofuLlHOM OKynaLmnjom.

Opmax nocsne oBor yBoAHor Aena, Bnagumup AHbenkosuh je Beoma
€I0KBEHTHO MPOLLA0 Kpo3 ueny Kwury Apxulliekitiypa Cpbuje y
XIX 8eKy n KOHLM3HO Ce OCBPHYO Ha CYLUTUHCKE KapaKTepUcTuke
objekaTa 1 BpeMeHa y Kojem Cy OHU n3rpaheHu.

Tom npunrkom noHoswuo je Hectoposrhesy Te3y, fa y pa3Bojy HoBe
cpbujaHcKe apxMTEKTYpe onakamo y MOYeTKy caMo JaneKke ofjeke
6apoka M Knacuuusma, anu ca [OoNackoM CTPaHUX WHXerbepa
n apxutekata y Cpbujy, yTiuaj cpefHOeBpOMncKe apXuTeKType
nocTaje cHaxxHMju. Ta apxmTekTypa he ce cBe BuLe KpucTanucatn y
nocebHe cpbujaHCKe BapujaHTe.

Knacuumsam ce jasma y EBponu Beh kpajem XVIII Beka, a y
Mwunowesoj Cpbuju Heros yTuuaj ce onaka NMOYETKOM UeTBpTe
neueHuje XIX Beka u Tpajahe o NonoBuHe Beka, a MECTUMUYHO 1
Ly>Ke; poMaHTU3aMm je Ha nomony y Cpbuju noyeTkom nete geleHuje
XIX BeKa, a npecTaje Tek MOYETKOM Heroee nocnefre YeTBpTY;
EKNEeKTUYHM CTUNOBW N aKajieMmnsam HacTajy TOKOM cefampeceTmx
roguHa XIX Beka, n pasBujahe ce o Kpaja oBor nepuoga, na
he poxuBeTn CBOjy fAekafeHuUMjy Tek uameDhy fBa cBeTcKa parta.
MapanenHo ca akagemm3mom, noyeTkom XX Beka MnojaBbyje ce n
CHaXXHO eBONyMpa ceLecuja.

century were created in this romantic style. Simultaneously with
the development of technology and introduction of steel structure,
the Rationalist movement developed, which, paradoxically, for the
first time separates architecture from construction.

In the second half of the 19* century, the Academism as a style
crystallized in way restoring order in the eclectic movements.
Particularly by defining the style forms for certain types of buildings.
What is important to say about the Serbian experience in the 19
century is that regardless of the accomplishments of the eclectic
architecture in Serbia, it emerged and developed along with the
development of Serbian society with a strong relationship with the
painful heritage caused by the long occupation.

Immediately after the introductory part, Vladimir Andelkovi¢ very
eloquently went through the entire book Architecture in Serbia in
19" century and concisely reviewed the essential characteristics of
the structures and the time when they were constructed.

On this occasion, he repeated the Nestorovi¢’s thesis, that in the
development of new Serbian architecture only distant echoes of
the Baroque and Classicism could be detected, but with the advent
of foreign engineers and architects to Serbia, the influence of Mid-
European architecture increases. This architecture will progressively
crystallize in separate Serbian variants.

The Classicism appears in Europe as early as by the end of 18"
century, and Milo$'s Serbia, its impact was still perceivable by the
beginning of the fourth decade of 19" century and will last till the
half of the century and longer in some places; the Romanticism
appeared in Serbia by the beginning of the fifth decade of 19t
century and it will cease by the last quarter of the century; the
eclectic styles and the Academism emerged during seventies of
the 19 century, and they will develop till the end of this period,
and their decadent period will be not later than between the wars.
Simultaneously with the Academism, by the turn of the 20* century,
the Secession emerged and quickly evolved.
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PomaHTuyapcka enoxa y apxutektypu Cpbuje jaBmba ce npso
npeko JeKopaTMBHMX MOTUBa Ha dacafgama. Y oBoj ¢a3m passoja
rpahesnHapcTBa y Cpbuju, NnpumeTHO je npucycTBo Beher 6poja
CTpaHMX rpaheBUHCKMX CTPyYrbaka, 1 Aomahunx, Koju cy cTeknu
M3BECHO CTPy4YHO obpasoBatbe. Y 0BOj emoxu carpaheHu cy y
Cpbuju 1 nocebHn TMNosu BehrX M PACKOWHUUX MOPOAUYHUX
Kyha, cnob6oaHUX 1 NPOCTPaHKX ABOPULLTA, CUMETPUYHMX OCHOBA.
EKnekTMYHM CTUNOBKM, Ca peHecaHCoOM Kao rnaBHOM MOAI0roMm,
jaB/bajy ce npe nocnefme YeTBPTM BeKa. KapakTepucTuke oBe
apxuTekType Ccy CKnagHe nponopuuvje noBpLUVHA, HUXOBa
XapMOHMYHa obpaga, rae Cy rnaBHU MOTUBY XOPW3OHTaNHN BEHLM
n npodunn, N AEeKOpPaTVBHO YOKBUPEHW MNpo3opw, Hajuyelwhe y
CUMETPUYHOM pacnopepy; KaTkag, y 6oratujum ciyyajeBrma,
npuMekbyjy ce NNacTpu, 6ankoHn 1 aTuke.

lpomeHe Koje HacTajy ca NojaBomM akafemnama, 3HaTHO cy aybibe;
OHe Mpe cBera nosase of Cammx OCHOBa 3rpapa, Koje aobujajy
enacTuYHvje, anun 1 CoXeHunje Komnosuuuje, Katkag pasyhenuvje
obnmke u 3HaTHWje AumeHsmje. OBe Cy NpomeHe mnpe cBera
HacTane y 4Y/NTaBOM €BPOMCKOM apXMTEKTOHCKOM CTBapasnalluTBy
Ha 6a3n MHOrMX HOBUjUX Teopuja apxMTeKType, NPOMoBeAaHux y
eBponcKUM LKonama. OBa eKknekTYHa 1 akajieMcka apxXuTeKTypa
pa3Buhe ce MHTEH3UBHO [0 Kpaja neprofa Koju npoyyasamo, na he
npehu n y paspgobrbe nsmehy fBa cBeTcka paTa, Kaja Tek HacTaje
HbeHa AeKkageHumja.

Op camor noyeTka XX BeKa, HalLW apxXUTEKTU NpuUXBaTajy 1 pasBujajy
HOBe, MoiepHe MnpasLie, Koju ce nojassbyjy y beuy ca npodecopom
OTom BarHepom. OBa KuTHacTa apxuTekTypa Kop Hac je pago
npumerbeHa 1 obpahusaHa Ao MpBor cBeTckor pata, a U nocne
1919. roanHe, yrnaBHOM Ha NMPUBaTHUM 3rpajama.

Konera Bnapa Anhenkosuh je cBoje usnaratbe nponpatro 6oratmm

APXUTEKT 27

He3ameHrbrBa nomoh y opraHusauumju nsnoxba JAH-a - cTygeHTm
apxuTeKkType

Indispensable assistance in organization of the DAN exhibitions

- students of architecture

The Romanticist epoch in Serbian architecture first appeared in the
decorative motifs on the fagades. In this phase of the development
of civil engineering in Serbia, the presence of a number of foreign
civil engineering professionals was notable, as well as of some
national engineers who acquired certain professional education.
In this period, a special type of large and lavish family houses with
symmetrical layouts appeared, with open and spacious front yards.
The eclectic styles, with the Renaissance in their core, occur in the
prior to the last quarter of the century. The characteristics of this
architecture are harmonious proportions of surfaces, and their
harmonious workmanship, with horizontal cornices and profiles
as main motifs, as well as decoratively outlined windows, most
frequently in a symmetrical arrangement. In the cases with rich
investors, pilasters, balconies and attics appear as architectonic
elements.

The changes occurring with the emergence of the Academism
were considerably profound; they were starting from the very
layouts of the buildings, which assumed more elastic but complex
composition; sometimes very derived forms and sizable dimensions.
These changes occurred in the entire European architectonic opus,
under the influence of many new theories of architecture, professed
in the European schools. This eclectic and academic architecture
would develop intensively till the end of the studied period, and it
would continue into the period between two world wars, and then
become decadent.

From the beginning of 20" century, our architects adopt and
develop new, contemporary trends emerging in Vienna, promoted
by professor Otto Wagner. This ornate architecture was very warmly
welcomed and implemented until the World War | and after 1919, in
private projects mostly.
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CabopHa upkBa, Hiw / Cathedral, Nis

UNYCTPaTUBHUM MaTepujasiom, Koju, Kao ypeaHuK Hectoposuhese
cTyAvje, MMa Ha pacrionaratby. Bpno je cnpeTHo rpynvcao nojeanHe
noTLeNnHe N apXUTEKTOHCKe Teme.

Y HactaBKky Beuepw, y Tpehem peny pasrosopa, Cuma [lywwuh
je n3gBojuo objekte XIX Beka, carpaheHe y Huwy, Koju cy geo
HectoposrheBe cTyauje wunu ce yknanajy y OKBUP HEFOBUX
CTUNCKNX ofpeaHuLa. To je normyHa nocnepmua mecta npomMouuje
Krbure n unsnoxbeHe noctaBke. TOM MPUIMKOM je MOHOB/beHa
onwTa NCTOpUjCKa YnHeHULa, Aa je ocnoboherbe Huwa 1878. op
OTomaHcKe mmnepuje 1 Mpukbyyerwe ose obnactn KparbeBuHu
Cpbujn, KaMeH Temerbal, NPOMeHe apPXUTEKTOHCKO-ypOaHNCTUYKe
CTpyKType rpaga. OKocHULa OBE MPOMEHE je NPBY YPOAHUCTNYKM
nnaH Huwa, T38. BuHTEpoB nnaH. Ha Toj HOBOj BapoLLKOj perynaTusu
W3HVKAW CYy MHOTW KacHWju OGjeKTW, Koju CToje BUCOKO Yy paHry
apxutekType Cpbuje y XIX Beky.

Kako je Ha M3n0XOM HULWIKa apXUTEKTypa UnycTpoBaHa 6pojHUM
nprMeprma, pasroBopom je obyxsaheH KpaTak MpriKas HEHUX
OCHOBHUX  CTWICKMX  KapakTepucTuka. [loyeTak npernepa
rpagutesbctBa XIX Beka, 3anouyeT je aHanM3oMm [Bejy HULIKKX
upkaBa. Cltiapa ypkea ce. ApxaHiena, uvja je rpafikba, NnapagoKkcanHo,
3anoveta nopg Typumma, 1819. roguHe. HbeHa ykonaHa pfoma
MosIoBMHa je ynpaBo MUMUKpPWja Npep cTerama okynaLvioHe BnacTy,
Kojom xpuwhaHu n3berasajy Aa HUXOB MOHYMEHT HAABUCH TYPCKY
yamujy. Ha moj ce jacHo oupTaBa TpaguuvoHasnHa, 6ankaHcka
CTUANCTMKA, C 063MPOM Aa y TOM TPeHYTKY Ao Huwa Hu n3paneka
He CTVXe Aax 3amafgHor yTuuaja. Y OCHOBM TOra je Ayroroguiurbe
WCKYCTBO HapoOAHOr HeumapcTBa. Ha wuctoBeTaH HauuH ce y
TOM nepuopy rpagn m y ocnoboheHoj Cpbuju, Tako Aa Hawa,
Crapa upKBa He M3f1a3n 13 OMWTer rpaguTesbckor mMaHupa. To je
TpobpopfHa rpaheBrHa, Koja je, 0OCMM ancuganHe cTpaHe, onToyeHa

The colleague Vlada Andelkovic¢ illustrated his presentation with
rich material that was available to him as the editor of Nestorovi¢'s
study. He managed to group individual subunits and topics in a
very ingenious manner.

As the evening proceeded, in the third part of the discussion, Sima
Gusic talked about the buildings built in Ni$ in 19 century, which
are a part of the Nestorovi¢'s study or fit in the framework of his
definitions of styles. This is a natural outcome of the place where
the book was promoted and exhibition set up. On this occasion,
one could hear the general historical fact that the milestone in
the architectonic and town planning structure of the city was the
liberation on Ni$ in 1878, as the city was taken from the Ottoman
empire and joined with the Kingdom of Serbia. The fundamental
document for this change is the first town plan of Nis, the so called
Winter’s plan. This new document was a basis for construction
of many later-day structures that are ranked high in the Serbian
architecture of 19% century.

As the Ni$ architecture was illustrated by numerous examples,
the discussion comprised the review of its basic characteristics of
style. The 19" century civil engineering review began with the
analysis of two churches in Nis. The old Church of St. Archangel,
whose construction, which may come as a paradox, began under
the Turkish occupation in 1819. It is half-buried in the ground,
which was a sort of mimicry before the occupation authorities,
as in this manner the Christians managed to make the church
lower than the nearby Turkish mosque. The Balkan style is clearly
visible in the architecture of the church, as at this time not a trace
of western influence could be felt in Nis. The basis of this style is
a long experience in traditional building construction. Since this
building style was also applied in the liberated parts of Serbia,

11
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3rpapa HauencTtsa, Huw / County authorities building, Nis

TpemMoM no uenom obumy. Cuctem KOHCTPyKUMje U cumynauuja
CBOAOBA je NMpeTeXxHo of ApeeTta 1 hiepnuya. M3BecHo oacTynare
Off OCHOBHOI TPaAWUMOHANNCTUUKOr MaHWpa uma 6apokHU
MKOHOCTAC 1 KanuTenu cTyboB.a.

HewTo KacHmje op rpagwe Crape upkBe, Kaga je Hwuw jow
yBeK nop Typckom oKynaumjom, 1857. roamHe, 3anoveTa je
n3rpagrba Apyror 3pawa, CabopHol xpama UocgeheHoi cumacky
c8. lyxa Ha atiocttione. Mo nocebHom ofobpetby, by je 0CHOBao
n 3anoyeo AHgpuja [amjaHoBuh, a ocBeheHa je HemocpeaHo no
ocnobohery Huwa, 1878. rognHe. Y ocHoBM oBe rpabeBuHa je
TpobpogHa 1 neTokynonHa 6asunuka, unju cy 6poaoBy oaBojeHn
MOHYMeHTa/IHUM CcTyboBMMa. Y TpeHyTKy Kaja ce oHa rpagu, 6es
063rpa Ha OKyMauWjCKO OKpYXXetbe, HeHW rpaguTesbi, Koju cy
noA yTuuajem matuue, Npumetbyjy U KOMOVHYjy BeOMa KMBOMUCHe
cTunose. MaKo je y kbeHOj OCHOBM CPCKO-BU3aHTUCKM CTUJT, TPEM je
peHecaHCHW, AOK je CeKyHapHa NiacTuka, ctybosw, BEHLM 1 APYro,
POMaHCKO-BM3aHTUjCKOr Mopekna. *KMBOMWCHY CAVKY AONyHyjy
6apOoKHe aTrKe Ha NpoYesby.

HactaBak pasroBopa Ha Temy ,Apxutektypa Cpbuje y XIX Beky’,
noceseheH je aHanU3Wn HULLIKe apXUTEKType Koja je HacTana nocne
ocnoboherva Huwa of Typaka, 1878. roguHe. OHa je, pekao
je Tywwuh, cvewrteHa (no Hectoposuhy) y LWMPOKM AujanasoH,
Ha3BaH akagemu3zam y Cp6uju. Mo CBOjoj CywTuWHW, pey je o
€KNeKTUYHO]j apXUTEKTYpPU, Ca OCNIOHLIEM Ha PasnnyuTe NCTopujcke
pemuHucueHymje. 3a Huw je To Bpeme of BUTaNHOr 3Hauaja, jep
je To TpeHyTak HanywTawa [eKafieHTHe WCTOYHe Tpaauuuje u
OKpeTare Mpema eBpornckoM Mopeny obnukoBatba rpapa. Enau
ypehetba Mnage KparbeBMHe MPEeHOCK ce U Ha HoBoocsioboheHe
rpagoBe. lMeyaT ofnyyHMX nNpomeHa ypbaHOr OKpyXKekba [Aaje
BuHTepoB nnaH, npsu ypbaHnctnukm nnaH Huwa. OcnoreHn Ha Taj
[IOKYMEHT, HaCTajy MHOI/ HOBY CTaMbeHV 1 jaBHM 06jeKTy.

12 Tpeu MoHymeHTanHu jaBHWM o6jekaT y Huwy, uuja nojasa

this church does not differ from the general construction trend.
It is a construction with three naves, that had a porch along the
entire periphery of the building, and not only on the apse side.
The structural system and vaults simulation was primarily made
of timber and simple roof tiles. Certain departure from the basic
traditionalistic style is the Baroque style iconostasis and pillar
capitals.

Some time after the construction of the Old church, while Ni$ was
still under Turkish rule, in 1857, the construction of the second
edifice, the Cathedral dedicated to The descent of the Holy Spirit
upon Apostles. After receiving the special permission, it was
founded and started by Andrija Damjanovi¢, and the cathedral
was consecrated immediately after the liberation of Nis, 1878. The
layout of the structure reveals three naves and five domes, the
naves being separated by the monumental pillars. At the moment
of its construction, despite the occupation its builder who were
under the influence of the mainstream, applied and combined very
picturesque styles. Even though it is basically a Serbian-Byzantine
style, the porch is in the Renaissance style, while the secondary
plastic, pillars, cornices and other belong to the Roman-Byzantine
origin. The picturesque image is completed by the Baroque attics at
the front wall.

The discussion, with the topic "Architecture in Serbia in 19% century”,
devoted to the analysis of the architecture in Ni$ created after the
Turkish occupation was finished, continued. It is, said Gusi¢, placed
(according to Nestorovi¢) into a wide range called Academism in
Serbia. In its essence, it is eclectic architecture, looking back to
various historical styles. For Ni$ this time was vital, because it was
the time when the decadent Eastern tradition was abandoned and a
new European model of town formation was embraced. The energy
of the young kingdom was transferred to the newly liberated cities.
The Winter’s plan made the decisive impression to the changes of
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3rpaga rumHasuje, Huw / Gymnasium building, Ni$

cMmbonusyje cTpemsberba rpafia Ka CaBpeMeHOM, MOAUTHYT je
1886. roavHe 3a notpebe Hayesnciuga okpyia HUWKOI (AaHallHa
3rpapa YHuBep3uteTa). OBa rpaheBuHa, Koja je paf HemosHaTor
6eukor ayTopa, CTWICKM MpuWMnaja PEHeCaHCHOM eKNEeKTULMU3MY.
[NorpahuBaHa je Buwe nyTta, a nocneprmm nyt 1935. rogvHe,
MOJenoBatbeM HEHOT MOJIYKPYXKHOT Mpoyesba, MO MPOjeKTy
apxutekTe [leTpa launha. Takohe y peHecaHCHOM CTuy, anu
[aneko cynTuiHuje, KOMNOHOBaHa je 1 3rpapa llacitieposol 3asoga,
carpahbeHa 1900. roguHe. To je npBa YyCTaHOBA MNPEBEHTMBHe
MeanUmrHe y 3emsbu. lorpaheHa je jegHom npunvkom 1930. roguHe.
Mocne ocnoboherwa op Typaka, Yy MacvBHOM HauvHy rpagtbe,
HacTajy U MHoru cTambeHun objekTn. Ha HOB HauuvH rpage ce MHOMU
o6jekTn oko Tpra Kpasba MunaHa u oy rnasHux caobpahajHuua. Ca
BULLE WM Matbe YCMEeLWHM apXUTEKTOHCKM CTUIOM, OHU Mehbajy
rpapckv nejsax. JepaH op Takemx objekata Hectoposuh cnomumse
y CBOjoj Khu3u. To je cnpaTHW objekaT Ha yrny JlewjaHuHoBe
n KHernme Jbybuue, ca yraoHUM HeOOGAPOKHMM KybeTom wu
nanTkoperbepHom Aekopauvjom. Ca CAMYHOM aKafleMCKOM, anu
HeobapoKHOM AeKopauurjom je u 3rpaga JyxHomopascke b6aHke, y
ynuum Obununhes BeHal,.

Y WMPOKOM Anjana3oHy akafeMCKOr eKneKkTuLUm3ma je MHxeroepcka
kacapHa y Huwy, carpahena 1900. roaunHe, No NpojekTy apxutekTe
NaHvna BnapncasmesBuha. OHa oppaxaBa [Ayx Hemaukor
HeopOMaHTV3Ma, U BEOMA XKMBOMUCHO noaceha Ha cpeAH0BEKOBHE
3aMKOBe, Ca Ky/llaMa 1 3ynyacTM aTrkama.

Tpagnumja akagemmsma XIX Beka HacCTaB/ba Ce Yy rpaguTesbCTBy
Huvwa n noyetkom Hosor ctoneha. Mehy 3HauajHum rpaheBuHama
je 3rpapa lumHasuje Citiesa+q Cpemau, carpaheHa y lwmnpem nepriogy,
1911-1918, no npojekty apxutekte PyBuamha. PaheHa je y ctuny
aKkagemunsMa, M3pasnTe CrMeTpuje Koja akLeHTyje M yHyTpallku
npoctop. Macapa je ckpomHuje obpabeHa, ca Nnpusemsbem y nakoj
PYCTALM 1 BUCKPETHUM BUBHVIM OPHAMEHTVIMA OKO MONMYKPYXHIX

MNacTepos 3aBopa, Huw / Pasteur’s Institute, Ni$

urban environment, and that is the first town plan of Nis. Many new
housing and public buildings were built, with this town plan as a
basis.

The first monumental public structure in Nis, whose appearance
symbolizes the aspirations of the for the contemporary image, was
erected in 1886 for the needs of Ni$ county head office (present-
day University building). This building, which is a design of the
anonymous designer of Vienna, belongs to the Renaissance
eclecticism. Additions were made to the basic structure, the last
time in 1935 when its semicircular front was constructed, according
to the design of the architect Petar Gaci¢. The Pasteur’s Institute
building was constructed in a much more subtle Renaissance
style in 1900. It is the first institution of medical prevention in the
country. Additions were made in 1930.

Many new housing structures built in a massive construction
manner were created after the liberation from the Turks. Many new
buildings around the King Milan’s Square and along the main traffic
routes were constructed. Their architectonic style being more or
less successful, they changed the cityscape. One of such prominent
buildings was mentioned by Nestorovi¢ in his book. It is a one-
storey building at the corner of Lesjaninova and Kneginja Ljubica
streets, with the Neobaroque corner tower and shallow relief
decoration. The JuZnomoravska bank building in Obilicev venac
street had a similar academic, but also the Neobaroque decoration.
The Engineering Barracks in Nis, built in 1900, according to the
design of the architect Danilo Vladisavljevi¢ belong to the variety
of Academic eclecticism. It reflects the spirit of the German Neo-
romanticism, and very much resembles the medieval towers and
toothed attics.

The tradition of the Academism of the 19* century continued in the
civil engineering in Ni$ at the turn of the new century. Among the
significant buildings is the Stevan Sremac Gymnasium, built in the
period 1911-1918 according to the design of the architect Ruvidic.
It was constructed in the Academism style, of prominent symmetry,
with light rustic and discrete plant ornaments around the semi-
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Mpojekat — rnaBHu n3rnep 3rpage Enapxuje, Huw / Design — appearance of the building of Eparchy, Ni$

npo3opa 1 Ha npouesby. [pema oBakBOM MPUCTYNy AeKkopauwmju,
BUAV Ce Kako Ha PyBuanha JucKpeTHO noumntbe fja yTrye celiecuja.
Tpajarbe akagemcke apxutekType y Huwwy HacTaje, Kako CMo Bugenu,
1 noyetkom XX BeKa, anu ce yBennKko y oBoM nepuogy ocehajy
yTuuaju caBpemeHujux ctunosa. Ceuecvja je capa TpeHa. M3 Te
apxuTtekType Huwa Hectoposuh HaBoau 3rpagy Cyaa, Hekapalurber
Cpeckoi Hayenciea. Huje curypHo, anu ce npeTnoncras/ba, Aa
je npojekat pagvo [aHuno BnagucaembeBuh. Yneuat/bvBa je
HbeHa Kyna ca caTom, a CrosbHa obpaga je y pasurpaHoj ceLecmju.
[llekopauuja je wHcnMpucaHa 6wbHUM MoTuBUMA. LleHTpanHa
MOHYMEHTafIHa KoMmno3uumja nojayaHa je 6GouyHMm dacagHUm
pu3anutma.

Moce6bHOo nornae/be HectopoBrheBMX MCTpa)rBaba, NprikasaHo
y HeroBoj CTyauju M Ha wu3noxbu, nocseheHo je cprckom
HaLuMOHanHOM cTuny. 3a Ty MPWIUKY, HULWIKA apxuTekTypa je
unyctpoBaHa Kanenom hesne-kyna, Koja je carpabeHa 1902,
no npojekty Aumwutpuja Jleka. Ha wn3noxbu je 6uo nprikasaH
n HepeanusoBaH WnkuheB npojekat Enapxuje Huwke. To
je MoHymeHTanHa rpaheBuHa, W3pa)keHa HEOBU3aHTUjCKOM
OpHaMeHTUKOM.

M3noxba nosogom Krbure n HectoposrheBa cTygmja O CPMCKOj
apxutekTypyn XIX BeKa, Huje obyxBaTuna cBa Aena Tora neproga.
MorotoBy Kaga je Huw y nuTarby. Anun je TO BEOMa UHTPUraHTHa
npuya n 3acnyxyje fasmy Nakkby CaBPeMEHWX UCTpaxkuBaya. Tum
npe wro ce ceyaa y Cpbuju, a HapounTo Kpajem XX Beka, nojaerbyje
HOBa apXUTeKTypa NOCTMOAEPHMU3MA, KOja ayTOHOMHO CrieKysnuLie
Ca eKJIEKTUKOM Y LLMpeM UCTOPUJCKOM NPOCTOPY.

[IPOMOTMBHO Beuye 3aBpLUEHO je cafpXajHOM [UCKYCUjOM Koja
ce opgHocuna Ha gomeTe apxutekType XIX Beka, OAHOCHO AO Kor
BpeMeHa ce oHa 006jeKTMBHO npocTupe. OuurneaHo je Aa je no
HeKVM MprMepriMa OHa jow YyBeK »KMBa, U Aa he Heko Bpeme
HacTajaTu napaseHo ca MOAEPHUCTUYKIM MNOKPETOM.

circular windows and in the front wall. This approach to decoration
reveals the onset of discrete influence of the Secession on Ruvidi¢.
The Academism in Nis lasted till the turn of the 20™ century, but
the influences of other, more modern styles were strongly felt in
this period. The Secession was in trend now. For this period of Nis,
according to Nestorovi¢, the Court edifice (once the building of
the District head office) is a characteristic example. It is not known
for certain, but it is supposed that the design was made by Danilo
Vladisavljevi¢. The clock tower is prominent, and the facade is
worked in playful Secession style. The decoration was inspired
by vegetation motifs. The central monumental composition is
emphasized by the lateral facade projections.

The separate chapter of Nestorovi¢'s research, presented in his
study and at the exhibition, was dedicated to the Serbian national
style. For this purpose, the architecture of Nis was illustrated by the
Cele-kula chapel which was built in 1902, according to the design of
Dimitrije Lek. At the exhibition the non-realized llkic’s design of the
Nis$ Eparchy was presented. It is a monumental edifice, built with
the Neo-Byzantine ornaments.

The exhibition inspired by the book, and Nestorovi¢’s study
of Serbian architecture of the 19™ century, did not include the
entire opus of the period. Particularly when it comes to Nis. But it
is a very intriguing story and deserves further attention of all the
contemporary researches. Precisely because in Serbia, especially at
the end of 20™ century, a new architecture of the Postmodernism,
autonomously speculating with the eclectics in the vast historic
space has been emerging.

The promotional evening closed with the discussion addressing the
achievements of the 19" century architecture, and the time span it
covered. It is obvious by some examples, that it was still very much
alive, and it would be created simultaneously by the Modernist
movement.
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apx. bpaummp hAPUR

TPUBUHA
APYLWITBA APXUTEKATA HULLA

KAKO YHANPERWUTH
CACTEM KOHTPOJIE Y
[POLIECY NAHUPAA U
U3TPALILE TPALIA

30.11.2008. r. ranepuja ,Cpouja”

OpraHun3saTop 1 BoaguTesb TprnbuHe: apx. BpaHumnp hupuh
Organizer and host of the open discussion: arch. Branimir Ciri¢

TpounbuHa ca Temom KAKO YHAMPEONT CUCTEM KOHTPONE Y
MPOLECY THTAHMPARA W VI3TPALFGE TPALLA opraHmn3oBaHa je
Ca UWbem Aia ce MOHOBO aKTyenu3yjy U AenNMMNYHO ApamMaTin3yjy
aKTMBHOCTM Y MpoLecy n3rpaake Mapa.

360r Wnpoko aedurHNCaHe Teme of CTPaHe opraHmsatopa TpubnHe
oppebheHe cy noaTeMe Ha OCHOBY KOjUX je MOTIIO Aia ce y3me yuelhe
y pacnpasu.

arch. Branimir CIRIC

OPEN DISCUSSION
OF THE SOCIETY OF ARCHITECTS OF NIS

HOW TO IMPROVE THE
CONTROL SYSTEM IN CITY
PLANNING AND BUILDING
PROCESSES

30™ November 2008 “Srbija” Gallery

The open discussion HOW TO IMPROVE THE CONTROL SYSTEM
IN CITY PLANNING AND BUILDING PROCESSES was organized
with a goal to render the activities in the city building process
topical and to dramatize them partially.

Due to the very wide topic field, a variety of subtopics was defined
to facilitate discussion.

The subtopics were:

Control system by City zoning
Planning committee

Architecture committee

Exterior arrangement committee
Planning directorate control system

On behalf of the organizer, at the Days of architecture of Nis,
the open discussion was hosted by arch. Branimir Ciri¢, with
introductory notes addressing title, subtopics and goals of the
open discussion, on 30" of November 2008, in the hall of the
“Srbija” Gallery, with around 50 participants. The open discussion
that lasted for more than two hours, was successful, as concluded
by the participants, because it was very well attended, particularly
by the young colleagues.

It should be mentioned that the proposed topic, attracted
colleagues from Knjazevac, Zajecar, Krusevac and Leskovac, apart
from those of Nis.

15
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APXUTEKT 27

AyanTopujym / Audience

Mopteme cy 6une:

Cnctem KOHTpOIe Kpo3 30HMpatbe Mpaga,
Komucuja 3a nnaHose,

Komucuja 3a apxuteKkTypy,

Komucuja 3a naptepHo ypeheme,

Cunctem KOHTpONe Kpo3 paf Ynpase 3a NnaHvpatbe.

Wcnpepn opraHmszatopa, Ha [aHuma apxutektype Huwa, TpubuHy
je Bogmo apx. bpaHumup hupuh, ca yBogHUM HamomeHama Mo
HacnoBy, moATemMamMa v UubeBrMa TprbuHe, aaHa 30.11.2008. roa. y
canu ranepuje “Cpbuja’, y3 npmucycTo oko 50 yyecHuKa. TpubuHa je
Tpajana BuLLe Of ABa caTa M Kako Cy CamMy YUYeCHULIM KOHCTaToBanwu,
ocnm Bpro fobpe noceheHocTH, ycnewHocT TpubuHe ornegana ce
ny npucyctsy Beher 6poja mnabux konera.

Tpeb6a nomeHyTV Aa je NpeanoxeHa TeMa, nopes yuyecHuka ns Huwa,
3avHTepecoBana n Konere u3 KmwakeBua, 3ajeyapa, Kpywesua un
JleckoBua.

YuyecHuum y pacnpasu (M. Megap, M. Meggeges, Jb. CrankoBuh,
C. Tywwuh, B. JosanoBuh, T. Uruh, W. KoHeckn, [. Uanuh, H.
Kueamesuh, W. KutaHosuh un gpyru) nctaknm cy Hu3 npobnema
BE3aHMX 3a MnaHvupame W unsrpagmy npoctopa. KoHctatyjyhu,
npeno3HaBajyhn y3poke 1 npouece Koju AoBofe A0 MCMOSbaBatba
npobnema Be3aHWX 3a WM3rpagwy NpocTopa, Noumpajyhu nx no
FXOBOj CafPKUHW, YYECHULM TPUOUHE CY NCTOBPEMEHO MOHYAUIN
npepnore 3a NXOBO pellaBahbe.

OBaj TeKCT npefcCTaB/ba CybnMMaT pasmullbarba  yyecHUKa
TpUbUHe, rNefaHo Kpo3 npusMy nucua OBMX pefoBa, a He
nojefMHauHN KOMeHTap yYecHUKa y pacnpasu.

Pasmuwbarbe BehnHe NPUCYTHYX EMUHEHTHUX YUYeCH/Ka TpubuHe
nokasano je Aa noctoje 036uMbHU Npobnemun y GpyHKLMOHMUCakbY

The discussion participants (M. Medar, M. Medvedey, Lj. Stankovic,
S. Gusi¢, B. Jovanovi¢, T. Igi¢, . Koneski, D. Cani¢, N. Zivaljevi¢, .
Kitanovi¢ and others ) pointed out a set of issues related to planning
and space building. The participants of the open discussion showed
recognition of the causes and processes leading to generation of
problems related to construction in space, locating them by their
contents, and they simultaneously offered solutions for the issues.

This text represents the majority of attitudes of the open discussion
participants, viewed from the aspect of the author, not through the
individual commentaries of the participants.

The opinion of the majority of present eminent participants
showed that there are serious problems in functioning of the entire
planning process, and particularly of control of construction in
space, from the parts of problems related to the legal procedure,
to the problems related to the realization of planning document,
architectonic control of the received projects and construction
control on the basis of approved documentation.

The opinions agreed on by the majority of professional participants
of the discussion, are presented in further in the text,

Recognition-location of the problems:

+ Unless town planning and architecture are sufficiently profiled,
they are subject to manipulation and abuse;

+  Planning documentation - it is not sufficiently suited to the
contemporary moment;

. Institutions are excessively closed;

+  Legislative system problem - is all that is laid down permitted
or not?;

+  There is no construction - architecture aesthetic control
system;

« It takes very long time to have Building permits issued;
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Ayautopujym/Audience

LIeNIoKyMHOT NpoLieca MiaH1parba, a HAPOUUTO KOHTPOJE N3rpagtbe
npocTopa, of Aena npobnema Be3aHMX 3a 3aKOHCKY mpoueaypy,
[0 npobnema Be3aHMX 3a crpoBohetbe MNnaHCKe AOKyMeHTauuje,
APXMTEKTOHCKE KOHTPOJSie MPUCMenVx Mpojekata 1 KOHTposne
rpaherba Ha OCHOBY Ofj06pEeHe AOKYMEHTaLVje.

Pasmnwsbarba BefhviHe yuecHWKa y pacnpasy, MpefcTaB/beHa y
HacTaBKy OBVX PefjoBa KOHCEH3YCOM CTpYKe, AedUHMCaHa Cy Kao

npeno3HaBame-nounpame np06nema:

+  YKONUKO ypbaHM3aM U  apXWTeKTypa HUCY [AOBOJbHO
npodunmcaHn, npeameT Cy MaHunynauuje - 31oynotpebe;

+ MNaHcKa AOKYMeHTauuja -  He[OBO/bHO  MpUMepeHa
CaBPEMEHOM TPeHYTKY;

+  MOCTOju NpeBenKa 3aTBOPEHOCT MHCTUTYLMja;

+  npobnem cuctema - 3aKOHOAABCTBA, Aia SN CBE LITO je HamnncaHo
jecTe unu Huje [O3BOSBEHO;
nocToju  cuctem
apxuTeKkType;

+  CMOPOCT y NOCTYMKY U3AaBaka rpaheBnHCKIX A03BONa;

+  HaA30p Huje NOKPVBEH perynaTmBoM, Ynme ce oTBapa nNpocTop
3a MaHunynauyje no 61no KoM OCHOBY;

+  VHCnekumjcke cnyxbe (He) pearyjy, He MOCTOjU afeKBaTHa
peakumja rpagcknx v ApxaBHUX MHCTUTYLUMja;

+  He MocCToju CBeCT O pauuoHanHoOM Kopulwhery eHepruje y
3rpapapcTBy, Kao 1 nponucu o MoryRHOCTMa MpUMeHe HOBMX
MaTepujana;

*  VIMaMO LieH3ypy Ha COMCTBEHW HaUYMH Pa3MULLIbatba.

d He KOHTpONe ecCcTeTnke usrpagmbe -

«  Supervision is not regulated by law, making way for all sorts of
manipulations;

. Inspection teams are (not) active, there is no adequate reaction
of city and state institutions;

«  There is no awareness of the energy efficient usage in building
construction, and no regulations on the potential of application of
new materials;

«  Thereis an auto-censorship.

Potential solution methods:

«  Delegate a professional body at the level of the City: council,
head architect etc, founded by the mayor or City Assembly (through
decisions at the level of the City) with defined jurisdictions;

+ Submit motions - define adequate initiative for production of
planning documentation;

«  Production of quality plans is the best possible control of
construction in space;

«  Planning control is in place, but it needs to be improved
constantly;

«  Establish a planning control system that will be independent of
the political caprice or change of political power;

«  Cover entire city area with planning documentation;

+ Act on the political decision makers in order to provide
additional financing for production of as many plans as possible;

«  The town planners should be subjected to market competition;
«  Every architecture must be under control;

«  The rules of behavior in space and designing should be
regulated by the city laws/decrees;
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moryhu meTtoan peliaBatba:

+  ofpeauTn NnpodecroHanHo Teno Ha HUBOY lpafa: caBeT, rMaBHW
apxuTekTa 1 cn., 0GOPM/bEHO Of CTpaHe rpafjoHayesiHuKa unu
CkynwTtuHe rpaga (nytem ofnyka Ha H1Boy pafa) ca aeduHncaHm
VNHrepeHLumrjama;

«  NpepnoXuty - aedrHNCaTV afeKkBaTHe NHMLMjaTVBe 3a U3pagy
nnaHcke JOKyMeHTauuje;

«  13paja KBaNWTETHYX MNlaHOBa je Hajseha KOHTpona usrpagre
npocTopa;

+  KOHTpona
yHanpehusaTtu;
+  TNOCTaBUTA CUCTEM KOHTPOJIE MJIaHOBa KOjU He 3aBUCU Of,
[06pe BO/be MOIUTHKE 1 NPOMEHe BNacTy;
+  MOKpUTK LiefIoKymnHO noapyuje
[OKyMeHTaLujom;

+ [fenoBaTM Ha [JOHOCMOLE MOMUTUYKUX OAJlyKa Yy Luby
obesbehnBama Behux ¢MHaHCUjCKMX CpefcTaBa 3a M3pagy WTo
Beher 6paja nnaHoBa;

+  ypbaHMCTUMa HAMETHYTW YTaKMULYY Ha TPXKULUTY;

«  CBaka apxuTeKkTypa Mopa 6vTv Noj KOHTPOSIOM;

+  TpafcKkum opfiykama npodunucati npasuia rMoHalara Yy
NPOCTOPY U NPOjeKToBakby;

+  peaKTMBMpaTV Npomnuce y npolecy npojekToBaka (peBraeHT
- NPOjeKTaHT);

+  3aKOHCKM CMamWuTV 6poj fOKyMeHaTa NoTpebHUX 3a n3faBare
rpaheBUHCKMX AO3BONA;

+  KOHTpOnucatum paj

nnaHoea TMocToju, anu je cTanHo Tpeba

rpaga NJ1aHCKOM

WHCMEKUMJCKUX  CNYyXKOU 1©  HUXOBO
[l€N0Bakbe BPEMEHCKU OrPaHNYnTY;

«  apxuTeKTypy Tpeba NpubAmXKnTM rpahaHCcTBY eayKaLmnjom Kpos
meguje;

+  KOHTPONMCATX KBAJIUTET XMNBOTHE CPELVHE U KPO3 PaLMOHANHO
Kopuwhere eHepruje (M 0OHOBILUBUX U3BOPaA eHepruje) 1 Kpos
Moryhy npumeHy caBpeMeHux matepujana;

«  YnpaBa 3a nnaHupare 1 n3rpagy Tpeba fa byae caroBoOpHUK
1 NapTHepP y JOHOLIEHY afileKBaTHMX OfyKa.

TprbrHa je opraHnsoBaHa 6e3 npeTeH3nja fa AeduHMILE KOHAUHa
pelletba, any ca HamepoMm Aa, 360r akTyenHux fAellaBarba MUMO
KOHTpOJe CTPYKE, YKaxe jaBHOCTU 1 YyTUYE Ha CBECT OHUX Y UMjim
Cy pyKama nonyre BnacTu ja npouec niaHnpara u nsrpagrbe Npaga
HOCW 13y3€eTHY OArOBOPHOCT.

MpodecnmoHansam u BM3Mje, a HE BONMyHTapuW3am W aHapxuja cy
CyLITMHa NPaBWIHOT MPUCTYMA Y npouecy pa3Boja Mpaga.
Haanoct, npakca mokasyje fa TakBOM pasMuLLibakby HUCY CBU
paopacnu.

APXUTEKT 27

«  Reactivate the regulations in the designing process (revisor
- designer);

+  Legally reduce the number of documents required for issuing
the building permits;

« Control the inspection officials and time-limit their activities;

«  Architecture should be made accessible to the citizens by
education through media;

«  Environment should be controlled through efficient energy
usage (and renewable energy source usage) and through potential
application of modern materials;

+  Planning and construction administration should be a partner
in the process of adequate decision making.

The open discussion was organized without intentions to define
final solutions, but with an intention to expose the actual practice
happening outside professional control of the trade, present it to
the public and inform those wielding the reigns of power that city
planning and building process is very responsible one.

The essence of an appropriate approach to the city development
process are professionalism and vision, and not randomness and
anarchy. Unfortunately, the practice has demonstrated that not
every factor in the process is up to such thinking.
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apx. Anekcanapa B. Munowesuh

17. MEHYHAPOAHW CAJIOH

YPBAHN3MA
bUJEJbUHA, 8-15. HOBEMBAP 2008

17.5808%

HakoH ycnewHo peanuzosaHor 16. CAJIOHA YPBAH3MA
Yapyxera ypbanucta Cpbuje, koju je 8. HoBembpa 2007. rofunHe
npemmjepHo oTBOpeH y Huwy, ca temom YPBAHW M3A30BH,
npema ognyuy Caseta CanoHa O OWjeHanHOM roCTOBakby
y apyrum rpagosuma, 2008. rogMHe npemujepHa nocTaBka
CanoHa npecesbeHa je BaH rpaHuia Cpbuje, ca burjersnHoM Kao
JOMaNVHOM.

Peannsaumja CanoHa 6una je noBepeHa YApyxerwy ypbaHucTa
Cpbwje, y capagm ca lpagom bujersuHa 1 3aBogom 3a ypbaHnsam
1 NpojeKkToBatbe bujerbuHa.

leHepanHu nokposuterbn 17. CanoHa 6unu cy lpag BujersuHa
N MuWHNCTapCTBO XMBOTHE CpefVHe WM MPOCTOPHOr MnaHuWpama
Peny6nuke Cpbuje, a rpagoBu nokposuTerbn 6unu cy beorpag,
Hosn Cap, Huw, KparyjeBau, lMogropuua u bamanyka, Kao u
onwTuHe Yxunue n Kocoscka Mutposuua.

17. CanoH ypb6aHv3mMa je yHanpef 61O HajaB/be€H Kao pefoBHA
roctaBka 1 pafioBu cy mornu fa 6yay npuvjaerbmanu y cnegehux
[eBeT KaTteropuja:

1. MpocTopHu NnaHosm

2. leHepanHy NIaHOBM 1 NAAHOBY onwTer ypehetba

3.naHoBwu perynauuje

4. Yp6aHNCTMUKIN NPojeKTn 1 peanusauuje

5. KoHKypcu

6. Victpaxkusatba 1 cTyauje

7. MNprmMeHa nHPOopMaTUUKNX TEXHOMOrWja

8. Mybnukauuje

9. CTyeHTCKMN pafoBy.

Arch. Aleksandra V. MiloSevi¢

17™ INTERNATIONAL SALON

OF TOWN PLANNING
BIJELJINA, 8-15"" NOVEMBER 2008

,feHepanHy nnaHoBu 1 NnaHoBM onwTer ypehemwa” -

MPBA HATPALA: TfeHepanHu nnaH Wanua n npurpagckux Hacerba
"General plans and general arrangement plans” -

FIRST PRIZE: General plan of Sabac and suburban settlements

After the success of the 16" SALON OF TOWN PLANNING of
the Society of Town Planning of Serbia, which was opened for
the first time on 8" of November in Nis, with the theme TOWN
PLANNING CHALLENGES, according to the decision of the Salon
Council to organize the visits to another cities on alternate years,
the premiere of the Salon exhibition in 2000 was outside Serbian
borders, in Bijeljina as a host.

Realization of the Salon was entrusted to the Society of Town
Planning of Serbia, in cooperation with the Town of Bijeljina and the
Town Planning and Designing of Bijeljina.

Main sponsors of the 17" Salon were the Town of Bijeljina and
the Ministry of Environment and Spatial Planning of the Republic
of Serbia, and the patron cities were Belgrade, Novi Sad, Nis,
Kragujevac, Podgorica and Banjaluka, as well as the municipalities
of Uzice and Kosovska Mitrovica.

17t Salon of Town Planning was announced in advance as a regular
exhibition and the projects could be submitted in nine categories:

1. Spatial plans

2. General plans and general arrangement plans
3. Regulation Plans

4. Town planning designs and realizations

5. Competitions

6. Researches and studies

7. Application of information technologies

8. Publications

9. Student projects.
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MoctaBka CanoHa je opraHusoBaHa y pafckoj kyhu y BujersmHu.
M3noxeHn papoBu cy 3ay3enu LenokynaH cnobofHu npocTop,
yK/byuyjyhu 1 fonyHcke naHoe.

Mo Tpagmumju, CanoH je cBeyaHo oTBOpeH 8. HoBeMbpa, Ha CBETCKU
[aH ypbaHun3ma.

CanoH je cseyaHo otBopuo Muho Muhuh, HayenHnk OnwTuHe
BujerbuHa.

Mocne no3ppaBHUX peyun, Koje Cy ynyTunmn HauyesHuK 3a ypbaHusam
BujerbHe CaBo bojaHoBuh, anpekTop Penybnuuke areHuuje 3a
npocTopHO nnaHupamwe npod. ap bopucnae Crojkos, npod. Ap
Mwoppar PaneBuh n npepcepgHuk Caseta CanoHa u Yapyxetba
yp6anucta Cpbuje mp OywaH MuHuh, npepcenHuk Xupuja 17.
CanoHa Cnaeko Jlykuh, aua, objaBro je fa je 3a u3narawe Ha 17.
CanoHy cturno 165 pagosa.

CenekumMoHa KOMUCK]ja, Koja je paamnay cacTasy: Jlanubop bujennua,
npeacenHvk (bujemunHa), Xemwka Kopanuja (bujersrHa) n MuneHa
hHophuh (Wabau), npuxsaTtuna je 3a nanarakwe cBux 165 paposa,
1 TO 7 NPOCTOPHMX MiaHoBa 1 1 nporpam 3a mM3papy cTpartervje
NPOCTOPHOr pa3Boja, 5 reHepanHUX nNnaHoBa M 3 MnaHa onwTer
ypehetba, 27 nnaHoBa perynauuje, of Kojux je 6 perynauvioHmnx
nnaHoBa, 5 nnaHoBa reHepanHe perynauuje, 9 nnaHosa feTasbHe
perynauuje, 3 feTasbHa ypb6aHUCTMYKA NnaHa, 3 NoKanHe cTyauje
nokauunje n 1 papg o KpuTepujymvrma 3a oapebuBarbe Moryhux
yTMUaja Ha XUBOTHY cCpeauHy, 12 yp6aHWCTUYKMX MpojekaTta, 5
KOHKYPCHMX pafoBa, 16 pagoBa n3 obnactm WcTpaxuBarba u
cTyavje, 6 n3 obnactu MpumeHa MHGOPMATUYKKX TexHomoruja, 13
nybnvkaumja n 70 CTygeHTCKUX pajoBa.

Kupu 17. CanoHa, y cactaBy: Cnasko Jlykuh, gva, npepcenHvk
(BujersnHa), bpaHko bojosuh, ana (beorpap), gou. mp AnekcaHgpa
hHykuh, ana (beorpap), MsaH MeTtpoHujesuh, gna (Ykuue) n BecHa
Mpocennua, ana (Hosn Cap), HAaKOH ABOAHEBHOT paja W AeTarbHor
npernefa cenekToBaHUX PafoOBa, jeAHOrNACHO je OANyuMo fa ce

20  pogene Harpage cneaehrm ayToprma v pagoBrma:

APXUTEKT 27

,MnaHoBu getarbHe perynauuje” - MPBA HATPAIA - TnaH geTtasmHe
perynauuje NpocTopHe KynTypHO-UCTopujcke LenuHe Tonunaep
“Detailed regulation plans” — FIRST PRIZE - Detailed regulation
plan of spatial cultural-historical entity of Topcider

The Salon exhibition was organized in the Town hall in Bijeljina. The
exhibited projects occupied the entire available space, including
the additional panels.

Traditionally, the Salon was ceremoniously opened on 8" of
November on the Global Town Planning Day.

The Salon was opened by Mi¢o Mici¢, head of the Bijeljina
Municipality.

After the greeting speeches, delivered by the manager for town
planning of Bijeljina, Savo Bojanovi¢, director of the Agency or
Spatial Planning of the Republic, prof. PhD Borislav Stojkov, prof.
PhD Miodrag Ralevi¢ and the president of the Salon Council and the
Society of town planners of Serbia MA Dusan Mini¢, president of the
Jury of the 17* Salon, Slavko Luki¢, grad. eng. of arch, announced
that 165 projects were exhibited at the 17t Salon.

The Selection committee, consisted of: Dalibor Bijelica, president
(Bijeljina), Zeljka Koralija (Bijeljina) and Milena Pordi¢ (Sabac),
admitted all 165 projects for exhibition: 7 spatial plans and 1
program for production of spatial development strategy, 5 general
plans and 3 general arrangement plans, 27 regulation plans, out of
which 6 regulation plans, 5 plans of general regulation, 9 plans of
detailed regulation, 3 detailed town plans, 3 local location studies
and 1 project about criteria for determination of potential impacts
on the environment, 12 town planning designs, 5 competition
projects, 16 papers from the field of Research and studies, 6 from
the field of information technology application, 13 publications and
70 student projects.

The Jury of the 17 Salon, that consisted of: Slavko Luki¢, grad.
eng. of arch., president (Bijeljina), Branko Bojovi¢, grad. eng. of
arch. (Belgrade), ass. Prof. MA Aleksandra DBuki¢, grad. eng. of
arch. (Belgrade), Ivan Petronijevi¢, grad. eng. of arch. (Uzice) and
Vesna Prosenica, grad. eng. of arch. (Novi Sad), after two days and
scrutinous review of selected projects, unanimously decided to
confer the awards on the following designs and projects:
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,YPOAHNCTYKM NPOojeKTn 1 peanusayuje” -
MPBA HATPAJA - AyTobycka ctanuua CapajeBo
"Town planning designs and realizations” —
FIRST PRIZE- Bus stations of Sarajevo

BEJINKY HATPALLY CAJIOHA Xupwu je nogenuno leHepanHom nnaHy
lWanua v npurpagckmnx Hacermba, WHcTUTyumje JYI Mnan LWa6au,
ayTopa Cnasuue QepeHu, ana.

Y «kateropuju ,MpoctopHu nnaHoBu”, TPBA HAIPALA je
paBHOMPaBHO  AojesbeHa  [IPOCTOPHOM  MnaHy — OMWTUHE
NecnoToBay, Koju je wu3paguna JIM [upekuymja 3a ypb6aHu3zam
KparyjeBau, ca pykoBoguouem Tuma MupjaHom hupuh, auna, un
MpocTopHOM nnaHy onwTuHe - rpaga Cy6otuue, uspaheHom y
nHctutyumjama JMN 3aBop 3a ypb6aHmsam onwtuHe Cy6otuua u
lpahesuHckn dakyntetr CyboTnua, aytopa npod. ap bopucnasa
CrojkoBa n npood. ap fejaHa Oununosuha. Obpasnoxere Krpuja
je pa je MNO [ecnoToBal, Koja je cpasmepHO Mana U HeAOBO/bHO
pa3BujeHa onwTuHa y Cpbuju, Npe3eHToBaH YNCTO 1 jaCHO, Kao U
METOZ0/OLLIK/ KOHCEKBEHTHO.

OPYTY HATPALY takohe pene gBa papa, u 1o [pocTopHu nnaH
kaHToHa CapajeBo 3a nepwuop oa 2003. fo 2023. rognHe, 3aBofa 3a
nnaHvpamwe pasBoja kaHToHa CapajeBO, ca pykoBoguouem TuMa
Cavpom Jamakosuhem, ava, n Boguterbem [lpocTopHor nnaHa'
Berbkom lanuhem, n MpoctopHu nnaH rpaga Wctouno CapajeBo
po 2015. roanHe, YpbaHuctuukor 3asopa Penybnuke Cpncke a. g.
Barbanyka, ca pykooguoLem Tuma mp bpaHucnasom bujenuhem,
AUMN. NPOCTOPHUM nnaHepom. O6pasnoxere Krpuja 3a OBaKBy
ofnyKy rnacv aa MpoctopHu nnax NctoyHor CapajeBa nma CTPYYHU
1 APYLWTBEHMN 3HaYaj y Mpexu rpagosa Penybnuke Cpncke, Te cTora
3acNyXKyje Apyry Harpagy.

TPERA HATPAJA je popemeHa [1pOCTOPHOM nnaHy OMWTUHE
WHhuja, JN 3aBop 3a ypbaHmsam BojsogmHe n3 Hosor Capa, ca
pykosoauouuma TMa mp Jbybuuom Mpotuh-Epemuh, amnn. nHx.
XOpTUKYyNnTYype, n JacHom JloBpuh, gna. OBaj paa je no mulbery
Kupuja 3acnyxumo Harpagy 36or vHoBauuja Koje ce ornegajy y
npumenn MNIC TexHonoruje y npouecy nnaHupara.

Y oBoj kateropuju je popermeHo u CIMELUMIANIHO TMPU3HAHE
Mporpamy 3a u3pafy cTpaTtervje NpPoCTOpHOr pa3soja Penybnuke
Cpbuje, Penybnuuke areHumje 3a NPOCTOPHO MNaHMparbe, ca
pykosoauouuma npod. ap bopucnasom CrojkoBum, ava, © mMp
hHophem Munuhiem, gunn. NPOCTOPHUM MIAHEPOM.

' [la nu je ucnpaBHa cuHTarma ,BoamTesb MpoctopHor nnaHa“?

+KoHkypcn” - MPBA HATPAJA - [porpamMcKo apXuTeKTOHCKO-
ypbaHucTmyKko petlerbe npoctopa Tpr KoctypHuua y KpywesLy
"Competitions” — FIRST PRIZE — Program architectonic-town
planning design of the Ossuary Square in Krusevac

GRAND PRIX OF THE SALON was conferred by the Jury on the
designer Slavica Ferenc, grad. eng. of arch for the General plan of
Sabac and suburban settlements, produced by the institution JUP
Plan Sabac.

In the category “Spatial plans”, THE FIRST PRIZE was equally
awarded to the Spatial plan of the Despotovac Municipality,
produced by JP Town planning Administration Kragujevac, with
the team leader Mirjana Ciri¢, grad. eng. of arch., and The Faculty
of Civil Engineering of Subotica, by designer prof. Ph.D. Borislav
Stojkov and prof. Ph.D. Dejan Filipovi¢. The Jury’s commentary was
that the Spatial plan of Despotovac, which is a relatively small and
underdeveloped municipality in Serbia, was presented in a clear
and methodologically consequent way.

THE SECOND PRIZE was also awarded to the Spatial plan of the
Sarajevo canton, for the period from 2003 to 2023, produced by the
Institute for planning of the Sarajevo canton, with the team leader
Said Jamakovi¢, grad. eng. of arch., and the manager of the Spatial
plan' Veljko Gali¢, and Spatial plan of the Isto¢no Sarajevo (East
Sarajevo) city till 2015, of the Town Planning Institute of Republika
Srpska a. d. Banjaluka, with the team leader MA Branislav Bijeli¢,
grad. Spatial planner. The Jury elaboration for such decision was
that the spatial plan of East Sarajevo had a professional and social
importance in the network of cities of Republika Srpska, deserving
the second prize.

THE SECOND PRIZE was awarded to the Spatial plan of the Indjija
Municipality, produced by JP Town planning Institute of Vojvodina
from Novi Sad, with the team leaders, MA Ljubica Proti¢-Eremic,
grad. eng. of horticulture, and Jasna Lovri¢, grad. eng. of arch. This
project, deserved the award because of innovations, reflected in the
implementation of GIS technology in the planning process.

In this category the Program for production of the strategy of
spatial development of the Republic of Serbia, the agency for
spatial planning of the Republic, with managers prof. Ph.D. Borislav
Stojkov, grad. eng. of arch.,, and MA Dorde Mili¢, grad. Spatial
planner received a SPECIAL COMMENDATION.

'ls it right to say “the manager of the Spatial plan”?
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Huwnuje Ha CanoHy: mp [iparaH PagmBojesuh, anpekTop
HUWKor 3aBoAa ca apX. JburbaHom Cronuh (neBo) u apx. Tamapom
JoBaHoBuh

Representatives of Ni$ at the Salon: MA Dragan Radivojevic,
director of Nis Institute with arch. Ljiljana Stoli¢ (left) and arch.
Tamara Jovanovic¢

Y kaTeropuju ,[eHepanHn NnaHOBM 1 MJ1IAHOBY onwTer ypehemwa“,
Mupu je TPBY HATPALY popenno leHepanHom nnaHy LWanua
N NPUrpagckux Hacerba, uHctutyumje JYM Mnan” Labau, ca
pykosoauouem Tuma Cnasuyom QepeHu, ana. Osaj lNnaH, npema
oueHn Mupuja, MMa jacaH KOHLENT NMPOCTOPHOr pa3Boja U jacHy
KBanuTeTHY Npe3eHTauujy.

OPYTA HATPALIA je poperseHa leHepanHOM nmnaHy Hacerba beuej,
JMN 3aBop 3a ypbaHu3zam BojsoguHe 13 Hosor Caga, y capagru ca
J ,CraHkom-beuej” n3 beueja. Pykosogunay lMnaHa je Cmubka
MpoTuh, guna.

TPERY HATPALY je Xunpw popenuo lNnaHy onwTer ypehera 3a
YyeTpu Hacerba y onwTuHy Kuuh, JIN Oupekumnja 3a ypbaHusam
KparyjeBau, ca pykoBoguouem Tuma BecHom Casuh, gua. Mupwu
je oueHno aa oBaj papd, Koju ce 6aBy onwTM ypeherem yetrpu
Hacesba - cena [pyxe, wnctuye jacHy MeETOAONOrMjy W jacHy
npeseHTauujy.

W'y oBoj kaTeropuju je poperbeHo CMELMJAJTTHO MPU3HAKE Mnany
onwrTer ypeherba 3a nogpyuje, Tpwunh - TpoHowwa’, Koju je uspaguna
nHCcTUTYUmMja ,Ypbo-nnaH” u3 JlosHuue, ca aytopom JbusbaHom
Konapesuh, Aunn. npocTopHMUM MiaHepom, Ha yeny Tuma.

Y kateropwuju ,Perynaymnonu nnaHosu”, y notkateropuju ,lMnaH
reHepanHe perynauuje”, gogemeHa je NPBA HATPALA [JeTtarbHom
ypbaHuctnukom nnaHy beunhu, ApxuTteKToHCKOr —dakynteTa
YHuBep3uteTa y beorpagy, ca pykosoamouuma Tuma npod. ap
Mwuopgparom Panesuhem u [ejaHom LlaBujom, amna. Osaj MnaH
je pobuo Harpagy y noTkaTteropuju 36or [o6po MNocTaB/beHe
anTepHaTUBHe opraHu3auuje npema notpebama Koje Haunase.

OPYTA HATPAJA je npwunana [lnaHy reHepanHe perynaunje
obvnasHuue maructpanHux nytesa M-3 n M-18 y Oyaumma, Koju
je n3paheH y JIM 3aBog 3a ypbaHmzam Kyna-Ouaum u3 Kyne, ca
pykosoauouem Tuma Cnaskom [mepgosuhem, gunn. nHx. caobpahaja.
KapakTepuctrka oBora pafa je pellemwe Koje 06e36ehyje
byHKUMOHMCame 1 pecTPyKTyrpatrbe rpajla ouyBarbem 3eMsbuLLTa.
PaBHonpasHa [OPYIA HAIPALA je npunana PerynaynoHom
nnaHy ,leBo3geBnhn” y bujersunn, kojy je uspagno OO 3aBop 3a
yp6aHusam 1 npojektoBare 13 bujesbuHe, ca Cnaskom Jlykuhem,

22  nua, kao PYKOBOAMOLEM CTPYUYHOT TUMA.

In the category “General plans and general arrangement plans “,
the Jury awarded the FIRST PRIZE for the General plan of Sabac and
suburban areas, by the institution JUP “Plan” Sabac, with the team
manager Slavica Ferenc, grad. eng. of arch. This Plan, as evaluated
by the Jury, had a clear concept of spatial development and clear
quality presentation.

THE SECOND PRIZE was awarded for the General plan of the Becej
settlement, JP Town Planning Institute of Vojvodina from Novi
Sad, in cooperation with JP “Stankom-Becej” from Becej. The plan
manager was Smiljka Proti¢, grad. eng. of arch.

THE THIRD PRIZE WAS awarded by the Jury to the General
arrangement of four settlements in the Kni¢ municipality, JP Town
planning Administration Kragujevac, with the team leader Vesna
Savi¢, grad. eng. of arch. The Jury evaluated that this project, dealing
with the general arrangement of four settlements — Gruza village,
exhibited clear methodology and presentation.

In this category, the Plan of general arrangement of “Trsi¢ - Tronosa“,
produced by the “Urbo-plan” institution of Loznica, with the
designer Ljiljana Kolarevi¢, grad. Spatial planner leading the team
received the SPECIAL COMMENDATION.

In the category “Regulation plans”, in the subcategory “General
regulation Plan”, the FIRST PRIZE was awarded to the detailed
Town plan of Beci¢i, produced by the Faculty of Architecture of the
University of Belgrade, with team leaders prof. PhD Miodrag Ralevi¢
and Dejan Savija, grad. eng. of arch. This plan was awarded the prize
in the subcategory because of the alternative organization well-
conceived to adapt to the future demands.

THE SECOND PRIZE was awarded to the General regulation Plan of
main roads M-3 and M-18 in Odzaci, which was produced in JP Town
planning Institute Kula-Odzaci from Kula, with the team leader
Slavko Gledovi¢, grad. Eng. of traffic engineering. This project was
characteristic for its solution enabling functioning and restructuring
of the city through land preservation.

The SECOND PRIZE was equally awarded to the Regulation plan
“Gvozdevici” in Bijeljina, produced by DOO Town planning and
designing Institute of Bijeljina, with Slavko Luki¢, grad. eng. of arch.,
as the head of the expert team.
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Y notkateropuju ,lnaHoBn petarbHe perynaumje”, [1PBA
HATPALIA je poperbeHa papy W3mjeHa pujena perynaumoHor
nnaHa ,Kpywesme” y bujerbmHn, OO 3aBoga 3a ypbaHusam u
npojexkToBarbe 13 bujerbuHe, ca pykosoguuem Tuma CnaBkom
Nykuhewm, ana.

PasHonpasHy MPBY HATPALLY no6uo je MnaH feTtamHe perynauuje
NPOCTOPHe  KYNTYpHO-UCTopujcke  uenuHe  Tonumgep, JYI
YpbaHuctuukm 3aBop beorpaga, ca JacHom JoBuh, ana, n BecHom
BnapncaBmesuh, gua, kao pykosoguouuma uspage lNnaHa. OBaj
lnaH je n3aBojeH og cTpaHe XKupwmja 360r jacHe naeje o 3aWTUTA U
pa3Bojy Tora npocTopa.

OPYTA HATPAJA je ponemeHa JIM 3aBog 3a yp6aHusam v3 Huwa
3a lnaH petarbHe perynauuje ,Tpr Kpaba MwunaHa” y Huwy,
ca pykoBogvouem Tuma JbumbaHom Cronuh, gua. OBaj MnaH je
npeacTaB/beH Kao npegnior obpe apTvKynauuvje jaBHUX rpagckux
npocTopa.

PasHonpasHa [PYFA HATPAJJA npunana je PerynaumoHom nnaHy
Avjena nocebHor nogpyuja JaxopuHa, Koju je m3paheH y A. [.
LpojekT” 13 bamwanyke, ca pykosoguoumma Ha mspagu MnaHa -
MwunaHom Meguhem, ana, n HeseHom Mpepojesuh, auna.

Y notkateropuju ,CTyanje nokauuje n Kputepujymmn”, nogerbeHa
je JEDHA HATPALA, n To JlokanHoj ctyamju nokauuje Cmaunarmnha
nomwe y KonawwHy. OBa cTyauja je m3paheHa og ctpaHe ,DEA
CODE’, y capafiiu ca ApXMTEKTOHCKUM daKynTeToM YHMBep3uTeTa
y beorpapy, ca pykoBoguouyma CTpy4yHOr TuMa - npod. Ap
Mwuopgparom Panesuhem wn [ejaHom LWaeuje, gua, 3a pobpo
npeseHTupaHy ngejy Cryanje.

Y kateropuju ,Yp6aHuCTUUYKM NpojeKkTun u peanusaumje”, NMPBA
HATPAA je poperbeHa YpbaHWCTMUKOM npojekTy ,AyTobycKa
ctaHuua CapajeBo” 3aBofa 3a MaHMparbe pas3Boja KaHTOHa
CapajeBo, ca pykoBogvouMma TuMa apxuTekTuma Cavpom
Jamakosuhem n Amgom Xanunarvh. OBaj mpojekat je npumep
yCnewHor caBnajaBarba npobnema Koju cy HaMeTHyTU NPOCTOPHO
OrpaHNYeHOM NTOKaLNjoM.

OPYTA HATPALA je popebeHa pagy AnapTMaHCKO-MOCNOBHU
Komnnekc y beuuhnma, aytopa npo¢. ap Muoppara Panesuha
n apxutekte [lejaHe LaBuje, ucnpepn ,DEA CODE’, y capaptu ca
ApxuTeKTOHCKUM ¢aKynteTtom YHuBep3uteta y beorpagy. Osaj
npojekaT UCT1Ye Tparame 3a NIacTMYHUM U3Pa3oM NpeacTaB/baka
Mopdonoruje 3emsbULLTa 1 NIaHUPaHKX 0bjeKaTa Kao acoLujaTuBHe
dopme.

TPERA HATPAZIA je npunana pagy Tpr haukor 6atasboHa v ynuua
No6ponomcka y Lanyy, koju je mspahen y JYM ,Mnan” LWabau,
ayTopa apxutekTte AnekcaHape Casatuh. Mpema n3BeluTajy *Kupwja,
OBaj paj UMHW peanusauyvja pekoHCTpyKuUuje n ypeherba jaBHUX
nospLunHa y Wanuy.

In the subcategory “Detailed regulation plans”, the FIRST PRIZE
was awarded to the project: Alteration of a part of the regulation
plan “Krusevlje” in Bijeljina, DOO Town planning and designing
Institute of Bijeljina, with Slavko Luki¢ grad. eng. of arch. as the
team leader.

The FIRST PRIZE was equally awarded to the Detailed regulation
Plan of spatial cultural-historical entity of Topcider, produced by
JUP Town planning Institute of Belgrade, with Jasna Jovi¢, grad.
eng. of arch., and Vesna Vladisavljevi¢, grad. eng. of arch., as Plan
production managers. This Plan was selected by the Jury because of
the clear idea of protection and development of this space.

The SECOND PRIZE was awarded to the JP Town planning Institute
of Nis for the Detailed regulation Plan “King Milan’s Square” in Nis,
with Ljiljana Stoli¢, grad. eng. of arch. as a team leader. This plan
was presented as a good proposition of design of public city area
articulation.

The SECOND PRIZE was equally awarded to the regulation plan of
the special area Jahorina, produced by A. D. “Projekt” of Banjaluka,
with Plan production managers - Milan Medi¢, grad. eng. of arch.,
and Neven Predojevi¢, grad. eng. of arch.

In the subcategory “Location studies and criteria”, ONE PRIZE was
awarded to the Local location study of Smailagica polje in Kolasin.
This study was produced by the “DEA CODE’, in cooperation with
the Faculty of Architecture of Belgrade, with the expert team
managers - prof. Ph. D. Miodrag Ralevi¢ and Dejan Savija grad. eng.
of arch., for well-presented idea of the Study.

In the category “Town planning and realizations”, THE FIRST PRIZE
was awarded to the Town planning design “Bus station Sarajevo”
produced by the Development planning institute of the Sarajevo
canton, with team leaders Said Jamakovi¢ and Aida Halilagi¢. This
design is an example of a successful solution of the problems
imposed by spatially limited location.

The SECOND PRIZE was awarded to the project Residential - office
complex in Becici, by prof. Ph. D. Miodrag Ralevi¢ and the architect
Dejana Savija, produced by “DEA CODE’ in cooperation with
the Faculty of Architecture, University of Belgrade. This design
emphasizes a search for the plastic expression of land morphology
and planned structures as an associative form.

The THIRD PRIZE was awarded to the design of Trg dackog bataljona
(Pupil Battalion Square) and Dobropoljska street of Sabac, that was
produced in JUP “Plan” Sabac, by the architect designer Aleksandra
Savati¢. According to the report of the Jury, this project treats
realization of reconstruction and arrangement of public areas in
Sabac.
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24 PagHonpasHa TPERA HATPALA poperbeHa je

Y kateropuju ,KoHukypcu”, TPBY HATPALY je pobuio pag
MporpamMcko apxmTeKTOHCKO-ypOaHNCTUUKO pelletbe npocTopa Tpr
KoctypHuua y Kpywesuy, nspahen y JI dupeKkuwja 3a ypbaHmsam un
n3rpaamy Kpylwesau, aytopa Jinguje bornhesuh, gua.
PaBHonpaBHa [1PBA HATPAJA popemeHa je pagy WpejHo
APXUTEKTOHCKO-YpOaHUCTMYKO U caobpahajHo peluetbe pena
caobpahajHuue YMI og ctagnoHa ,Maptusan” go nembe ,Lymne”
y Beorpagy, pabeH y Oupekuuju 3a rpaheBMHCKO 3emsbULLTe, 3a
nHeectutopa ,COWI” d.o.o. n3 beorpapa. KoopauHatop aytopckor
TUMma je Mp Mupko PagoBaHal,.

Y kateropuju ,Uctpaxusara u cryguje”, NMPBA HATPAIA je
poperpeHa lpafckum cTambeHUM cTpaTervjama, umspabeHum y
lpanckoj ctambeHoj areHumju Kparyjesau, [papckoj cTamb6eHoj
AreHumju Huw n OnwTnHCKOj cTambeHoj areHumju Kpameso.
PykoBoparoun TmoBa 3a uspapy ctpateruja cy *Knsopag CraHkosuh
(Kparyjeau), CnobopaH MunyTtnHosuh (Huw) n Oparad Jemyosuh
(KparpeBo).

OPYFTA HATPAJA je npunana pagoBuma: 3Hauaj
dase wucTpaxuBarba NPUNUKOM K3pafe perynaymoHor nnaHa
JAma - [ebemwaun’, uHctutyumje ,lMpojekt a. a. bamanyka,
ca pykoBoguouem Tuma [leTpom bBerosuhem, [unn. WHX.
reop., n WcTpaxmnBarme nNPOCTOPHUX MOTeHUMjana KoMMiekca
HeKafalhbyVX LurnaHa Ha fiokanutetnma TpaHyameHT u Wnpuxe y
MetposapaauHy, nspaheromy JI,YpbaHnzam’, 3aBop 3a ypbaHunzam
Hosu Cap.

TPERY HAIPALY Mwupu je pogenvo ctyamju OpraHusauuja
n ¢durHaHcmparbe rpaga beorpapa, koja je wuspaheHa y JYI
Ypb6aHuctnykm 3aBog beorpaga, ca pykoBoanoLmma CTpyyHe eknne
- Mmp XaknuHom Mmuropujesuh n Japkom CaBuhem, gunn. ekoH. OBa
CTyAvja npefcTaB/ba NOKYyLWaj npeuymsHor ogpeherba NoAnTUYKo-
NPaBHOI OKPYXeha y KoMe fiesyje cTpykKa.

reonouke

Y kateropuju ,MpumeHa nHPopmaTMUkux TexHonorunja“, NMPBA
HATPAA je noperneHa N'C-y 6uotona beorpapga, 36or nHterpaumje
€KOMOLWKUX MpUHLMNa Yy npouecy ypbaHWCTUYKOr MNnaHvparba,
NPUMEHOM caBpeMeHnx TexHosnoruja. OBaj papg je u3paguo JI
YpbaHuctuuku 3asop beorpapa, ca AHuuom Teodunosuh, gunn.
nejs. apx., Kao ayTOpoOM.

OPYTA  HATPALA je npunana pagy [lpumjeHa TUC-a vy
yp6aHUCTNYKOM MNaHnparby Ha Npumjepy nspage MHGopMaLioHo-
AOKYMeHTaLMoHe ocHoBe YpbaHucTuikor nnaHa barba Jlyka 2008-
2020 v nunoT NpojekTa 30HWHI NAaH LeHTpanHor nogpydja bara
INlyke, nHctutyymje YpbaHuctuuku 3aesop Peny6nuke Cpncke a. A.
Barbanyka, CtpyuHn Tum Y3PC, aytopa mp bpaHkuue Munojesuh,
ava, n Cnasuue MNawTap, AUNN. MHX. en.

papoBuMa:
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In the category “Competitions”, the FIRST PRIZE was awarded to
the Program architectonic-town planning design of the Ossuary
Square in Krusevac, produced in JP Town planning and construction
Administration of Krusevac, by Lidija Bogicevi¢, grad. eng. of arch.
The FIRST PRIZE was equally awarded to the project Conceptual
architectonic and town planning solution of a part of traffic route
UMP from the “Partizan” stadium to the interchange “Sumice” in
Belgrade, produced in the Building land Administration, forth
investor “COWI” d.o.o. from Belgrade. The coordinator of the design
team was MA Mirko Radovanac.

In the category “Researches and studies”, the FIRST PRIZE was
awarded to the City residential strategies, produced in the City
residential agency of Kragujevac, City residential agency of Ni$
and Municipal residential agency of Kraljevo. The managers of the
teams creating the strategy were Zivorad Stankovi¢ (Kragujevac),
Slobodan Milutinovi¢ (Nis) and Dragan Jemuovi¢ (Kraljevo).

The SECOND PRIZE went to the following projects: “Importance of
the geological research phase during creation of the regulation
plan “Ada - Debeljaci”’, produced by “Projekt” a. d. Banjaluka, with
the team leader Petar Begovi¢, grad. eng. of geodesy, and “Research
of spatial potential of former brick factories complexes in the
localities Trandzament and Sirine in Petrovaradin, produced in JP
“Urbanizam’, Town planning Institute of Novi Sad.

The Jury awarded the THIRD PRIZE to the study “Organization and
financing of the city of Belgrade produced in JUP Town planning
institute of Belgrade, with the expert team leader - MA Zaklina
Gligorijevi¢ and Darko Savi¢, grad. economists. This study is an
attempt to precisely identify and determine the political and legal
environment of the trade.

In the category “Application of information technologies”,
the FIRST PRIZE was awarded to the GIS of the Belgrade biotope,
because of the integration of environmental principles in the
process of town planning, through application of contemporary
technologies. This project was produced by JP Town planning
Institute of Belgrade, with Anica Teofilovi¢, grad. landscape architect
as the author.

The SECOND PRIZE was awarded to the project “Application of GIS
in town planning at the example of production of information and
documentation basis for the Town plan of Banja Luka 2008-2020"
and the pilot project Zoning plan of the central area of Banja Luka,
by the Town planning Institute of Republika Srpska a. d. Banjaluka,
The expert team of the UZRS was MA Brankica Milojevi¢, grad. eng.
of arch., and Slavica Pastar, grad. eng.

The THIRD PRIZE was equally awarded to the projects: “Spatial
Indicators of the Rasina county territory’, produced by JP Town
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MpocTopHN uHAMKaTopy 3a TepuTopujy PacmHckor okpyra, JIN
Oupekunja 3a ypbaHmzam u wm3rpagmwy Kpywesau, aytopa Aap
MwnaHa MyHuwwha, AWM. NPOCTOPHOr MnaHepa, ca CTPYyYHUM
TUMOM, 1 [porpam akTMBHOCTY 3a U3pagy ypOaHUCTUYKNX NiaHoBa
nprvMapHe caobpahajHe Mmpexxe Ha Teputopuju leHepanHor nnaHa
Beorpaga 2021, JI Yp6aHuctnukm 3asog beorpapa, aytopa [ywaHa
MwunaHoBwrha, gunn. nHx. caobpahaja.

Y «kateropuju ,ly6nukaunje”, MPBA HATPALA je npwunana
MeTtogonoruju crpatellke npoLeHe yTuuaja NPOCTOPHOr MniaHa
PyAapCcKo-eHepreTCKOr KOMMIeKCa Ha »KUBOTHY CpeauHy, aytopa
ap boxupapa CrojaHoBuha, gunn. nHx. Tex., u Mmp Tamape Mapuuh,
AU, NPOCTOpHOr naHepa (oBy nybnukauujy je nspao NAYQ), kao
n ApxuTekToHCKOM Hacnehy 6aceHa Ckapapckor jesepa, ayTopa
pou. mp Ceetucnasa I. MNMonoswha, agna, nHctutyumje GTZ German
Tehnical Cooperation.

OPYFTA HATPALA je popempeHa ny6nukaumjyu Cuctem 3eneHux
MoBpLIMHA Yy BENUKUM FpafoBMMa - Ha npumepuma bepnuHa n
Beorpaga, nHctutyumje MAYC, aytopa mp Tamape Mapuuuh, gunn.
NPOCTOPHOr nnaHepa, U ctyauju CurypHuju jaBHu npoctopu -
Cryonja o 6e36efHOCTV jaBHMX rpaackux npoctopa y beorpagy,
nspaheHoj y JI YpbaHuctnuku 3asog beorpapaa, aytopa mp HaTtawe
NaHunosuh Xpuctuh, gua.

TPERA HATPALIA je poperbeHa pagy YpbaHa v rpagutesbcka obHoBa
rpaga baranyke y Oyxy ofpxumBOr pa3Boja, Koju npeacTaB/ba
3060pHMK papoBa ca nokyluajem oppeherba ycnosa cnegehe ¢ase
pa3Boja baranyke. OBy nybnukauujy je n3pagmo ApXUTEKTOHCKO-
rpabeBuHCKN dakynTeT YHuBep3uTeTa y barbanyuy, ca aytoprma
mp AunjaHom Cumorosuh n HeseHom Hosakosuh.

Y oBoj kateropwmju je pogermweHo u CMELUMIAIHO TMPU3HAHE
MpupyyHuKy 3a ypbaHu gu3ajH, aytopa lopaHa MNetposuha n apka
Monuha.

Y kateropuju ,CryaenTtckmu pagosu”, NPBA HATPALIA je nopemeHa
pagosuma: YpbaHa TpaHcpopmauumja CaBckor amuteatpa, aytopa
3punuh bojaHe, Muekosuh Mwunowa, CreBaHosuh Hebojwe u
Hukone AHpgoHoBUha, ca ApXUTEKTOHCKOT daKynTeTa YHUBep3uTETa
y Beorpagy, 1 YpbaHucTuuko peluere 6noka 6 y Mogropuuu, aytopa
Mwnowa OcTojuha ca ApxutekToHCKor dakynTeTa y Mogropuuun.
OPYFY HATPALY je po6bvio pag Yp6aHUCTMYKM NpojeKaT CnopTCKo-
peKpeaTVBHOT LIeHTpa Ha NpocTopy Y3 peky HwuwaBy, ayTopa
Hukonuh Bojucnasa n Mwunowesuh Byka, ca TpaheBuHcKo-
apxuTeKTOHCKOr dakynTeta y Huuy.

TPERA HATPAJA je poperbeHa papgy KomnosuumoHo pjellene
yp6aHuctnykor ¢parmeHta UeHTpa bamanyke, aytopa VBaHe
PajkoBaue ca  ApxuTeKTOHCKO-TpaheBMHCKOr  dakynTteta Yy
barbanyun.

planning and construction Administration of Krusevac, by the
author Ph.D Milan Punisi¢, grad. spatial planner, with the team of
experts, and the “Activity program for production on town plans
of primary traffic network on the territory of the General plan of
Belgrade 2021, produced by JP Town planning institute of Belgrade,
by the author Dusan Milanovi¢, grad. eng. of traffic.

In the category “Publications”, the FIRST PRIZE went to the
“Methodology of strategic evaluation of mining-energy complex
spatial plan environmental impact” by the author Ph. D. Bozidar
Stojanovi¢, grad. eng. of tech., and MA Tamara Marc¢i¢, grad. spatial
planner (this publication was published by IAUS), as well as to the
“Architectonic heritage of Skadar lake basin”, by the author assistant
prof. MA Svetislav G. Popovi¢, grad. eng. of arch., through GTZ
German Technical Cooperation Institution.

The SECOND PRIZE was awarded to the publication “System of green
areas in large cities — examples of Berlin and Belgrade’, produced
by IAUS, by the author MA Tamara Marici¢, grad. spatial planner,
and the study - “Safer public spaces - Belgrade public space safety
study” produced in JP Town planning institute of Belgrade, by the
author MA Natasa Danilovi¢ Hristi¢, grad. eng. of arch.

The THIRD PRIZE was awarded to the project “Town planning and
building reconstruction of the city of Banjaluka in the spirit of
sustainable development”which is a collection of papers attempting
to identify the conditions of the next phase of development of the
city of Banjaluka. This publication was produced by the Faculty of
Architecture and Civil Engineering of the University in Banja Luka,
by the authors MA Dijana Simonovi¢ and Nevena Novakovic.

In this category, the “The urban design handbook” by the authors
Goran Petrovi¢ and Darko Poli¢ received the special RECOGNITION
OF MERIT.

In the category “Student projects”, the FIRST PRIZE was awarded
to the following projects: “Urban transformation of the Sava
amphitheatre, by the author Bojana Zrili¢, Milo$ Zivkovi¢, Nebojsa
Stevanovi¢ and Nikola Andonovi¢, from the Faculty of Architecture
of the University of Belgrade, and the Town planning design of
block 6 in Podgorica, by the author Milo$ Ostoji¢ from the Faculty of
Architecture of Podgorica.

The SECOND PRIZE was awarded to the Town planning project of
sport and recreational center by the NiSava riverside, by designers
Vojislav Nikoli¢ and Vuk Milosevi¢, from the Faculty of Civil
Engineering and Architecture of Nis.

The THIRD PRIZE was awarded to the project “Composition design
of the town planning portion of the center of Banjaluka, by Ivana
Rajkovaca from the Faculty of Architecture and Civil Engineering of
Banjaluka.
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Y oBoj kateropuju je poperbeHo [MPU3HAHE YpbaHuctuukom
pewery 6noka 6 y Mogropuum, aytopa AgoHuge Mecepuh ca
ApxuTeKTOHCKOT dakynTeTa y Mogropuun.

CMNEUMIANTHO  NPU3SHAKE  17.
YPBAHU3MA popemeHo je:
OnwtuHn bBujerbuHa - HauvenHuky Mwuhu Muhuhy, HauenHuky
oferbera 3a npoctopHo ypehere Casu bojaHoBuhy 1 fgupektopy
3aBopa 3a ypbaHusam 1 npojektoBame A.0.0. Cnasky Jlykuhy, ava,
3a CBeYKYMHY JONPUHOC y peanu3aunju 17. MehyHapoaHor canoHa
yp6aHu3sma.

MEHYHAPOOHOI  CAJIOHA

JI 3aBop 3a yp6aHu3am Huw je nmano Bpno 3amnaxeHe MocTaBKe
CBOjMX PafoBa, Of KojuXx je jegaH pobuo Harpagy. Pagosu 3aBopa
Koju cy 6vnm n3noxkeHu Ha 17. CanoHy cy:

- y Kateropuju ,PerynauymoHn nnaHosw’, gpyroHarpabeHu [MnaH
peTarbHe perynaumje ,Tpr Kpasba Munana® y Huwy, pykosoamnaly
Tima Jbumbana Cronuh, gua, lMnaH peTarbHe perynauuje pena
Hacemba ,lllehep mana” cesepHo op ynuue 7. jynu y Hwuwy,
pykoBogunay Tma Bbpanumup hupuh, apx., n Kputepujymmn 3a
ofpehnBarme MoOryhnx KapakTepucTka 3HauajHUX yTuuaja Ha
KMBOTHY CpefunHy 3a [TnaH AgeTasbHe perynauuje ,Ynuue v npunasm
y Hacemby Bybarcka gonuHa” y Huwy, aytop Mapa Pawkosuh, gunn.
WNHX. Nej3. apx.;

-y KaTeropuwju “YpbaHUCTWUKM NpojekTU K peanvsaumje’,
Yp6aHNCTNYKM NpojeKaT 3a U3rpaftby CTaMbeHO-NMOC/IOBHOT 06jeKkTa
y yn. MeTpa ByunHuha y Huwy, pykosoaunaly, Tuma AnekcaHapa B.
Mwunoweswh, ana, n

-y Kateropuju “KoHKypcu’, pap ApXUTEKTOHCKO-YpPOaHUCTUYKO
peluere fena rpaackor jesrpa,LleHtap” y MapahuHy, ayTopcku Tum
MwuneHa CraHojeBuh, gua, n Pagpmuna Pyxuuuh, gua. CBe pagose
KapaKkTepulle TeXH1YKa Nnpe3eHTaLlmja Ha BPO BVUCOKOM HUBOY.

Mocne cBeyaHor oTBapatba 17. CanoHa, opraH13oBaH je obunasak
eTHo-Komnnekca ,CraHnwuhu” y HenocpenHoj 6nmsnHu bujerbuHe,
UM Kako ra bujerbuHum 30By - ,KoHo6a" [arbe fpyxere je
HaCTaB/bEHO Ha CBEYAHOM PYuKy npupehHeHOM y 4acT yyecHWKa,
3BaHWYHWMKa 1 rocTurjy CanoHa.

MoxBasie opraHM3aToprMa WTO Ce Tude U3nox6e, a U NponpaTHor
maTepujana, ca HaCTaBKOM Tpaguumje 3BaHUYHOT KaTanora CanoHa
wTamnaHor y Konopy. Cniepehe apykerbe 3akasaHo je y Huwy, a go
Tap, cBe Hajbosbe!

APXUTEKT 27

In this category, the Town planning design of block 6 in Podgorica,
by Adonida Meseri¢ from the Faculty of Architecture of Podgorica
received the RECOGNITION.

Bijeljina municipality and its Head Mi¢o Mi¢i¢, and the head of
the department for spatial arrangement Sava Bojanovi¢ and the
director of the Town planning and designing Institute d.o.o. Slavko
Luki¢, grad. eng. of arch., for their contribution to the realizatin
of 017" international Salon of Town planning received SPECIAL
RECONGITOIN OF THE 17™ INTERNATIONAL SALON OF TOWN
PLANNING.

The exhibited projects of JP Town planning Institute of Ni$ were
very prominent, and one of them was awarded. The projects of the
Institute that were exhibited at the 17t Salon were:

- in the category “Regulation plans’, the Plan of the detailed
regulation of “King Milan’s Square” in Nis, with the Ljiljana Stoli¢,
grad. eng. of arch. as a head of the team, was awarded the second
prize, then the Plan of detailed regulation of the part of the “Secer
mala” district north of the 7% July street in Ni§, with the team
manager Branimir Ciri¢, arch., and “Criteria for determination of
potential characteristics of significant environment impacts for the
plan of detailed regulation “Streets and driveways in the Bubanjska
dolina district” in Ni$, by Mara Raskovi¢, dipl. Eng of landscape
engineering;

-in the category “Town planning designs and realizations’, The town
planning design for costruction of the residential-office building in
Petra Vucinica street in Ni$, with the team manager Aleksandra V.
Milosevi¢, grad. eng. of arch., and

- in the category “Competitions’, the project “Architectonic and
town planning design of a part of the city core “Center” in Paracin,
by Milena Stanojevi¢, grad. eng. of arch., and Radmila Ruzici¢,
grad. eng. of arch. All the projects are characterized by a technical
presentation at a very high level.

After the ceremonious opening of the 17" Salon, a visit to the
Bijeljina, was organized. The Salon participants, officials and guests
continued to socialize at a luncheon afterwards.

The organizers deserve praise for the exhibition and the printed
material, as they continued tradition of printing the official
catalogue of the Salon in full color. The next meeting was appointed
- it would take place in Nis, till then, all the best!
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apx. Anekcanpap Kekosuh

11. MERYHAPOZIHW CAJIOH
APXUTEKTYPE Y NPATY

1112. 2008 - 11. 01. 2009 Ha Crapom
MecTy, l1par, Yeluka Penyonuka

MESCIUTEIR ) FRERLIDER PRACI LI n G

11.

SALON
ARGHITEKTC
AINZENYRU

IENCH ATERVEND & HO

S ART P THACHT] b ST 1A T ATCT VY COWCH 1 PR 5 - | i

PRl s

Y usnox6eHoj canu Ha otBaparby CanoHa OKynvo ce Benvku 6poj
apxuTeKkata 1 uHXerepa 13 Yewke v Cnosauke, Kao U BeNUKK
6poj roctujy n yrneanx 3saHuua (Cn. 3). Ha no3ue npeacegHuka
cprckor yapyxema,Csetn CaBa” u3 Mpara, rocnohe bpaHke Ky6eLy,
n npeacenHrika Casesa apxuTekata Yewke Peny6nuke apx. Onera
XamaHa (Cn. 4), y cenekuuju osoroanwmer mehyHapogHor CanoHa
Hawna cy ce u aBa paga u3 Cpbuje, TauHnje n3 Huwa, aytopa
Mp apx. AnekcaHppa Kekosuha m apx. MapjaHa [NeTpoBuha y
KaTeropuju eHTepujepa (CBeuvaHa cana FA®-a n nocnosxuua ABC y
Huwy) (Cn.5).

Ha oBoroguwmem CanoHy npefcTaB/beHo je 78 pafoBa 13 obnactu
APXUTEKTYpe, AM3ajHa U MpUMEHeHUX ymeTHocTW. Of npojekata
[0 peanvi3auunja apxXUTEKTOHCKMX OCTBaperba, Of eHTepujepa Ao
[13ajHa HameluTaja, Of CaBpeMeHWX KOHUENTyanHuX MHCTanaumja
[I0 CKYNINTYpPa, LWTO je CBe 3aUMHbeHO MHXKeHepPCKUM OCTBaperma
y obnacty rpaguTterbcTBa. Y cTBapu, LUeo KoHuenT CanoHa
npeacTaB/ba jeflaH CaBPeMeHV MUKC YMETHOCTU U VHXerepCTBa,
Makbe UV BULLe Be3aHWX 3a apXUTEKTYPY, KOju je 3a Halue novMarse
APXUTEKTOHCKMX 13N10XK6M HeyobuyajeH (Cn. 6,7, 8, 9).

arch. Aleksandar Kekovi¢

11 INTERNATIONAL
SALON OF ARCHITECTURE

IN PRAGUE

11" December 2008 — 11 January
2009 at the Staro mesto, Prague,
(zech Republic

1. Mnakat 11. CanoHa apxutektype y lpary
Poster of the 11" Salon of architecture in Prague

Y Mpary, rae ce Ha CBakOM Kopaky npenauhy caBpemeHo
N TPagVUMOHANHO, HOPManHO je [fa ce jefHa, 3a npawke
CTaHAapae HoBa MaHudecTaumja, nonyT CanoHa apxuTeKType,
OAPXM Y CTapOM 3[arby Ha LIeHTPanHOM rpackom Tpry. Vicnoga
MwuneHujymckor cata — cumbona Mpara, y npoctopujama Casesa
apxuTekata Yewke Penybnuke ofpxaH je CanoH apxutekType
Koju 6poju Tek jenaHaecT neta (Cn. 2).

In Prague, where at every step one may find the contemporary
and the traditional intertwined, it is normal that one, for Prague
standards new manifestation such as the Salon of architecture
with a tradition of 11 years, should be held in the old edifice at
the central city square under the Millennium clock — the symbol
of Prague, in the premises of the Union of architects of the Czech
Republic (Pic.2).

A large number of architects and engineers from the Czech
Republic and Slovakia, guests and respectable visitors gathered
in the exhibition hall, on the occasion of opening the Salon. At
an invitation of the Serbian society "Sveti Sava” from Prague, Mrs
Branka Kubes, and the president of the Union of architects of Czech
Republic arch. Oleg Haman (Pic. 4), two projects from Serbia, more
precisely from Nis in the category of interiors ( Hall of the Faculty of
Civil Engieering and Architecture and the AVS office in Ni$) by arch.
Aleksandar Kekovi¢ and arch. Marjan Petrovi¢ were present in the
selection of the international Salon (Pic.5).

Seventy eight projects in the area of architecture, design and
applied arts were presented at this year’s Salon. Those included
designs and real structures, interiors and furniture design, and
modern conceptual installations and sculptures, along with the
engineering creations in the field of construction engineering.
In fact, the entire concept of the Salon is a modern mixture of art
and engineering, more or less related to the architecture, which is
unusual in our experience of architectonic exhibitions (Pic. 6, 7, 8,
9).
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APXUTEKT 27

2.3rpaga CaBe3a apxuTeKaTa Yeluke, nopes Topba ca
MwuneHunjymcknm catom

Building of the Union of architects of the Czech Republic, near the
tower with the Millennium clock.

OHO WTO ce youaBa y NpojekTMa U peanusauunjama jecte jegHa
OfIMEePEeHOCT U YMePEeHOCT, Kako Yy mornefy npeseHTauuja pajosa,
Tako M y nornepy peanvsauuja objekata. Y pajoBuma ce Bulle
nonaxe pauyyHa Ha CywTuHy, a m3beraBa ce ,Mnakatepctso” u
LAonaa/busoct” Ha npeu nornep. OAcycTBO ,MnakaTepcTBa”’ Ha
U3N10XKO6EHVIM NaHOVIMa, MOXKe Ce TYMaunUTU U MPUMEHOM JeranHux
N NVLEHUMPaHUX KOMMjyTepPCKUX Mporpama crapuje reHepauuje
(HoBM cy cKynu), a OAMEPEHOCT 1 YMEPEHOCT NPW NPOjeKTOBakY
N peanusauuju objekata MpousmnnasmM U3 Ayxa Yelkor rnovimarba
apXMTEKTYpe, 13 Kojer ce pa3suo, noyetkom 20. BeKa, 1 Kybrzam
- jepaH of npasaua MopaepHUCTUYKOr nokpeTa y EBponu.

CanoH cy oTBOpWAM CNOBaYKM ambacagop y Yewkoj, npeacenHnk
Yeluke Komope WuHXerepa W npeacepgHuk CaBesa apxutekaTa
YeLuKe, Koju Cy TOM NPWINKOM NOTNUCANN 1 CNOPa3ym O capagHu
n3mehy oBe fABe 3HauyajHe acouujauurje UHXEHepCKe CTpyKe Yy
Yewkoj (Cn. 10, 11).

[pyrn oeo akTMBHOCTM Be3aHUX 3a CTPy4Hy noceTty [pary gewasao
ce 12. geuembpa y ABa pasnuuuta Npoctopa, U NpeacTaB/bao je
npeseHTauujy HULWKe 1 cpncke apxuTektype y lMpary. Hajnpe je
y npocTopy uellke Komope ayTopm3oBaHUX MHXKerbepa TeXHUKe,
a y opraHusauuju yapyxewa Cprcke HauVoHanHe MamuHe
,CBetn CaBa” u3 [lpara, opp)aHO npepaBakbe ,Haj3HauajHMjn
objekT MopepHe y Huwy 1920-1941" roe cy Konere apxXuTekTn u
nHxerbepn 13 MNpara, Kao 1 Haly CyHapoanLuy 13 Yeluke, Mornm aa
Ce yno3Hajy ca HajaHavajHujum objekTuma mehypaTHe apxuTekType
Huwa, koje cy apx. 3opaH Yemepurkuh n apx. Anekcanpap Kekosuh
obpagunu y moHorpadwuju ,MopepHa Hwuwa 1920-1941" JepaH
ofi aytTopa MoHorpadwje, apx. Kekosuh, Koju je npeseHToBao pag,
NCTaKao je fa je ynpaBo yellka apxutektypa MopepHe 6una ysop
CPMCKMM apxuTekTMa Tor BpemeHa. lNoenauehu napanene namehy

4. BbpaHka Ky6ew 1 Oner XamaH (rerose nsnoxbe cy roctoane y
Fanepwjn AH-a)

Branka Kubes and Oleg Haman (his exhibitions were guests in the
gallery of the Society of Architects of Nis)

5. Apx. AnekcaHgap Kekosuh nopep cBojux pagosa Ha CanoHy
Arch. Aleksandar Kekovi¢ standing by his projects at the Salon

Quite noticeable trait of the designs and realized structures is
modesty and refraining in the aspect of project presentation and
in the structure realization. The projects favor the essence, and the
“lovability” at first sight is avoided. The absence of the “advertising”
spirit on the exhibition panels can be explained by the application
of legal and licensed computer software of older generations (the
new one is very expensive), and the refrained and modest spirit



OELIEMBAP 2008, BPOJ 27, TOOVHA IX

8. Kyha nopg gpsetom — B. Yepmak n [l. YepmakoBa
House under the tree - V. Cermak and D. Cermakova

9.MpomeHaga - K. Jlanka n K. BapoBa
Promenade - K. Lapka and K. Vavrova

7. Cramb6eHO-NOoCNOBHMN KOMMEeKC
- A. ®edenosa, O. XamaH, M. Jambop
Residential-office complex — A. Fefelova, O. Haman, P. Jambor

in design and realization of structures results from the Czech
understanding of architecture, the originator of cubism — one of the
branches of the Modernist movement in Europe at the beginning of
20™ century.

The Salon was opened by the Slovakian ambassador in the Czech
Republic, the president of the Czech Chamber of Engineers and the
president of the Union of architects of the Czech Republic, who on
this occasion signed the cooperation agreement between these
two important association of the engineering trade in the Czech
Republic (Pic. 10, 11).

The second part of the activities related to the professional visit to
Prague occurred on the 12 December in two individual spaces, and
it was presentation of Ni$ and Serbian architecture in Prague. Firstly,
in the space of the Czech Chamber of authorized engineers of
technical sciences, and in the organization of the Serbian minority
"Sveti Sava” of Prague, the lecture "The most important buildings of
the Moderne in Ni$ 1920-1941" was delivered, where the colleagues
architects and engineers of Prague, as well as our compatriots from
the Czech Republic could get to know the most significant buildings
of the architecture of Ni$ between the two wars, that arch. Zoran
Cemeriki¢ and arch. Aleksandar Kekovi¢ treated in the monograph
"Moderna Nisa 1920-1941" (The Moderne of Nis). One of the
authors of the monograph, arch. Kekovi¢, who presented the book,
pointed out that exactly Czech architecture of Moderne was the
model for the Serbian architect of the time. Establishing parallels
between the Czech and Serbian architecture of this movement, the
lecturer strived to introduce the Moderne of Nis to the audience
in Prague, which he successfully accomplished, according to the
public opinion (Pic. 12).
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11. OTBapare CanoHa - Opening of the Salon

yelLKe 1 CPrCKe apxUTeKType TOr NoKpeTa, NpefaBay je HacTojao Aa
npnbnmxmn MogepHy Huwa npawkoj nyénuuy, y 4yemy je no oueHun
ayanTopujyma n ycneo (Cn. 12).

M3nox6a ,MopepHa Hwuwa 1920-1941" oTBOpeHa je HAKOH
npefaBarba y npocrtopujama cprckor yapyxema ,CBetn Caa” Y
OKpYXXerby NaHo M310x6be, ca Konerama je HacTaB/beH 3aHUMIbUB
pasroBop M pa3meHa WCKyCTaBa Be3aHWMX KaKo 3a U3NoXOy u
npepaBarbe, Tako 1 3a akTyesniHa apXUTEKTOHCKa AeluaBarba y Mpary
1 Yewkoj, n 'y Huwy n Cpbuju (Cn. 13).

Atmocdepa npen 6oxuhHe npasHuke y Mpary 6una je n3yseTHa.
Mako cam npe Hekonuko roavHa 6uo y Mpary 1 mory pehin ga camra
AO6PO yNo3Hao, NpeTnpasHnyHa atmochepa 1 ypehere npenenmx
rPafckmMx MpocTopa W TProea, a NMocebHO LeHTpanHor rpaackor
Tpra, Aaje NOTNyH [OXMBH>aj OBOTr npenenor rpaaa (Cn. 14, 15).

APXUTEKT 27

10. Ambacapop CnoBauke y Yelukoj Penybnuum
Ambassador of Slovakia in the Czech Republic

The exhibition "The Moderne of Ni$ 1920-1941" was opened after
the lecture in the premises of the Serbian association "Sveti Sava“
In the ambiance of the panel-exhibition, the colleagues continued
the interesting conversation and exchange of experiences related
both to the exhibition and the lecture, as well as for the topical
architectonic events in Prague and the Czech Republic, Ni$ and
Serbia (Pic. 13).

The atmosphere of Christmas holidays in Prague was outstanding.
Even though | had been in Prague several years ago, and got to
know it well, the festive atmosphere and arrangement of beautiful
city ranges and squares, and the central city square in particular,
fully emphasized the beauty of this splendid city. (Pic. 14, 15).



OELIEMBAP 2008, BPOJ 27, TOOVHA IX

13. MocTaBKa n3nox6e y npoctopunjama cpnckor yapyxema ,Ceetn CaBa”
Exhibition setup in the premises of the Serbian association "Sveti Sava”

14. HoBoroguiitba jenka nopeg Lpkse 15. Mpa3HuyHa atmocdepa Ha NPaLLKOM TPry
Christmas tree near the church Festive atmosphere at a square in Prague
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[njaHa Mapuh-MunatumHosuh,
MCTOPUYAP YMETHOCTY

HATPAZLA PAHKO PAZJOBU/ R
2008.

CBeyaHa gofena Harpaga PAHKO PALIOBIHh 2008. onpxaHa je
y NoHeferbak, 22. 12. 2008. rognHe y Manoj canu 3apyx6viHe
nwje Munocassbesrha Konapua y beorpaay.

Kupw 3a goneny Harpage PaHko Pagosuh, y kateropujum,Kpntnyko-
TEOPUjCKM TEKCTOBM O apXUTEKTypu, ypbaHn3My 1 rpagy” AOHeo je
oAnyKy Aia Harpagy 3a KpUTUYKO-TEOPUjCKe TEKCTOBE O apXUTEKTYpHU,
ypbanusmy wn rpagy pofenv npod. OuHum OrtbeHKM 3a Kroury
AON3AJH CUCTEMA YPBAHOI MOBWIIMJAPA W BU3YENTHUX
KOMYHUKALINIA, Acounjaumja apxmutekata CapajeBa, 2008.

Mupn 3a popeny Harpage PaHko PapoBuh, y KaTteropuju
L TeneBu3njcke emuncunje, n3noxoe, MynTMeamnjanHe npeseHTtaymje”
[IOHEOo je oanyKy fa Harpagy 3a TeneBusujcke emucuje, nnoxobe
Ny MynTUMeAvjanHe npeseHTaumje aoaeny JpyluTBy apxuTtekaTa
Beorpapa n KyntypHom ueHTpy bBeorpapga 3a mehyHapogHy
MaHudectauujy Il MERYHAPOAOHA HEAEJbA APXUTEKTYPE 2008.
AyTopn MaHudecTaumje cy: JeneHa MeaHosuh-Bojsoaunh, aua,
NaHuua Jososuh-MpogaHosuh, amna, MeBaH KyuwHa, gua, npod.
Napko Mapywwuh, ana, Pyxunua Capuh, ana.

Mupn 3a popeny Harpage PaHko PapoBuh, y KaTteropuju
,Peanr3oBaHoO apxMTEKTOHCKO AeNo” JOHEO je OfJyKy fia Harpagy 3a

APXUTEKT 27

Dijana Mari¢-Milasinovic,
art historian

THE RANKO RADOVIC AWARD
2008.

Dghjenka finct
ﬂizaln sismma
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HarpaheHa krura / Awarded book

The RANKO RADOVIC award ceremony 2008 was held on Mon-
day 22" December 2008 in the small hall of the llija Milosavljevi¢
Kolarac edifice in Belgrade.

The Ranko Radovi¢ award jury, reached the decision to grant the
award to professor Ognjenka Finci , in the category “Criticism and
theory on architecture, town planning and cities’, for the texts
on criticism and theory of architecture, town planning and cities
in the book DESIGN OF MODERN URBAN EQUIPMENT SYSTEMS
AND VISUAL COMMUNICATIONS, the Association of architects of
Sarajevo, 2008 .

The Ranko Radovi¢ award jury, reached the decision to grant the
award to The Society of architects of Belgrade and the Cultural
center of Belgrade in the category “Television shows, exhibitions,
multi-media presentations” for the television shows, exhibitions,
multi-media presentations for the international manifestation |lI
INTERNATIONAL WEEK OF ARCHITECTURE 2008. The authors of the
manifestation are: Jelena Ivanovi¢-Vojvodi¢, dia, Danica Jovovi¢-
Prodanovi¢, dia, Ivan Kucina, dia, prof. Darko Marusi¢, dia, Ruzica
Sari¢, dia.

The Ranko Radovi¢ award jury, reached the decision to grant
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Ca lll MehyHapopaHe Heperbe apxutekType 2008.
From Il International week of architecture 2008.

peanv3oBaHO apXUTEKTOHCKO Aeno godenn Mapywuh MuneHujn,
ava, n npod. Mapywuh [lapky, iva, 3a YNpaBHO-NOCNOBHY objeKkaTt
METAJIC BAHKE, Ctpaxunoscka yn. 6p.2, Hosu Cag.

YyecHUUM KOHKypcCa Cy NPe3eHTOBAaHU Ha 3ajefHNYKOj M3N0X6un
CBMX MPUCMNeNnuX pajoBa Koja je oTBopeHa y 3aayxbunu Wnwje
Mwnocaemesrha Konapua (My3uuka ranepuja) Ha AaH popene
Harpaga 22. 12.2008. /3nox6ba je Tpajana Hefierby AaHa.

Tokom jaHyapa 2009. roguHe n3noxba je opgpxaHa Ha QakynteTy
TeXHWYKKMX HayKa y Hosom Cagy.

Metanc 6aHka/Metals bank

the award to Marusi¢ Milenija, dia and Marusi¢ Darko, dia in
the category “Realized architectonic structure” for the realized
architectonic structure, Office and administrative building of
METALS BANK, StraZilovska street no.2, Novi Sad.

The projects of the competition participants were presented at the
joint exhibition of all the received projects which was opened in the
Musical Gallery of the llija Milosavljevi¢ Kolarac edifice on the award
ceremony day on 22" of December 2008. The exhibition lasted for
a week.

In January 2009 the exhibition was held at the Faculty of Technical
sciences of Novi Sad.

Wnpwn npwukas Il MERYHAPOAHA HEOE/bA APXUTEKTYPE
2008. ce moxe nornepatn y 6pojy 26. APXUTEKTA, y
pybpuumn CanoHu apxutektype u ypbaHusma, A wupwu
npukaz METAJIC BAHKE je npeseHToBaH y 6pojy 24.
APXWUTEKTA, y py6puuu Mpukasu.

YpenHuk

A detailed review Il INTERNATIONAL WEEK OF
ARCHITECTURE 2008 will be available in the journal
ARHITEKT, no 26, in the section Salons of architecture
and town planning. Detailed review of METALS BANK was
presented in the no 24. of the ARHITEKT, in the section
REVIEWS.

Editor
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Bnagumup Mutposuh, nctopuuap ymeTHOCTI

TAbAKOBWHEBA HATPAJIA
3A APXUTEKTYPY 2008.
APXWUTEKTA MUOLPAT P.
JOBAHOBUH

Mwogpar P. JosaHoBuh (Hosm Capg, 28. mapt 1942). Cpephy
rpabeBMHCKO-TEXHUYKY  WKoy — Opfcek 3a  apxuTekTypy
3aBpwuo 1961. rognHe y Hosom Capy. Cryamje 3amoyeo Ha
ApxuTtekToHCKOM dakynTeTy y Ckonsby (1961-1963), a gunnomupao
Ha ApxuTeKTOHCKOM ¢akynTteTy y Beorpagy kop npo¢. CraHka
Knucke (1963-1967). Kapujepy apxuTekte 3anoyeo y M ,PagHuk”
y Yxnukoj Moxerm (1969-1971) m 3aBogy 3a ypbaHuM3am u
npojekToBame y Yxuuy (1971-1975). Y Hosom Capy Kao apxuTeKkTa
pagvo y YpbaHuctnykom 3aBogy rpapa, MHeectnpojekty (1975-
1990), a notom y Vojvodina Pro-ingu 46. (paHuje MNpojekTHn 3aBoa
BojsoguHe) go 2007. roamHe, Kapa ca cynpyrom ocHuBa Crygmo
3a apxuTeKkTypy ,Arhness”. ApxuTtekta JoBaHOBWMh ce y MnopaHOj
APXMTEKTOHCKOj Kapujepy ycnewHo 6aBMO MpojeKToBaHeM
CcTaMbeHnX 1 CcTambeHO-MOCNOBHUX objekaTa, WKona, 6onHuua,
pPeKOHCTPyKLUMjaMa 1©  eHTepujepuma MOCNOBHUX  objekaTa.
YuecTBOBaO je Ha BUIIE KONMEKTUBHMX W3NOXKOM U canoHa
apxuTeKype, AOOUTHUK je BuLle Harpaja v NprisHarba, of Kojux ce
nctnye bopbuHa Harpaga 3a apxuTekTypy 3a BojsoanHy (1990) u
TabakosuheBa Harpapa 3a apxutektypy (2008). Cynpyra Pyxuua je
apxuTeKTa u ypbaHucTa, kao 1 cuH CphaH JoBaHoBuh Weiss, koju je
Beh ocTBapuo ycnelwHy mehyHapoaHy Kapujepy.

APXUTEKT 27

Vladimir Mitrovi¢, art historian

TABAKOVIC'S PRIZE FOR
ARCHITECTURE FOR 2008

This year’s winner of Tabakovic’s Prize for Architecture, which is
the most significant recognition for creative work in architecture
awarded by the Association of Architects of Novi Sad that was
established in 1994, is the architect Miodrag R. Jovanovic.

Miodrag R. Jovanovi¢ (Novi Sad, March 28", 1942). He completed
the secondary Civil Engineering-Technical School - Architecture
Department in Novi Sad in 1961 and started his studies at the
Faculty of Architecture in Skopje (1961-1963). Jovanovi¢ graduated
at the Faculty of Architecture in Belgrade, in the class of Prof. Stanko
Kliska (1963-1967). He commenced his career as an architect in the
Construction Company “Radnik” in Uzi¢ka Pozega (1969-1971) and
the Institute for Urbanism and Planning in Uzice (1971-1975). In
Novi Sad he worked as an architect in the City Planning Institute,
Investprojekt (1975-1990) and later on in Vojvodina Pro Ing 46
(former Planning Institute of Vojvodina) all until 2007 when he
founded his own Studio for Architecture “Arhness”. In his fruitful
career, the architect Jovanovi¢ has been dealing successfully with
planning and designing of residential and residential-business
buildings, schools, hospitals, with reconstructions and interiors
of business premises. He also participated at several collective
exhibitions and salons of architecture, and he was awarded several
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ARHITEE TURLU

JOVANOVIC

Katanor moHorpadcke nsnox6e apx. JoaHosuha / The catalogue from the monograph exhibition of arch. Jovanovic

Pa3BojHu neprioan y JosaHoBMheBOj rpaanTesbckoj Kapujepu mory
ce Be3aTy 3a NPOjeKTaHCKe opraHu3auuje y Kojuma je 6uo 3anocneH
o[ noyeTka cefampeceTux roguHa. MpumeTHa je y3nasHa nyTarba
HEroBor fenoBama, of YXuua 1 NpBUX NPOjeKTaHCKMX NCKyCTaBa
y papy Ha npojektoBakwy U M3Bohewy objekata — cTaMbeHux
N VHOYCTPUjCKNX, Of KOjUX ce ucTuye TpaH3uTHa ayTomaTtcka
ueHTpana (1974), Koja je nopep HarnaleHe ytunutapHe dyHKLmje
3amuiLLbeHa 1 u3BefeHa of npedabprKoBaHUX, IMBEHUX 6ETOHCKUX
enemeHara, KapakTepUCTUYHOT rpagnTe/bCKOr MaTepurjana CPrCcKmx
W jYrocnoBeHCKMX apxuTekaTa Tora foba. Ha oBom 06jeKTy,
CMELUTEHOM Y HernocpeaHoj 6M3MHN LieHTPanHor rpajckor Tpra,
Cy BelWTO NpUMereHN AeTabl ONTUYKO-TEOMETPUjCKOr An3ajHa
Tora BpemeHa, Ynme ce 3rpaga O4JIMYHO YKAOoNuna y AVHaMUYHY
apxuTekTypy YXuua, HacTajsly TOKOM cefaMAeceTux roavHa
npoteksnor ctoneha.

prizes and recognitions, the most significant of which is Tabakovic's
Prize for Architecture (2008). His wife Ruzica is also an architect and
town planner, and so is their son Srdan Jovanovi¢ Weiss, who has
already accomplished a successful international career.

By the end of the eighties of the last century, together with an
architect Natko Marinci¢ (1941-2004) he developed projects for
two buildings in the students’ campus in Novi Sad that stand out
because of their contemporary shaping and design - Social Centre
of the University (1989) and Apart Hotel (1990), bringing significant
novelties into construction of skyscrapers in Novi Sad in the light
of post-modern experiences. Due to its monumental and attractive
appearance, the building of the Apart Hotel has become a new
symbol of the University and Novi Sad from the last decade of the
20t century. The same authors designed the building of the Institute
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OnwTty 6onHuUy y Bpbacy (1986-1992) JosaHoBuh mnpojekTyje
y ONOKOBCKOj NMOAenu y3 ypaBHOTEXEHW MPUCTYN MOAEeNoBatby.
CnoxeH nporpam Koju ce 3HaTHO pasnuKyje of yobuuajeHnx
NpojeKTHUX 3ajaTaka, 3axTeBao je oppebeHe numute y
npojeKkTaHckom pagy. Mnak, JosaHosuh ycnelwHo pelaBa 6pojHe
NPOCTOPHe, KOMyHMKaLMOHE 1 TeXHUYKe npobneme, npojekTyjyhin
3[PaBCTBEHY YCTAHOBY M3Pa3nTO QYHKLMOHANHKUX KBanuTteTa. Y
HoBocCaACckoMm Hacerby JlumaH lll, no JoBaHoBuheBUM npojeKkTMa
n3rpaheHe cy ABe MAEHTUYHE 3rpaje CTYAEHTCKMX fomoBa (1988-
1989) y ycnelHOM CKnagy OWTPYX 1 3a06/beHNX NOBPLUMHA, KPO3
HarnalweH OfHOC apXWUTEKTOHCKUX Maca, AeTasba U NPUMEHEHUX
MaTepujana. 3a OBy apXUTEKTOHCKY peanusauujy JosaHosuh je
pobvo Harpagy CanoHa apxutekTtype y Hosom Cagy.

Kpajem ocampeceTux roguHa, ca apx. Hatkom MapuHunhem (1941-
2004) JoBaHoBUh je N3pafmo NpojeKTe 3a TpW 3rpaje y CTyAeHTCKOM
Hacesby y HoBom Capy Koje ce UCTMYy caBpeMeHVM 06nnKoBakbem
n aunsajHom - [pywTBeHn ueHTap YHuBep3wuTeta (1989), Anapt
xoTen (1990) n 3aBoA 3a 3ApaBCTBEHY 3alWTUTY cTyaeHaTa (1996).
3rpapga AnapT xoTena je CBOjIM MOHYMEHTASIHUM 1 aTPakTUBHUM
n3rnefom noctana Hosu cumbon YHusepsuteta n Hosor Capa v3
nocneame aeueHuje XX Beka. Y ncTto Bpeme, oBa 3rpaja je AoHena
1 3HayajHe HOBMHeE y M3rpagty conutepa y Hosom Capy, y cBetny
UCKycTaBa noctmofepHe. Aytopu AnapT xoTena cy Harpahenu
BopbuHom Harpafom 3a apxuTekTypy 3a BojsoguHy (1990). U
ocTana fBa objekTa Cy CBOjOM HarnaweHoM MONMXPOMUjOM U
CTUNCKOM 6nnckolwhy ca 3aTeyeHOM apXUTEKTYPOM CTYAEHTCKOD
Komniekca Takohe 6una 3ana)keHa Kao BpeAHa rpagnTesbcka aena.
Op nNpBOGWTHO 3aMKLLIBLEHOT KOMIMNEKCA Huje M3BedeHa 3rpaga
KynTypHor ueHTpa.

Y npojekTuma 3a cTambeHe ob6jekTe ca MOCIOBHUM MpU3eMsbUMa,
JoBaHoBUh nHcKcTMpa Ha pa3paan pacagHor nnaTHa Koje oborahyje
epkepyMa 1 6GanKkoHVMMa, YraoHVM BepTUKanama u pasyheHum
KPOBMLUTVMA, Kao 1 paLroHanHUM OCHOBaMa CTaMbeHor NpocTopa.
Cnosba rnefiaHo, JosaHoBrheBe cTambeHe 3rpajie Hoce HeKe oaJInKe
N TpaguUMOHaNHe apXMTEKType, umnje eflemMmeHTe ayTop KOopucTu
cknanajyhy ux y HoBy uUenuHy, ob6oraheHy HU30M ayTeHTUYHKX
peTasba.

Y JoBaHoBMNheBOM pafy Ha PEKOHCTPYKLMjaMa, peBrTanmn3aLlmnjama
NpojeKToBakby 3a eHTepujepe cTapux objekaTa, UCTUYY Ce NPOjeKTU
Koje je papmMo ca cynpyrom, apxutektom Pyxuuom JoBaHoBuh
- KoHsym, objekaT y okBupy beounHcke dpabpurke uemeHTa s 1910.
rofuHe, Kao 1 forpagha v pertanunsaumja ctapor Cokonckor foma
y WHhuju, 3rpage Hopha Tabakosmha 13 1939. roguHe. bpauHu
nap JosaHoBuh je y 0BUM NpojekTMMa ycrneBao fa 3anyliTeHe
1 3abopaB/beHe 3rpafle PeKoHCTpyule W pefusajHupa y Ayxy
caBpemMeHe apxXMTEKTOHCKe npakKce, y Kojoj, nowTyjyhn npBobutHe
HameHe 11 06NIMKOBHOCTU 0bjeKaTa 1 MPoCTopa, CTBapa XapMOHNYHe
uenuHe dopmupaHe o¢uHMM ocehajem 3a npoctop, u3bop
MaTepuvjana U TOHCKe OfHOCe y eKcTepujepy v eHTepujepy. 36or
TOra 1 He Yyan YMkbeHMuUa [a Cy OBW MpojeKTy 6unu nprmehexn
off CTpaHe CTPyyHe jaBHOCTM W HarpahuBaHM Ha CMoTpama
apxuTeKToHcKor cTBapanawTtea. Ocehaj 3a onTumanHo ypehere
npoctopa JoBaHoBWh MoKa3syje 1 y NPOjeKTy 3a YHVBEp3anHy cany
(ca oko 360 ceguLuTa), BULLEHAMECKM XON 1 Makby cany npeasubeHy
3a cacTaHKe ¥ npepaBama (ca oko 80 mecrta). YnoTpebusLm
KBaNMTeTHe, NMa U NyKCy3He maTepujane, WITO je CacBMM Yy CKNagy
ca KoHuenuujom ynTase nanate HUC Hadraraca, JoBaHoBuh je Ha
Hajbosby HaUuMH 3a0KPYXKMO LieNIMHY OBe BenenenHe 3rpage.

Ako 6u ce JoBaHoBMheBO cCTBapanalwTBO MO0 MOCMaTpaTu ”
TYMauuT! y LWNPUM KOHTEKCTMMa — jyrocyioBeHcKe (Kapujepy

APXUTEKT 27

Apx. Muopgpar P. JoBaHoBuh, no6uTHUK TabakoBrheBe Harpage 3a
apxuTekTypy 3a 2008. foanHy

Arch. Miodrag R. Jovanovi¢, winner of the Tabakovi¢ Prize for
Architecture for 2008.

for Health Protection of Students (1996), which was also noticed
as a valuable piece of the building work due to its emphasised
polychromy and style closeness with the existing architecture of a
students’ campus.

In designs of residential buildings with ground floors designated
to businesses, Jovanovic insists on elaboration of a facade canvas
enriching it with bay windows and balconies, angular verticals
and diluted roof areas, as well as rational bases of their residential
parts. Looking on the outside, Jovanovic's residential buildings hold
certain properties of traditional architecture as well, the elements
of which the author uses assembling them into a new unit enriched
with a range of authentic details. If we observe and interpret
Jovanovic's creative work in wider contexts - Yugoslav (he started
his career in the former SFRY), Serbian (he graduated in Belgrade)
and Vojvodina architecture (he was born here and a larger portion
of his creative opus is connected with Vojvodina) - we could say,
without too much hesitation, that it belongs to the spirit and period
of a regional architecture of a high (“moderate”) modernism with
several buildings that were the result of his co-operation with an
architect Natko Marincic for the buildings within the campus of the
University of Novi Sad by the end of the eighties and beginning
of the nineties of the last century, which radiate, either openly or
hidden, with post-modern associations — that resemble to theatre
stage setting, theatrical setting enriched with interesting plastic
details, in particular when it comes to the final étagére of the Apart
Hotel.

As a pragmatic designer, who has often accompanied his projects
through (long) development stages, all until the users moved
into them, he managed his career without large and imposing
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AnapTMaHu 3a Mnafie HayuHe pagHyike, Hosu Cap
Apartments for the young scientists, Novi Sad

3anoueo y COPJ), cpncke (aunnommpao y beorpaay) v BojsohaHcke
apxuTekType (Behu feo onyca Be3saH 3a BojsoavHy) — oHAa 6u
ce, 6e3 MHOro AABOym/bera, mornio pehn ga oHo npunaga ayxy u
nepuopy jefHe pervHanHe apxuTeKType, BUCOKOT (,ymepeHor”)
MOAEPHU3Ma, Ca HeKONIMLIMHOM objekaTa HacTanux y capapmu ca
apx. Hatkom MapuHuuhem 3a 3rpage y Kamnycy YHuBep3uTeTa
y HoBom Capy, Kpajem ocampeceTx M MOYETKOM [eBefecetnx
rOAVIHa, KOoje OTBOPEHO UMM NPUTajeHO 3paye NOCTOMAEPHUCTAYKIM
acouvjaumjama - MoO30puvlIHA cueHorpaduja © TeaTpasHOCT
oboraheHa 3aHUM/BMBUM MNACTUYHMM fieTarbiMa, NocebHO Kaaa cy
y NUTamy 3aBpLUHe eTaxe AnapT XxoTena.

Kao nparmatyHun NpojeKkTaHT, Koju je 4eCTo NpaTuo CBOje NpojekTe
Kpo3 (ayre) dpase rpaame, CBe [0 yce/betba KOPUCHMKa, JoBaHOBMN
je cBojy Kapujepy BoAMO 6e3 BeNMKUX U HAMET/bUBUX YMETHUYKIMX
npeteH3uja. OH je 610 OKpeHYT GYHKUMjM 1 YCMELHUM peluerriMa
6pojHMX 3afjaTaka Be3aHUX 3a CJIOKeHe npouece W3rpagHe
n onpematba o06jekTa. Mnak, oppeheHa nMKoOBHOCT, ¢wuHWja,
LYMETHUUKA", n nak,TBpha’, TexHNYKa, Mafa MoXJa 1 Heyourb1Ba
Ha NpBY Nornea, Kof OBOr apxvTeKTe je MpUCyTHa jow Of MpBUX
npojekaTta, MPeKo camoCTanHOr paja, nu 'y capaaru ca Konerama y
Vojvodina Pro-ingu, na go npojekta Kpematopujyma y Hosom Capy,
Kao u3pasuto creunduyHe BpCTe apxmTekType, a JosaHosuh ce
APXW CBOT NINYHOT, CTBapanaykor kpefa. Ta nputajeHa MMKOBHOCT,
Kao 1 ocehaj 3a NPoCTop 1 Mepy HEeroBor An3ajH1paba, onpemMarba
1 YKpalluaBaka, NoCcebHO je U3poHUna y NpojekTMa Koje je pagmo
ca cynpyrom Pyxuuom JoBaHoBuh.

Benunke nospwuHe 604yHMX ¢acafa Ha Hekum JoBaHoBMheEBMM




APXUTEKT 27

CrambeHo-nocnoBHa 3rpaga, Hosu Cap / Residential-office building, Novi Sad

T
A r-r-_h_ EF . ,

— S Se— —— .

38 [Hom kyntype UHhuja (Cokonckm gom) / Cultural center Indjija (Sokolski dom)
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PekoHcTpyKuMja n peBuTanusaymja objekta (1910) BOLL, KoHsym, BeounH
Reconstruction and revitalization of the structure (1910) BFC, Konzum, Beo¢in

MocnosHa 3rpaga HNAC — Hadrarac, Hosu Cag
Office building of NIS - Naftagas, Novi Sad

o6jeKTMMa CBaKako Cy [Ae0 KOHCTPYKTVBHE HEMUHOBHOCTU
(6onHuua y Bpbacy, 3aBoa 3a 3awTuUTy CTyfeHaTa), anu y3 mano
MaLTe mMory fobutu v CUMOONMKY Heyer LMper, ancTpakTHWjer,
rPagnTesbCKOT, Y KOME Cy yUunTaHW KOLOBW YMTaBOr ApyLWTBa. Kesba
ayTopa 3a npeum3HoLwwhy 1 3aHaTCKOM b6ecnpekopHoLfy, HacynpoT
xaocy v 6e3Hahy Koje ra y TIM rogriHama oKpy»Kyje, NieHn CBOjom
XymaHouwfy.

artistic pretensions. He was turned to fiction and successful
solutions of numerous tasks related to complex processes of
construction and equipping of buildings. However, certain fine
art properties, finer “artistic” or “firmer” technical, which is maybe
not so striking at first sight, remains present with this architect,
starting from his first projects, through his individual work or
joint work with his colleagues in Vojvodina Pro-ing, all up to the
project of Crematorium in Novi Sad, as exceptionally specific type
of architecture, and Jovanovi¢ manages to stand by his personal
creative ego. This hidden fine art property, as well as the feeling
for space and measure of its designing, equipping and decoration,
emerged in particular in projects that he developed together with
his wife Ruzica Jovanovic.

39



40

(HexxaHa ToluieBa, UCTOPUYAP YMETHOCTH

NBA TPAIUTE/bCKA
OCTBAPEHA APXWUTEKTE
BPAHUCJIABA KOJURA

Mpod. apx. bpaHucnas Kojuh, akagemuk
Prof. arch. Branislav Koji¢, academician

Mepuopnn3mehy aBa cBeTCKa pata b1o je 0benexeH HTEH3UBHIM
pasBojemM 1 13rpagrom Huwa, Kao NprBPeaHOr LeHTpa Lenor
cpeproer MNomopasba. YcBajakbeM U M3pagoM AeDUHUTUBHYIX
CKvla perynaumoHor nnaHa (1936. rogvHe apx. Mwuxamno
PagosaHoevh je 40OMO NPBY Harpady Ha KOHKYPCY), Y OKBMPY
KOra je 3HayajHO MecTo [aTo MPOLWMPEeRy NPOCTOpa Y LEeHTpY
rpafa, XpoHudap Huwa je 1936. rognHe 3abenexuo nodeTak
MHTEH3MBAHOT Paja Ha Npeobpaxajy BapoLLW.

Huwka onwTrHa je 3anoyena Benvike KOMyHanHe pagose: ysohene
KaHanusauuje, noamusame KnaHuue 1 pellaBamwe caobpahajHux
nuTarba, a NPUCTYNIUIIO Ce 1 NPOjeKToBakby jaBHUX rpaheBrHa, Kao
wro cy fom bep3e paga, nanata XenesHnuke gupekuuje 1 nanata
Apmujcke komaHpe. Cnepehe, 1937. rogvHe, fHeBHa liTamna je
3abenexunna ocseherbe KameHa TemerbLia HOBUX 3rpaga HapogHor
nosopwuiuTa 1 TproBauke akagemuje, Kao 1 CBEYaHO MyLiTare y pag
HOBOT BOLOBOAA.

Kpajem ueTBpTe AeueHuvje ABafjeceTor Beka [o0fasnM A0 Harnior
pa3Boja 1 HanpeTka Huwa, Koju je of jegHe cTape yopbayujcke,
BM3aHTWjCKO-OPMjeHTalHE 1 MaTpujapxajiHe Bapoww, NocTeneHo
nobujao ¢ursMoHOMMjy MofepHor rpafga. Bpno wuHTeH3uBHa
rpagutesbcka  AenatHOCT —obyxBaTana je, MO  CBefoueby

APXUTEKT 27

SneZana ToSeva, art historian

TWO ARCHITECTURAL
CREATIONS OF ARCHITECT
BRANISLAV KOJIC

The period between two world wars was marked by the inten-
sive development and construction of Nis, which was an eco-
nomic center of the entire middle part of the Morava valley. In
1936, architect Mihailo Radovanovi¢ won the first prize for the
creation of the draft of regulation plan at the competition, and
the prominent place in it had the expansion of space in the cen-
ter of the city. In the chronicles of Nis, this year was recorded
as the beginning of intensive work at the transformation of the
town.

The Ni$ municipality began big communal works: sewer system was
constructed as well as the slaughterhouse, the traffic issues were
resolved and the designing of the public buildings, such as the Job
market, palace of Railway administration and the Army command
palace commenced. The next year, in 1937 the daily press recorded
consecration of the foundation stone of the new buildings of the
National Theatre and Commercial academy and ceremonial putting
to operation of the new water supply system.

By the end of the fourth decade of the 20* century, the rapid
development and progress of Ni$ began, and the city was gradually
transformed into a modern city, from an old, Byzantine-oriental and
patriarchal town. This building activity, as witnessed and testified by
the people of the time, comprised almost daily erection of the new
buildings, owing to the city municipality and private investments.
Branislav Koji¢, architect contributed the intensive development of
contemporary Nis, as he was entrusted with the production of plans
for the housing building of Momcilo Jankovi¢ in 1937, at the corners
of Vozdova and Strahinji¢a bana streets. Right from the outset, the
designer had to face two problems. On one hand, he had to fit the
variety of functions into an integral entity, while on the other hand
the unfavorable form the of the city volume had to be resolved.
According to the customary spatial arrangement, the shops were
located in the ground level while the lodging for rent were on the
first floor, and each floor consisted of two apartments with three
rooms, one apartment with two rooms and two bachelor flats.
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CcaBpeMeHMKa, roTOBO CBAaKOAHEBHO MoAM3atbe HOBMX 3rpaja 1
TO NPBEHCTBEHO 3axBasbyjyin rpapckoj OMWTUHU WM MPUBATHOj
VNHULMjaTUBN.

MHTeH3MBHOM nopausamwy MogepHor Hwuwa ponprHeo je wu
apxuTekTta bpaHncnas Kojuh, kome je 1937. rognHe 6una nosepeHa
u3papa nnaHosa 3a cTtambeHy 3rpagy Momuuna JaHkoBuha, Ha
yrny ynuua Boxpgose u Crpaxuruha 6aHa. lMNpen aytopom cy ce
ogmax wucnpeuwna fBa npobnema. C jegHe cTpaHe, Tpebasno je
pa3HOBPCTaH cafipXkaj YKOMUTU Y jeAVHCTBEHY LenuHy, oK je,
C Apyre, 6uno noTpebHO afeKBaTHO PEeLUT! HesropaH obnuK
rabaputa. Mo yobuuajeHom npocTopHom pacnopepny, ayhaHu cy
CMeLLTeHN Y Npu3emsby, a CTaHOBYM 3a WU3[aBare Ha Crpaty, Tako
LITO CBaKa eTaxka Cajp»u Mo [iBa CTaHa Of TpW, jejaH ofj ABe cobe 1
Mo AiBe rapcorepe.

MacmBHM yraoHu 610K UBPCTOr BONyMEHa, Ca yce4yeHr M Npo3oprma
N WUPOKUM 3VAHMM MOBPLUMHAMA, YCMELWHO je rpajnTerbCcko
pelwere n3paheHo y mogepHom cTuiy. KomnakTHa Komrmosumuuja
OXMBJ/bEHA je YraoHVM 6ankoHVMa, 3aTVM BEPTUKaTHUM HW30M
OKPYINIMX Npo30opa ¥ BepTUKANHMM 3a06/beHUM UCMYCTOM Ha
rnaBHOj pacapy, y KOMe MOXeMO TPakuUTU Janeku ofjek cTapux
epkepa. OwTpe wuBMLE KOpMyca, YC/OB/beHe HenpasuiHoWwhy
obnunKa TepeHa Ha yriy fiBejy ynvua, yonaxkeHe cy nonyKpyKHOM
OCHOBOM 6ankoHa Ha yraoHOM Jiefny KOoju je MapKrpaH, i MaCUBHUM
cTy60om“V" 06n1Ka. MoLwTo NpojeKToBaHN 06jeKaT Hrje y MOTNyHOCTU
n3BefeH, bouHa dpacafja ofjaje yTvicak HeJOBPLLEHOCTM KOMMO3ULMje
1 Harnor npeknaa, WTo CBakako He yMakbyje OrwiTh yT1cak cKnaaa
1 xapMoHuje y mehycobHOM opHOCy fienoBa 1 LenmHe. MNpojekTom
cTambeHe 3rpage Momumna JaHkosuha, BpaHucnas Kojuh je mao
3HauajaH npwnor msrpagky Huwa, oppeauBlUM AOHeKNe OBUM
ycnenvm [AenoM apXuMTEKTOHCKO-ypOaHUCTUUKY BU3ypy LeHTpa
rpaga.

Tokom 1937. roguHe, Kapa je bpanucnas Kojuh npojektoBao
cTambeHy 3rpagy Yy Huwy, wnctm BnacHuk, afgsokat Momuumno
JaHkoBuh, aHraxxoBao ra je fa uspagu nnaHose 3a suny ,EpHa”y
Huwkoj barbu.

Huwka bara, koja je nocTtojana jow of PUMCKMX BpemeHa,
[JOXVBesa je NoneT y pa3Bojy TOKOM YeTBpTe feLieHnje ABajeceTor
BeKka. Ynpasa Huwke bawe ynarana je Besnke Hanope y HeHO
ypehete, Tpynehu ce pa cpepctBuma MopaBcke 6aHOBMHE LWITO
BYLLE JOMpPUHeCe ynernLiaBakby 1 NMOoAK3akby OBOT JIEKOBUTOT MecTa.
Mopen noseharba HUBOA XMUMMjEHCKMX YCNIOBa, ypeherba napkosa,
ronpasKe NyTeBa, U3rpafjhe BOAOBOAA U KaHanm3aLumje, XpoHnyap
TOra BpemMeHa je y unaHky objaB/beHOM y fHeBHOM nucTy “lMpaBaa”
3abenexno nopavsame pernpeseHTaTVBHUX BWUMA, WITO je y BEVKOj
Mepu npomeHuno usrnep bate. O36mbHa cmeTHa pasBojy 6una je
HepocTaTak AePUHUTVBHOT perynaLvoHor nnaHa, Yime je oTexaHa
yjefHayeHa M nnaHcKa m3rpagrba. YNpKoc MHorum Tewkohama n
CKPOMHUM MaTepujalHUM CpPeAcTBrMa, 3axsa/byjyhin Benukim
Hanopvma Koje cy, nopea ynpasHe BRacTu, ynoXunm v nojeamnHuu,
Barba je 3a Bpno KpaTko Bpeme Aob6una HOBY ¢GU3MOHOMMjY U
caBpeMeHo ypehetbe.

CpenviHom 1935. roanHe 3aBpLUEHO je HOBO MOAEPHO KynaTuio,
UnjoM je un3rpagroMm, MO peyrMa CaBpPeMeHMKa, HacTao HOB
nepuop y pa3sojy Huwke Bawe. MHTeH3nMBaH pap Ha ypebherby
OBOI 3HAYajHOr NeynnuLLTa No y30py Ha CBETCKe CTaHfapfhe, Kao
N oAanuuyHe nepcnekTuBe 3a OyayhHOCT, ypaxHyne cy MOTNYHO
HoB m3rnef Huwkoj baru, Koja je nonako nocTajana mogepHa u
caBpeMeHo ypeheHa 6arba.

Mehy HoBum Kyhama, nsrpaheHum y nepuogy namehy aBa cBeTcKa
pata, 6una je n Buna ,EpHa’, ansokata Momuuna JaHkoBuha, unju je
npojekaT HacTao 1937. roguHe.

Y cnoboaHoj opraHM3auuju OCHOBE U jacHO apTUKYINCAHOM
npoctopy, Kojuh je mehycobHo pa3aBojno npoctopuje pasnuunte

CrambeHa 3rpaga Momuwnna JaHkosuha, Huw, yrao Boxzgose
ynuue n ynuue Crpaxumimha baHa, 1937.

The housing building of Momcilo Jankovi¢, Nis, corner of Vozdova
and Strahinji¢a Bana streets, 1937.

The massive corner block of rigid volume, with recessed windows
and large wall surface area of the is a successful design constructed
in a contemporary style. The compact composition is revived by
the corner balconies, then by the vertical sequence of circular
windows and vertical curved ledge on the main fagade, where one
may recognize the distant image of the old jutties. The sharp lines
of the main building volume were predestined by the irregular
configuration of the ground at the corner of two streets were allayed
by the semicircular layout of the balcyne at the corner piece, and
the massive column in “V” shape. Since the designed building was
not completely constructed, the lateral facade appears incomplete
and abruptly finished, which does diminish the general impression
of harmony in the mutual relation of parts and the whole. By the
design of the housing building of Momcilo Jankovi¢, Branislav
Koji¢ gave a significant contribution to the construction of the city
of Nis, in this way defining the architectonic and town planning
appearance of the city center.

During 1937 when Branislav Koji¢ was designing the housing building
in Nis, the same owner, the lawyer Momcilo Jankovi¢, commissioned
him to produce the plans for villa “Erna”in NiSka Banja.

NiSka Banja, which existed since the Roman times, had its heyday
in the fourth decade of the 20" century. The authorities of Niska
Banja made great effort to arrange it, striving to use all the means
of the Moravska banovina to embellish and build this curative
locality. Apart from improved hygienic conditions, arrangement
of the parks, repairing the roads and construction of water supply
and sewer systems, it was recorded by the “Pravda” daily that very
representative villas were erected, which significantly changed
the appearance of Banja. An important impediment for the
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HaMeHe 1 TO MO cnpaToBUMa. Y cyTepeHy Cy CMeluTeHa eKOHOMCKa
ofierbetba, 3aTvM Cy Y Npr3emrby npojekToBaHe Yetnpm, MehycobHo
rnoBesaHe npocTopuje, BENVKMX AUMeH3Mja (Tpnesapwuja, CanoH,
XONn 1 KabuHeT), a Ha NpBOM cnpaTy ce Hanase cnaBahe cobe n
Kynatuno. benewke nopep ¢otorpaduje Bune y Kuotonucy
B. Kojuha, cBefjoue o ycC/ioB/bEHOCTU U YTULIAjy KOje je OKONMHa
MMana Ha ayTopa y Tpaxery HajafekBaTHujer peluema. ,[lonoxaj
rpagunauvliTa, OpmjeHTICaHor Ka gonnHu Huwaee n CBP/bULWKAM
nnaHMHama, JUKTUPAO je OCHOBHY AMCMO3ULMjy NpocTopa: Tepace,
6anKkoHw, raBHM NPO30PCKM OTBOPYU, OKPEHYTU Cy CBU Ka ceBepy U
ceBepo3anagy, ka OTBOPEHUM BUAMLMMA."

Ha «cBuma ueTmpuma, pasnuumto obpaheHum  dacagHum
noBpLUMHaMa, AOMVHUPA aCUMETPUYHOCT Y HauVHY KOMMOHOBakba
NpPaBOYyraoHVX YNCTMX 06MMKa 1 IMHWja. TeoMeTpurjcka Kommnosunuyja
cknagHux ¢opmy, OXUBJbEHa je BeNVMKMM Opojem Tepaca 1
6anKkoHa, a 3Hanauyky obpaheHo 3upgHO nnaTHo je nepdopupaHo
jeAHOCTaBHUM MpPaBOYraoOHUM W OKPYriMm npo3opuma. M3baueH
KyOuuYHM feo Ha cTyboBMMa, Ca jefHUM MPO30POM U KPOBHOM
TepacoM Ha [BOPWLILHOj dacaan, U TaHKu cTyboBU of ¢yroBaHe
oneke, MOTMYHO Cy WCTW MOTUBU, MPUMEHEHWU HELLTO paHuje u
Ha Bunn Muxajna Kojuha y yn. »KaHke Crokuh 6poj 36, n3 1933.
roguHe. Monyt kyhe Muxajna Kojuha, jegHocTtaBaH dacagHu cknon
Bune ,EpHa” npefcTaB/ba NOTNYHO YNCT 1 3pe0 NpUMep MoAepHe
APXUTEKTYpe, rAe je ycnewHoM NprMeHOM NpaByix VHKWja U MUPHe
noBpLUVHe, Ao6MjeHa jacHO AedrHMCaHa 1 CKNajHa apXMTEKTOHCKA
LenuHa.

Mepviop mn3meBy [fBa CBeTCKa paTa O3HayeH je Kao paspobrbe
WHTEH3UBHOr HanpeTka W wu3rpagwe, He camo beorpapa
Kao mnpecToHuUUe HOBOHacTane ppxase, Beh u rpagoBa no
YHYTPaLWHOCTU. AHrakoBarbe Haj3HauyajHMjux apxutekata Yy
FbUXOBOj M3rpafiby, YrnaBHOM Ce CBOAWIO Ha M3pafy npojekaTa
3a jaBHe o6jekTe U ypbaHUCTMYKe MNaHOBe, MyTeM KOHKypca unu
no nosuy. C 063MpPOM Ha uUukbeHUUy fa Cy cTaMbeHu 06jeKTu
Hajuelwhe noBepaBaHy NIOKANHMM rpaguTesbumMa, npumepn y Huwy
1 Huwkoj barbn npefacTasbajy NpaBy PeTKOCT, Kao NPOjeKTy jeaHor
off Haj3HauajHMjuX apxmTeKkaTa cpricke mehypaTHe apxuTeKType.
WHBecTuTop, agBokat Momuuno Jankosuh, noeepuo je b. Kojuhy
u3pagy nnaHoBa, HacTojehn ounrnegHo pAa ocCTaBU MOTMYHY
cTBapanauky cnobopy aytopy. OayumBLIM Ce 3a peLuera y YnCTo
mMogepHom ctuny, b. Kojuh je, y KoH3epBaTUBHMM CpeanHamMa Kakse
cy 6une Huw n Huwka Barba, y3 nogpLiKy MHBeCTATOPA Koju je,
3a pa3nuKy op BehnHe caBpemeHMKa, UMao pa3ymeBatba 3a HOBa
CTpyjatba, ycneo fja y noTnyHOCTV peanvsyje cBoje 3amucsu.

Ha npojektuma cTambeHe 3rpage Momuuna JaHkoBuha y
Huwy n Bunn ,EpHa” y Huwkoj barwu, moryhe je nmotnyHo jacHo
MWYMTaTU OCHOBHE KapakTepucTuke Kojuhesor cTBapanaykor
m3pasa. Op paHe dasze, ma JO Kpaja MpOjeKTaHTCKe Kapujepe,
6e3 063upa Ha ocumnauuje y KsanuteTy MOjefuHUX pellera,
OH je CBOjUM pafoBMMa ypaxHyo cneumébuyaH ctun, gajyhv nm
JIMYHM MeyaT, NpoM3allao U3 CIOXKEeHOr npoueca UCTpaknBaha
HoBMX obnuKka n ¢opmu. bes ob3vpa aga nu je npojekToBao y
MOAEPHOM CTWIY, akageMCKOM AyxXy, WA je, mak, WHcnupauujy
TpaXkno y rpagutesbckom Hacnehy, umtae Kojuhes pap obenexeH
je HarnaweHom pauuoHanHowhy, YyncToTom obnrKa u jacHohom y
HauVHy KOMMOHOBama 3MAHOr NnatHa. 3aHemapyjyhu petarbe, oH
obpabyje rnaBHe npobneme Komnosuuwmje, NOCTMXKYRN OCHOBHM
edeKkaT apxXuUTEKTOHCKOr obnuKoBara MehHycobHM ofgHOCOM
jepHoOCTaBHMX enemeHara.

CrambeHa 3rpaga Momuuna JaHnkosuha y Huwy n Buna ,EpHa” y
Huwkoj barbu, NoO CBEXUHWN peliera U CMUCIY 3a XapMOHMUYaH
ofjHOC peTa/ba U LUenuHe, camo notBphyjy ocobeHn u3pas
cTBapanauke nuyHoct BpaHucnaea Kojuha, Koju HecymmuBo
cnaja y pea HasHauyajHUjUX CPMCKUX apxuTekata npBe MONoBMHe
fBajleceTor Beka.

APXUTEKT 27

Buna ,EpHa”, Huwka bara, 1937./ Villa "Erna”, Niska Banja, 1937.

development was the lack of the definitive regulation plan, which
made a regular and planned construction very difficult. Despite many
difficulties and modest financing, owing to the great effort exerted
by the individuals, except the local authorities, Banja got a new
physiognomy and contemporary arrangement in a very short time.
By the midst of 1935, a new modern bath was built, whose
construction marked a new period in the development of Niska
Banja. The intensive work in organizing this important healing
facility according to the global standards, and excellent prospects
for the future inspired an entirely new looks of Niska Banja, which
gradually became a contemporary spa, with modern arrangement.
Among the new houses, built in the period between two world
wars, was the villa “Erna’, belonging to lawyer Momcilo Jankovi¢,
designed in1937.

In the free organization of the floor plan and clearly articulated
space, Koji¢ separated the rooms for a variety of purposes, by the
floors. In the basement, there are utility rooms, on the ground
floor there are four interconnected rooms, of large surface area
(dining room, salon, hall and the study), on the first floor, there are
bedrooms and a bathroom. The notes next to the photograph of
the villa in the biography of B. Koji¢, witness about the influence
the environment had on the designer in his quest for the most
adequate solution.“The position of the construction site, orientated
towards the NiSava valley and Svrljiske mountain, imposed the basic
disposition of the space: the terraces, balconies, main windows are
all turned towards north and northwest, towards the open vista.”
All four facade surfaces, differently finished, are dominated by
asymmetric way of composing the rectangular clear forms and
lines. The geometrical composition of harmonious forms, was
animated by the large number of terraces and balconies, and the
bearing wall, exquisitely finished, was perforated by the simple
rectangular and circular window apertures. The projecting corner
tower on the pillars, with one window and roof terrace on the inner
side facade, and slender columns made of brick, are the same motifs
that had been used earlier in the villa of Mihajlo Koji¢ in 36, Zanka
Stokic street in 1933. Quite like the Mihajlo Koji¢'s house, the simple
facade composition of the villa“Erna”is a clear and mature example
of contemporary architecture, where the successful implementation
of straight lines and smooth surface, provided a clearly defined and
harmonious architectonic entity.

The period between the two world wars was an interval of
intensive progress and construction, not only of Belgrade as a
capital of the newly formed state, but also of the provincial cities.
Commissioning of the most prominent architects mostly referred
to their engagement in producing designs for the public buildings
and town plans, in competitions and at invitations. Considering the
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Buna ,EpHa’, Huwka Barsa / Villa "Erna”, Niska Banja
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MNpojekat — ocHOBa, Buna ,EpHa”, Hnwka bawa
Desing - floor plan, villa "Erna”, Niska Banja

fact that the housing buildings were usually entrusted to the local
contractors, the examples in Ni$ and Niska Banja represent a rarity,
as those are the designs of one of the most significant architects of
Serbian architecture between two world wars. The investor, attorney
Momcilo Jankovi¢, entrusted B. Koji¢ with the design, obviously
allowing the designer complete creative liberty. Deciding to make
a design in a purely modern style, B. Koji¢ managed to realize his
ideas, having support from the investor, who, quite contrary to the
majority of his conservative contemporaries in Ni$ and Niska Banja,
had understanding for the new tendencies.

It is possible to clearly recognize the fundamental characteristics
of the Koji¢'s creative expression in the designs of the Momcilo
Jankovi¢'s housing building in Nis and villa,Erna”in NiSka Banja. From
his early phase, till the end of his career as a designer, regardless of
the oscillations in the quality of certain designs, he fostered a specific
style, imprinting his personal vision, resulting from the complex
process of research of the new forms. Irrespective of the type of style
he implemented in his designs, whether it was the Moderne or the
Academism or an inspiration found in the traditional architecture,
the entire Koji¢'s opus has a pronounced rationality, purity of form
and clarity of the support wall composition. Paying little attention to
detail, he treated the principal problems of a composition, achieving
the basic effect of an architectonic composition by mutually
combining the simple elements.

The housing building of Momcilo Jankovi¢ in Ni$ and the villa
"Erna” in Niska Banja, confirm the individual expression of creative
personality of Branislav Koji¢, by the freshness of its design and
delicate sense for harmonious relationship of details and the whole,
placing him among the most significant Serbian architects of the
first half of 20" century.
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apX. Munuua Pagocasbesuh

WAEHTUTET r'PAJCKMX
LIEHTAPA

APXUTEKT 27

arch. Milica Radosavljevi¢

CITY CENTERS IDENTITY

Manu je Kopak of MAEHTUTETa apXUTEKTOHCKOT fiena 1 ay TopcKor
pyKkonuca A0 Kiullea, aKo He MOCeXeMO 3a CYLWITUHCKUM
passiosuma, ako Hema mpaeje M CTaBa M3 KOjuUX npousunase
obnukoBHe ¢opme, M aKo HaM OHe npeAcTaB/bajy camMo
MaHudecTaumjy cnosbHe NPeno3HaT/bUBOCTU.

Y oBom Tparawy Kpo3 onyc apxutekte [peppara Laruha,
BE3aHOM 3a HeroB BULIeAELLeHNjCKN paj Ha PeKOHCTPYKLMju 1
peBuUTanM3aLmju LLleHTapa cTapux jesrpa Halumx rpagosa, 6uno je
MHOFO OHUX MPaBUX, CYLUTUHCKMX pa3Jiora 3a CBe LITO je paguo.

MoyeTkom Apyre MONOBUHe [BajeceTor Beka, nocebHo nocne
rnojase M3y3eTHe nelayke 30He y MuHxeHy 1972, MHOr Cy rpagoBu
ybp3aHO KpeHynu y peanvsauujy CIMYHMX 3axBaTa, NPeno3HaBLLn
TO Kao CBOjy HacyLHy noTtpeby. [pBe cy ce 3ammncnn ceogune camo
Ha PEKOHCTPYKLMjy CTapyxX NPEno3HaT/bUBMNX 3HaMerba BpeMeHa y
aMbOMjeHTy y KOM ce ayTOMOGWN Huje jaB/bao Kao rocrnogap ynuue.
Anu CBM aKTepu OBUX MopyxBaTa BpJio 6P30 Cy ce cyoumnu u ca
UYMHEHNLIOM [la CTBapakbe Mellayknx 30Ha, Kao MecTa OKymnbatrba,
coumjanusaumje rpahaHa U XymaHmn3aLuje NpPocTopa, He 3Haun camo
nonnoyaBare 1 obycTaB/barbe caobpahaja.

To 3Hauun pa je HeONXOAHO, KOA OBAKBMX MOAyXBaTa, OCTBAPUTY U
noBe3uBatbe UAEHTUTETA 3aTEUEHOT MPAACKOr TKMBA Ca MPOLLINM,
cajawmwym n 6ygyhum unaeHTUTeTOoM, Kako 6um ce cadysane y
BpeMeHy TpajHe BpedHOCTU Ayxa mecTa. [la 6u ce To mocturno
Hajnpe ce pellaBa nuTatbe MHOPACTPYKTYpe, 3aTm ce obaBsba
onnemerMBatbe ambujeHaTa U HIUXOBO MOBe3MBatbe Y CKMafHYy
LeNMHy, @ BEOMa je BaKHO [la je OHa y CMpe3n U ca KynTypHOM
Memopwjom 1 3anamheHnm Hacnehem, WTo cee 3ajeaHo omoryhasa
KOHTUHYMTET MAEHTUTETA HEe CaMO FPAACKOr TKKBa, Beh 1 sbyam Koju
Ty uBe 1 Koju he xusetu.

It is a small step from the identity of an architectonic structure
and the personal style to the cliché if the creator is not looking
after the essence, if he does not possess an idea or attitude pro-
ducing visual forms, and if they are only an externally recogniz-
able manifestation.

In this search through the opus of architect Predrag Cagic¢, re-
lated to this work on reconstruction and revitalization of the old
city cores spanning several decades, there were many true and
essential reasons and justifications for his complete work.

In the second half of the twentieth century, particularly after the
appearance of an extraordinary pedestrian zone in Munich in 1972,
many cities started realization of similar projects, recognizing them
as a necessity. The first concepts boiled down to a reconstruction of
old landmarks in an environment where cars were not the lords of
the streets. But all the factors of these enterprises very quickly faced
the fact that creation of pedestrian zones, as places where citizens
can gather and socialize in a humanized space, did not mean only
paving the streets and diverting traffic.

It means that it is necessary, in the course of such interventions, to
connect the identity of the current city fabric with the past, present
and future identity in order to preserve in time the everlasting
values of spiritus loci. In order to accomplish this, it is necessary to
solve the issue of infrastructure, then to enrich the environment and
join it into a harmonic whole, it is very important that it is bonded
to the cultural memory and heritage, all ensuring the identity
continuity, not only of the city fabric, but also of the people who
have been living there and will continue to live.

Predrag Cagi¢, an architect along with architect Borivoje Jovanovic,
began as early as in 1977, realization of such a project in Kikinda,
having recognized and sensed that this comprised not only a
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Mewauka 30Ha Knknuga / Pedestrian zone Kikinda

Mewayka 30Ha Moxapesal, ypbaHUCTUYKO pelletbe
Pedestrian zone Pozarevac, town planning layout

Mewauka 30Ha KnknHaa, ctambeHo nocioBHM objekat
Pedestrian zone Kikinda, residential office building

Mewayka 30Ha KNknHAa, yp6aHNCTUUKO peLlerse
Pedestrian zone Kikinda, town planning layout Mewayka 30Ha Moxapesay / Pedestrian zone Pozarevac
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Mewauka 3oHa CMefepeBo, CTaMGeHO-NOCIOBHM ObjeKkaT
Pedestrian zone Smederevo, residential office building

ApxuTekTa lNpeapar Llaruh je 3ajegHo ca apxutektom bopuBojem
JoBaHoBuhem jow 1977. 3amnoyeo peanu3auunjy jegHor TakBor
npojekta y KuKMHAKW, NpenosHaBlIM U OCeTUBLUM Aa Ce y TOM
C/lyyajy He pafju camo O XymMaHM3auwuju NpocTopa LieHTpa cTapor
rpapackor jesrpa, Beh 1 o ypbaHusaumju Tor npoctopa. Jep noce6Ho
Halle BOjBOhaHCKe BapoLWV MMajy Mahbe-BULLIE OYyBaHO NCTOPUjCKO
ApPXMTEKTOHCKO Hacnehe [jocTa BUCOKE KyNTypHe U rpajuterbcke
BPEAHOCTW, anu ca naptepHuM ypebemwem 1 nHbpacTpyKTypom
Koja Ma KapaKTepuCTUKe HeAOBOSbHO ypeheHor nnu HeypeheHor
3eM/blLLTaA, YeCTO ca AOCTa PypasHNX MOTUBA Kao LITO Cy jeHaeuu,
HeKY/TVBMCAHO 3e/IeHUNO 1 3eM/baHe NoBpLUvHe. [peno3Hanu cy u
noTpeby fia ce 3aTeyeHa 3Aatba 1 3HaMeHa U HOBM 06jeKT yKiore 1
noBeXy Yy CKNagHy LeNIMHy Koja Kao Aa je ogyBek nocrtojana. / ga 1o
Ha KOHLY M3rfeaa Kao Aa je camo Taj 3axBaT HefocTajao na Aa byae
caBpLueH cknag. /I Huje yypo wro cy 1983. roguHe fobunu Hajsehy
M Haj3HauyajHWjy Harpagy 3a apxutekTypy, ,bopbuHy” Harpapy
CaBe3He Peny6nuke Jyrocnasuje. To je 6110 jefjaH U3y3€THO CNOXEH
npunas NpojekToBaky U peanunsaumjy PeKOHCTPYKLUje, Aorpajhe
n pesutanusauuje. CnoxeHa Tema KONEKTUBHOr CTaHOBara U
cajpkaja LeHTpanHux ¢yHKUWja, 3aliTuta CNOMEHUKa Kyntype u
rpapmTerbckor Hacneha, CTyAMO3HO je carnefaHa y LienvHu, Tako Aa
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Mewauka 30Ha CmegepeBo (opTodoTo)
Pedestrian zone Smederevo (orthophoto)

g -

11

Mewayka 3o0Ha CmMegepeBo, KOHLUEeNT
Pedestrian zone Smederevo, concept

humanization of the old core of city center but also urbanization
of this area. Our towns in Vojvodina in particular, have more or
less preserved historic architectonic heritage of considerably high
cultural and architectonic value, but with exterior arrangement and
infrastructure characterized by poorly arranged or non-arranged
surfaces, often with a variety of rural motifs such as gutters,
uncultivated greenery and earthen ground. They recognized
the need to integrate the new buildings with the current edifices
and landmarks into a harmonic whole that appears as if it was
originally built in this way. Eventually, the result was as if the place
needed exactly this intervention to attain the prefect harmony.
It is no wonder these two architects were awarded the greatest
and most important prize for architecture, the “Borba” prize
of Federal Republic of Yugoslavia in 1983. It was an extremely
complex approach to designing and realization of reconstruction,
construction and revitalization. The complex theme of collective
residence buildings and central functions contents, protection of
cultural monuments and architectonic heritage was studiously
considered in its entirety, thus it could represent a model, not for
production of clichés, but for the process of research and thinking.
After almost fifteen years of diligent work in Kikinda, architect Cagi¢
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Mewauka ynnua Xepuerosauka y Moaropuum / Pedestrian street Hercegovacka in Podgorica

je Morna ga nocny»u Kao yrnefaH npumMep, He 3a CTBaparbe KiuLiea,
Beh 3a npouec ncTpaxrBarba 1 MyLbersa. [locne ckopo neTHaecT
BeoMa pafgHux roamHa y KukmHpw, apxutekta Llarvh je ynopHo
N YBEK Ca €HTY3Wja3MOM HacTaB/bao fa uie fasbe TUM HVMano
nakum nytem. [lobumo je npunuky ga 6e3 npeknga, y Hu3y peanusyje
N pa3Buja CBOja UCTPaXkMBara Ha TemMama PEeKOHCTpyKuuje u
peBuTanM3aumje CTapux LieHTapa BapoLUM 1 FpafoBa ca neLaykom
30HOM: lNoxapeBua - 1988-1996, CmepepeBa - 1996-2008, Bpuua
- 1997-2000, Mogropuue - 1998-2000, AnaTtmHa - 2002-2008, n
noHoBo Bpuiua — 2006-2008.

W cBaku nyT cy My MecTo rpajte 1 heroa 3Hamerba oapehursanu
FbEroB ayTOPCKN PYKOMUC 1 pellera, a Aa ce Y TOM npouecy nnak
npenosHaBao, youyaBao, $opmMMpao W pas3BMjao fasbe HEros
ayTOpCKM pyKonuc.

Y MoxapeBLy je Tpebano nosesaty y LEANHY He TOJIMKO BPEeAHO
rpapuTerbcko Hacnehe rpaficke yapLuvje, na ra je oH Hagorpabmsao
Bpahajyhn npusemsba Ha cTtapo, rpagehy n Heke HoBe objeKkTe
n cBe nosesyjyhn napTepHMM pellerem Yy LevHy, U Ha Taj
HauVH CnacaBao NoXkapeBauky CTapy Yapluujy Aa ce He [OKpajun
notnyHo. Y lNoxapesuy je NpuanKom n3rpagte HOBMX objekata u
roBe3uBakeM ca CTapum, noctojehum, pewasao UHGPACTPYKTYPYy
WHCTanauvja ranepujcku nCnop newauvke 30He, popmupajyhin
1N HOBMW TPr newavke 3oHe MuneHe lNaBnosuh-bapunu ca jegHe
CTpaHe, a ca Apyre newayky ynuuy Ctapu Kop3o.

Y CmepepeBy je dopmmnpao BenvKku TPr newayke 30He uncnpen
LipKBe, CXBaTMBLUM Aa je TO OHO LITO OBOM rpajy HepocTaje, a Ha
ywTp6 paHujux KanauuTeTa 3efeHWX MOBPpLUMHA, MojayaHe cy
rornnoyaHe NOBpPLUMHE NeLlayke 30He, Aakse, aaTte Cy nelaymma.

Y MNopropuum je HeBenMKyY NeLwauky yauuy wrprHe oko 11 metapa
onfeMeHno oproeapajyiuM KameHUM YSIMYHVMM  3acTOPOM U
AONYHKO yp6aHM MOBUMjapOM, Ca MHMYMOM 3efleHuna, Ha ABa
cermeHTa XepueroBauke ynuue y LeHTpy lNoaropuue. Y nocnegme
BPeMe, y MpojeKTe CBOjVX HOBKX Mellaykmx 30Ha, Llarnh ykmbyuyje
n ceor mnaher konery 13 Bpuua, apx. Munopaga hupwuha, n eros
6vpo,CTun’, ca Kojum oCTBapyje ycneLHy capagmy.

Y Bpuwuy je 2000. rognHe 3aBplueHa pekoHCTpyKumja Tpra Case
KoBaueBurha 1 oTBOopeHa je HOBa MeLlayka 30Ha Koja je oTBopwuna
MOryRHOCT Aa ce nocao HacTaBW y cafjalltbem BpemeHy, y3 nyHy
MOAPLUKY YeNHUX Jbyan rpaaa. MowTyjyhun, HapaBHO, Kao UMnepaTyB
KapakTepucTuke Hacneha rpaheBrHCKke MmaTpuue, apxuTekTa

persistently and always with enthusiasm, continued to go down
this hard path. He had an opportunity to continuously realize and
develop his research in the field of reconstruction and revitalization
of old town and city centers with pedestrian zones: in Pozarevac -
1988-1996, Smederevo - 1996-2008, Vrsac - 1997-2000, Podgorica
- 1998-2000, Apatin - 2002-2008, and again Vrsac - 2006-2008.

And even though the characteristics of the construction sites
determined his architectural expression, the architect’s personal
style could be recognized, formed and developed.

In Pozarevac one should unite the not so valuable architectonic
heritage of the city, so he constructed additions, reverted the
ground level of the buildings to their old functions, built some new
buildings and connected everything with the arrangement of the
surrounding ground level area, and in this way salvaged the old
downtown from total extinction. In Pozarevac, on the occasion of
constructing the new buildings, and connecting them with the
old, existing ones, he organized the infrastructure of installations
in galleries beneath the pedestrian zone, also forming the new
square of the pedestrian zone of Milena Pavlovi¢-Barili on one side,
and pedestrian street Stari korzo (the Old promenade) on the other
side.

In Smederevo he formed a large pedestrian zone square in front of
the church, realizing this is what the city lacked, reducing thus the
green surfaces. Large paved zones are in this manner intended for
the pedestrians.

In Podgorica, he enriched the small pedestrian street, wide around
11 meters with appropriate stone surfacing and added the urban
equipment, with minimum of greenery, at two segments of
Hercegovacka street in the center of Podgorica. Recently, Cagic¢
included his younger colleague from Vr3ac, architect Milorad Ciri¢
and his design studio “Stil” in the projects of new pedestrian zones,
and had a successful cooperation with them.

In Vrsac in 2000, reconstruction of the Sava Kovacevi¢ square was
completed and a new pedestrian zone was opened, that created
an opportunity to continue with the activities in the present,
with full support of the highest city officials. Fully respecting the
architectonic heritage, architect Predrag Cagi¢ formed, with the
already existing structures, an uninterrupted ring enclosing the
most precious part of the historical core, connecting everything
along the way: National theatre Sterija, churchyard, Episcopal
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Mewayka 3oHa Bpuway (npBa dasza)
Pedestrian zone Vrsac (first phase)

Mpeppar Llaruh popmupa, ca Beh n3BefeHNM AefiOM, HENPEKNHYTU
NPCTEH KOjUM 06rpsbyje HajaparoueHuj Aeo UCTOpUjCKor jesrpa,
nose3yjyhn cBe Ha wWwTa Haunasu ycnyT: HapogHo nosopuwTte
Crepuja, UpKBeHy nopTy, BnagunuaHcku [BOp, LWKOMYy, CnopTcke
TepeHe, cnomeHuke Jawwn Tomuhy, JoBaHy Crepuju lMonosuhy n
Kapky 3peraHuny, 3rpagy OnwTuHe uth. U cByrge v Ha CBakom
MeCTy MHTEePBEHWULLE Y MepU 1 0O6MMY Kako TO ChTyauuja n notpebe
3axTeBajy, ogMepaBajyh cBoje notese nNpeunsHO, A0 HAjCUTHUjUX
feTarba 1 HujaHcu, noseyjyhu unu opsajajyhn ambujeHTe jegaH ca
OPYrVM UK jeaaH of ApYror. Tako LPKBEHY orpagy UMHU HUXOM
Hero wWTo je 6una, fok Ha CTepujuHOM Tpry Aopaje jefHOCTaBHY
KOJMOHafy ca HenpekvHyTOM rpefom W3Hag, He 6m nu ofBojuo
pasnnunTe HaMeHe, a ICTOBPEMEHO CMPeYNo BMU3Ype Ha HeyrnefHy
dacany 13 negeceTux rogriHa.

PekoHcTpyKuMja © peBuTanusaumja crapor jesrpa AnaTuHa
HajHOBWja je peanu3auuja apxutekTe lNpegpara Llarnha Be3saHa 3a
0BY TeMy, anu Konmko ce Beh curypHo 3Ha He 1 nocnefma. Pagm Ha
t0j Beh neT roguHa 1 octana je jow jegHa notpebHa rpaheBuHCKa
ce30Ha. Pagy ce NpakTNYHO O jeAHOM YeTpAeceT MeTapa LMPOKOM
N OKO MneT CTOTMHa MeTapa [yraykom paBHMYAPCKOM ,LIOpYy”
KOjU je UMao CBe KapaKTepucTuke Koje cy Beh HaBefeHe: BpeaHe
rpabeBuHcKe ob6jekTe (UpKBY, CTambeHe U afMUHUCTPATUBHE
objekTe), anu 1 fBOCTPYKU Apsoped 13 1920. ca obe cTpaHe ynuue,
U3y3eTHUX BPEAHOCTU Koje Cy faBasie FPaAcky KapakKTepuCTUKy
MecTy, anv 1 HeypeheHo 3emsbULLITe U jeHaeKe.

Kop Benuknix eBpOMCKMX U CBETCKMX MeTporona pAaHac ce
WHCUCTMPA Ha yBoDetby BULLE CMOHTAHOCTU U HEMoCpefHOCTH, na

APXUTEKT 27

Mewauka 30Ha Bpuway (npsa dasa)
Pedestrian zone Vrsac (first phase)

Mewauka 30Ha Bpuway, (npBa 1 cermeHTn gpyre dase)
Pedestrian zone Vrsac (first and segments of second phase)

Mewayka 30Ha Bpuwal (MpBa u cermeHTn Apyre dase)
Pedestrian zone Vrsac (first and segments of second phase)
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Mewauka 30Ha Bpwau / Pedestrian zone Vrsac

Cy caja Bpro ,TPeHAN" BOJOCKOLM — GOHTAaHE 13 CamMUX MIOYHMKA
N OCTany PEKBM3UTK Mej3aXKHE apXMTEKTYpE KOju WCTuuy Ty
CMOHTaHOCT: 6paa, ceprieHTUHe 1 ocTasno. Llaruh He nopnexe Tom
TpeHay xenehu ga ycnoctaBu MocT namehy ctapor 1 Hosor, namehy
OHOF WTO YMHU KyITypHY MEMOpWjy AaHaltbyiX CTaHOBHUKA
AnaTuHa, oHora LWTo je 6vno, n oHora wTo he 6T,

Kao n y ceum pelerwmma o caga (n3yses y lMogropuum), aytop ce
onpepesbyje 3a NOKPYBake MIOYHNKA eNemMeHTMMa Of NPecoBaHor
6etoHa (MB 50-70). bbuxoB cfior y OBOM CJlyyajy Harnalasa
NHWje KpeTama, popmupa ambujeHTe 1 uctuye Aetarbe. CBaku
yna3 Kpo3 uyBeHe ,ajHpop” Kanuje BojBohaHCKMX Kyha HarnaiieH
je pacnopegom nonnovaBarba M Ha NeBOj M Ha [eCHOj CTPaHu
ynuue. 3eneHa octpsa ucnog apseha Takohe. Y mehynpoctopy
ce dopmupajy njalete M TProBu HarnaweHu Takohe cnorom
nonnoyaBama. 3efleHa OCTpBa OKO CTabana ce Herge rpynuy,
Herfe cy y NapoBrMma, Herge cy camum. Ha mectrma rge cy packpiha
njawueTe ce npeTBapajy y Mane Tprose.

YpbaHn mobunujap je Kop OBOr ayTopa yBeK AOXWB/baBao Mane
TpaHchopMaLmje, Kao Bapuvjauvja Ha Temy, anu je yBeK JIMKOBHU
m3pa3 61O TakaB Aa je mMorao Aa npemMoctu ja3s m3mehy BekoBa
Koju pene msrpaghy HajcTapujux objekata ¥ faHallker BpemeHa.
Hekn petarmbm Kao wto je PpoHTaHa M MocTorba 3a KaHAaenabpe
MaKCMManHo Ccy cBefleHMX o6nuKa. 3a pasnnky of camux
KaHaenabapa Koju VMajy Ha3Hake HeKuMX OPYrvux paHujux ernoxa,
OHW Cy NOCTaB/bEHU Ha KaMeHe NocTaMeHTe fja 61 NOCTUIN BUCUHY
Koja je nMpaBa mMepa oCBeT/baBatba y OJHOCY Ha Kpolhe Apseha,
a fa 6u noctojehe pelere mMorno Aa ce uckopuctu. CHanaxkere
y OKBMPY pacrnonoxusmx ¢uHaHcuja. BpaheHe cy u knyne, Tako

seat, school, sport facilities, monuments to Jasa Tomi¢, Jovan
Sterija Popovi¢ and Zarko Zrenjanin, Municipality building etc.
In all instances he intervened only to the extent required by the
concrete situation, carefully measuring his steps, and all the minute
details and nuances, connecting or separating environments with
each other or from each other. Thus he reduced the height of
the churchyard fence, and added the simple colonnade with the
continuous beam on its top, in order to separate various functions,
and at the same time conceal the shabby facade dating back to the
fifties of the 20™ century.

Reconstruction and revitalization of the old core of Apatin is the
latest realization of architect Predrag Cagic related to this activity,
but not the last, as far as it is known. He has been working on it
for five years, and only one construction season is left until its
completion. It is a forty meter wide and five hundred meter long
street section characteristic for the flatlands, that contained all the
mentioned elements: valuable structure (church, residential and
administrative buildings), double line of trees of 1920 on both sides
of the street, which gave extraordinary city attributes to the place,
but also the non-arranged land and gutters.

Large European and world metropolis architecture insists nowadays
on introduction of spontaneity and directness, thus it is very trendy
nowadays to form fountains emerging from the pavement and other
elements of landscape architecture accentuating the spontaneity:
hills, serpentines, and others. Cagi¢ remained unaffected by this
trend as he wished to establish a bridge between the old and the
new, between the cultural memory of the present-day population
of Apatin, of what was and what will be.
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Mewauka 3oHa AnatuH / Pedestrian zone Apatin

KapakTepncTUYHe 3a BOjBONaHCKa Hacerba. Y cenvma cy ce oHe
Hanasune ucnpep ceake Kyhe. ima nx n ca n 6e3 HacnoHa, anu
ycknaheHe ca octanum mobunmjapom. Kopre 3a otnatke cy nocebHo
ycnelwHo peweHe. W oHe n knyne cy Ha cpegokpahu y3opa enoxe
Kafja cy kyhe HacTajane u paHawmyue. Tako je pelieHa eHurma
[a N1 ux npeyseTy U3 Tafalltbe ernoxe WM HajHoOBWje TeHAeHUuje
y Aun3ajHy. TakaB NMKOBHM M3pa3 OCTaB/ba yTMUCaK Kao Aa je cBe
oflyBeK Tako 6uno. Ml ogmax HakoH 3aBplueTKa pafoBa 1 ABajeceT
rogvHa nocse. A Aa TO faHallby CTaHOBHULM NpUXBaTe Kao CBoje
1 fja To 3aBore.
Llaruh kaxe: ,[lyx mecta ce oTKpMBa Kpo3 Cro3Hajy nctopuje kyha
1 5byau, y3 npoBohere foCTa BpeMeHa y MecTy, Kao 1 HecebrnyHo
npoBefeHO BpemMe Yy CBaKojakoj npuuu ca Jbyauma. Mopa
nocTojaT! U E€MOTUBHA JIYHA BE3aHOCT 3a ambujeHTe rpajosa,
BapoLlM N Hacesba, y OBOM cCiyvajy, BojsoanHe, kKao 1 BesaHocT
3a HenpernegHy paBHuUy Kojom Beh roguHama nytyjem.” A To je
OHO LUTO NPVHUMMNMjeNHO NpaTh CBe rpafjoBe KojMa je apxXuTekTa
Llarvuh papusao HoBe n3rnepe LeHTapa. JejuHo je Kof cuMbonmnyKor
efemMeHTa Koju acouumpa Ha 3acBoheHy ,ajHoop” Kanujy fo3Bonvo
jemaH matepujan — MHOX M, Koju ce ynoTpebrbaBa Ko objekata
Koju KopwucTe BUCOKY TexHonorujy. OH Tpeba pa Oyne penep,
aKueHaT y TOj HenperfnefHoj MaHOHCKOj pacTerHyTocTu, ann u
HEeLUTO LTO CTPeMM Ka HOBOM. /I poHTaHa 1 NOCTaMeHTN CBETUBKU
NMOAWUrHYTW Cy AO HMBOA HWCKOI NapaneTa ucte BucuHe. U 1o paje
yTVCaK BapoLLKOTr M3rnefa y CpefiuHun rae CoHTaHoCTU 1Ma 1 rae
Tpeba Bulle OHOr APYror, CynpoTHOr. Y oTyheHUM, CTepusiHuM,
XNafHUM TPAfACKUM CpeauHama, nak, Tpeba Buwe 65MCKoCTy,
CMOHTAHOCTN. Y MNuUTamy je MeHTanuTeT Yy KynTypHOj MeMopuju
50 BojsohaHa rae je ytuuaj eknekTuke jow npucytaH. OHo Ha wta cy  [lewayka 30Ha AnaTuH / Pedestrian zone Apatin
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Mewauka 30Ha AnaTuH, ocHoBa / Pedestrian zone Apatin, floor plan

Mewauka 30Ha AnaTuH, npecek
Pedestrian zone Apatin, cross section

Mewauka 30Ha AnaTuH / Pedestrian zone Apatin

In all the cases (except in Podgorica), the architect chose to cover
pavement with compressed concrete elements (MB 50-70). Their
pattern accentuates the traffic lines, forms the ambiance and
emphasizes details. Every entrance through famous “einfuhr” gates
of houses in Vojvodina is stressed by the pattern of the paving both
on the left and the right side of the street. Green circles around
the trees are in some places grouped, somewhere are in pairs and
somewhere are individual. The plazas at the intersections become
small squares.

Urban equipment always underwent small transformations,
variations, but the visual appearance was always such as to bridge
the gap between the centuries dividing the oldest structures
and the present time. Some details, such as the fountain and
street lamp posts are extremely simple. In order to use the street
lamps which obviously belong to some earlier times, they were
placed on the stone pedestals so that they reach the proper
height in respect to the crowns of the trees to provide the proper
illumination. Improvisation to fit into the limited budget. Benches,
so characteristic of the Vojvodina’s settlements were brought
back. In the villages they used to be placed in front of each house.
With or without backs, but in accord with the rest of the urban
equipment. Garbage bins are particularly well designed. The bins
and the benches are between the model of the times when houses
were constructed, and modern times. He thus solved the problem
whether to adopt the traditional or the latest design trends. Such
visual appearance leaves an impression that everything has always
been like that, both immediately after the completion of the
construction, and after the lapse of twenty years. And, all this in a
way the residents would accept and love, too.

Cagic says:"The spirit of a place is discovered through knowledge
of history of the houses and the people, by spending considerable
time in the place, and by spending considerable time in
conversation with the people. There must be an emotional link to
the ambiances of the cities, towns and settlements, of, in this case,
Vojvodina, and the link to the endless plains | have been traveling
across, for years!” And exactly this is a companion of all the cities
where architect Cagi¢ designed new appearances of the centers.
The only exception he made was allowing stainless steel sheets
to form a symbolic element resembling the covered “einfuhr” gate
- and that is te material normally used in structures made by high-
technology. It should be a landmark, and accent in this endless
Panonian vastness, but also something striving for the modernity.
Both the fountain and the pedestals of the lamp posts are elevated
to the level of a low parapet. This adds to the air of townish look in
an environment where there is too much of spontaneity that needs
to be channeled.
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Mewauka 30Ha AnatuH / Pedestrian zone Apatin

ce reHepaumje yrnegane Kaga cy xtene aa ocTaBe YTUCaK O CBOM
cTarycy.

CBaka of uHTepBeHuuja apxutekte [lpegpara Larvha vy
NpocTopUMa Halux rpajoBa MPenopoauna je uUaM 3aoKpyxuna
NOEHTWTET rpafoBa Kojuma je buna HamemeHa. Y burma je noctao
npeno3HaT/byB N NAEHTUTET PyKoMnuca camor aytopa.

Manu je kopak og ugeHitiuitietia apxuilieKOHCKOI genia u ayuopcKol
pykouuca go Kauwea, ako He Uocexemo 3a CywiuHCKUM pazio3umd,
ako Hema ugeje u ciuiasa u3 Kojux Gpoususnase ob6/uKosHe opme,
U aKo HAM OHe npegcliasrbajy camo maugectiayujy clioroHe
Upetio3Haltpusociuu.

Y osom tpaiarby kpo3 ollyc apxuiliekitie [pegpaia Ljaiuha, se3aHom 3a
Hbeios suLIegeyeHUjCKU pag Ha peKOHCWPYKUUjU U pesultianu3ayuju
yeHiapa ctuapux jesipa Hawux ipagosa, 6usio je MHoOIO OHUX Tpasux,
CYyWUHCKUX pa3J/ioid 3a cee wilo je paguo.

APXUTEKT 27

In the alienated, sterile and cold city environments, spontaneity
and intimacy is lacking. The issue here is the mentality in the
cultural memory of the population of Vojvodina, where the eclectic
influence is still present. The model the generations looked up to
when they wanted to make an impression, by representing their
status.

Every intervention of architect Predrag Cagi¢ in our cities
regenerated or completed the identity of the cities it was intended
for. The identity and personal touch of the architect remained
recognizable in them, too.

It is a small step from the identity of an architectonic structure and the
personal style to the cliché if the creator is not looking after the essence,
if he does not possess an idea or attitude producing visual forms, and if
they are only an externally recognizable manifestation.

In this search through the opus of architect Predrag Cagic, related
to this work on reconstruction and revitalization of the old city cores
spanning several decades, there were many true and essential reasons
and justifications for his complete work.

ApxuTeKTn Koju cy Kao KoayTtopu capahusanu, noues og 2000.
roguHe, ca npod. apx. Llarnhem Ha npojeKkTuma newaykmx 3oHa:
y Nogropuum apx. Mnagen Kapuh; y CmegepeBy apx. HeHap
MnapgeHoBuh n apx. Munopag hupuh; y AnaTuHy 1 HacTaBKy
newayke 3oHe y Bpuuy apx. Munopag hupuh.

Architects who have cooperated, in the capacity of cooauthors
since 2000, with prof. arch. Cagi¢ at pedestrian zones projects:
in Podgorica - arch. Mladen Kadi¢; in Smederevo arch. Nenad
Mladenovi¢ and arch. Milorad Ciri¢; in Apatin and Vr3ac revisited
arch. Milorad Ciri¢.
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Mewauka 30Ha AnaTnH/Pedestrian zone Apatin
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Mewayka 30Ha AnaTuH / Pedestrian zone Apatin

54  MNewauka 3oHa AnatuH / Pedestrian zone Apatin Mewayka 3oHa AnaTuH / Pedestrian zone Apatin
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MNewauka 30Ha AnaTuH, Hohy / Pedestrian zone Apatin, at night

Mewayka 3o0Ha AnaTuH, Hohy / Pedestrian zone Apatin, at night Mewayka 3oHa AnaTuH / Pedestrian zone Apatin
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Mpupeano apx. Cuma lywwuh

WCTUHA O PALLY
KOMWCIJE 3A TNIAHOBE

[ToBOAOM UM3HETE OLieHe Ha CefHuLy
[paackor Befia 0 pagy Komucuje 3a
nfaHoBe

Ha nocnearoj cegnuum fpaackor seha yTepheH je npeanor
3a HOBW cacTaB Komucuje 3a nnaHoBe, Koju je 1 notepheH Ha
cenHnum CkynwTtmHe [paga 3. 11. 2008.

Y ob6pasnoxery MOTVBA 3a CMEHY MPETXOAHOr ca3uBa, BehHWK
Bob6aH Mwuxajnosuh je, y ume Beha, M3HEO HW3 HEKOPEKTHMX
MHCUHyaumnja O JocajalltbeM pafy oBor opraHa. Ha nocnepmhoj,
72. cepHuum Komucmje 3a nnaHoBe, OBakaBy oueHy [paackor
Beha ofnyyHo CMO ofbauuny, jep je oHa CynpoTHa O6jeKTVBHO]
NpoLeHn OCTBapeHuxX pesyntaTta. [loHenn cmo, Takohe, n ognyKy aa
CaUMHUMO LIeNOBUT U3BELLTAj O Hallem pajy W 3aTPaKMMO HeroBy
oueHy op cTpaHe CkynwTuHe paja, Koja Hac je n3abpana. To he
6VTV nNpuvKa fa pa3roBapamo O YMkbeHulaMa 1 Aa NnocTaBUMoO
npaBo MMTarte O pasfo3nMa CMeHe Mpe MCTeKa Haller MaHfaTa.
Mmanu cmo Hamepy fa Halla ca3Hatba O CTakby ypbaHor pas3Boja
Huwa npeseHTyjemMo y npeanoXeHoM CycpeTy ca rocrnogvmHOM
rpagoHavenHukom CrmoHoBmhem, oaMax HakoH HeroBor n3bopa,
anu, HaXkanocT, A0 Tora Huje AOLLIO.

Y npenuMuHapHOM carnefaBarkby npeTxogHor paga Komucuje
3a NnaHoBe, 3ak/byunnv CMO fa ofOOPHMLM NPETXOAHOr ca3vBa
CkynwTurHe Mpafa, NPUIMKOM yCBajakba yPOaHNCTUUKNX AOKYMEHTa,
HVCY OCMOPWAN HWje[HO Halle CTPYYHO MULbere. Y HeKonmko
nocnefmwunx meceum n Hosu casme CkynwTuHe paga ncnosmuo je
NCTO noBepetbe y Komucujy, Ha umnjy je npenopyky npuxsaheHo
BUWeE Yp6AaHUCTMYKMX NnaHoBa. Pa3nor Tome je cBakako Yy
UYMHEHNLM WITO CMO Y MOCTYMNKY OLeHe MnaHcKe AOoKyMeHTauuje,
CaBeCHO Kflecanun CBaky ypOaHUCTUYKM AOKYMEHT M Tek OHAa ra
npenopyumBanu CkynwTuHu papa Ha ycBajame. MecToko cmo

APXUTEKT 27

METAK, 31. 0

[pancko Beke j& Ha jySepalutsoj e AHMUA yTaD-
OMN0 Npegnor peilersd 0 00paloBamy KOMKCH)E
3a nnaxose rpaga Huwa. 3a npegcegHiKa Komm-
cuje NpeAnDxEH je Aunn. Wux. apx. Bpatucnas
Masnoewh, & 3a YnaHose gunn. wHx. apx. Mupjaxa
Metwwk, awnn. wax. rpak. Misomp MNews, gou. gp
Mpeapar UseTroswhk, npod. ap fywar MNeTxosuk,
punn. we. rpak. Cnasorsyt Bnajkoamh, npodh. op
Cnofiogan Minenkossh, gunn, uiek. apx. Mapa Pa-
wroeHh W ARNN, WHx. apx. Bparvsip Hpih.

TIpocex AOHETHX M YCBOJEHWX NNAHOBA Y
nepuogy of 2005. go 2008. rogune Buo je ce-
AaM -0Cam nnaHoBa MOAWWHE, wTo |@ an-
CYPAHO Manu Gpoj y nopehetby Ca YHHEHNLIOM
Aa je go 2004, rogune Komncuja 3a nnanose
rpaga roguwree yceajana npexo 40 nnaHosa -
obpasnowmo je sekiuk BoOak Mwxaunoeuh oc-
HOEHE Pa3nore 3a OCHMBAILE HOBE KOMMWCH|e.
Oso HajcnwkoswTHje NOKasyje eduKacHOCT
paga oBe KOMMcHje KQJa je 3anpaBo Koukna u
camy morykHocT Gpmer paleoja rpage:

C.BojoBuk

/3BOJ N3 HOBUHAPCKOT M3BeLlTaja ca cegHule
lpagckor Beha Koju ce ogHocu Ha Komucujy 3a nnaHose

ce bopunu yHyTap papa Komucuje, a 3aTm 1 ca obpahusaunma
nnaHoBa, OKO CBaKkor feTasba. [Jobpo CMO pasymenu fa MBOT
rpahbaHa, cTatbe WHPpPaACTpPyKType, caobpahaja, napKmpama,
apXUTEKTOHCKa U  QyHKUMOHaNHa pellera, MPakTUYHO 4uTaB
NPOCTOPHY OKBUP 3aBUCK Of, KBanuTeTa apXUTEKTOHCKO-ypbaHor
pa3Boja rpafa. MHciCTMpanu cmo Ha MoAv3akby cTaHAaappa W
MeTofoNornje nnaHvpama, Kako 6u ce ybnaxune nocneavue
TPaH3MLUMOHe KoHby3uje 1 CynpoTCTaBUIO KBa3UMHBECTUTOPCKO]
ncuxonoruju, Koja 6GecrnowTeaHo paybyje Haw  3ajedHUYKM
npoctop. MpenosHanu cMo Aa ce y MehynpocTopy HefopeyeHmx
yp6aHUCTNYKO-apXUTEKTOHCKMX MpaBufia CTBapajy ycloBM 3a
[€BWjaHTHO U BOJIYHTapWUCTUYKO MOHallatbe Y TOMEe Ce eCTOKO
cynpoTctaB/banu. [lokywans cmMo fa CTBOPUMO WHCTPyMeHTe
KOjUM 61 ce MpeBasuNo XaOTUYHO CTatbe Y apXUTEKTOHCKO-
ypOaHNCTNYKOM MNaHMpary, TaNoXKeHO BULIe roAvHa YyHasap.
CynpoTcTaB/bany CMO Ce YTUUAjy WHTEPeCHWX rpyna, Koju
YCNoB/baBa M3pafly HECTPYUYHUX pellera 1 Ha CBOjeBPCTaH HauuH
yuemyje obpahmBaye nnaHosa.

Mpunukom oueHe papga Komucumje 3a nnaHoBe, Mopa ce 3HaTV Aa
OHa HemMa HMKaKBO MpaBo, HUTK obaBe3y fa yTBphHyje KBaHTUTET 1
OMHAaMKKY U3pafie nnaHoBa. HbeH je jeanHy 3apaTtak fa npema unaHy
34 3akoHa O nnaHupakby ¥ U3rpaghu objekata, 0baBu CTPYyYHY
KOHTPOMNY NPUCTUINIE MNaHCKe AOKYMeHTaumje n CBOjUM CTPYUYHMM
CTaBOM nomorHe y opnyum CkynwTuHw [paga. Y npetxofHom
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PENYBNWKA CPEMIA
rea HALL

YIMPABA 3A NMNAHWPAHE
W M3rPAAHY

Hww, 04. 11. 2008. ron.

M3BELWLTA]

KomMuckja 3a nnadose rpaga Huwa obpasosaHa je Pewerbem CrynwmWHE rpaga Hi
ceaHuum oapxano] aada 14.06.2006.roquHe (Cn. nucT rpaga Huwa Gp 40./2006 )

Ha npeoj ceanuuw Komwcwje oapwadoj pana 15.07.2006. roguHe goHer
MNocnoexuk © paay .

CepHuue cy yrNagHoM OAPWABAHE ¥ YCTakeHoM TepMuny (cpeaa y 11 vacoea), a y
B2 HABEPETa KaD BaHpenHe,

¥ nepuony papa KoMWckje wecT cenquua je oanoweHo 300r HeflocTaTha KBopyMa.

Y npunpeMd pHeBHor pepa cegduue Komucuje oOCTBapeda je nyHa capafibi
Npenceaquika Komucuje, Ynpase 3a NNaHnpare ¥ Warpagky W obpafusava.

MNpernea pasMaTpaHwx NpeaMeTa of Npee 4o 71. cegquue

Oanyka o wapaaw MNpocTopHor nnada 1
Oanyke 0 M3pagw reHepanHuy NNaHosa 5
Oanyka o v3paaM ypSHaHWCTHMKHX NNaHoBa 92
YTepfiusaree HaupTa ypbaHncTHYKMX NNaHosa 76
CymMupatbe jasHor yeuaa ypoaHncTUUKKY NNaHosa 64
YpGaHuCTHUKM NPoOjeKTH 356
Cexpetap KoMucuje

Iﬂ%up Cotea
r"___ f:-“-.
'J;r 2

/
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casnBy Komucuja ce MCK/byuBO Apxasna CBOr MaHAaaTa. Y nepuogy
off ABe roAvHe 1 TPU Mecela oppXaHa je 71 cegHuua, WTO je y
NpoceKy TpU cefHULe MeceyHo, JOK MOCIOBHMK obaBesyje fa ce
ofipxe ABe. 3a CBe Bpeme, CaMo je LLeCT MnyTa OAJIOKEHO 3acefarbe
3060r HefjocTaTKa KBOPYMa, 11 TO TOKOM MepUoAa JIeTHUX FOANLLFbUX
oamopa. Komucuja je paguna BONOHTEPCKM, OCUM Y jeJHOM Ciyuyajy,
Kapa je pag y Komucumju matepujanHo obeluteheH.

Opxehun ce 3akoHckor oksupa, Komucwja je cTpyyHo oueHuna
cnepefy nnaHcky AoKymeHTauujy: 1 nporpam v oflyKy o uspagu
MpocTopHor nnaHa, 5 nporpama 1 oAnyka O M3pafn reHepasHux
nnaHoBa, 92 nporpama 1 oasyKa o U3paan ypobaHUCTUYKUX MaHoBa;
yTBpAUNa HaupT 76 ypbaHWCTUYKMX MNaHOBa, CymMuMpana jaBHW
yBUA y 64 ypbaHMUCTUYKA NnaHa 1 ycojuna 356 ypbaHUCTUYKMX
npojekaTa. 3Hauu, pacnpaB/baHo je O YKynHO 594 ypbaHucTuYKa
[OKyMeHTa. Y cknagy ca 3akoHowm, y oksupy Komucuje dopmupaHne
cy nocebHe pafHe rpyne, MNOTKOMUCWje 3a apXUTEKTYpY,
napuenauujy, caobpahaj n MHora apyra nutaka, Koje cy oapane
BENUNKM 6poj pacrpaBsa, AeTasbHuje cTyaMpane rnojeAnHa nutamwa u
npepnarane Komncunju pasbe pasmartparbe.

O obumy pokymeHaTa Koje je Komucumja fgobujana 3a pasmatparbe,
He opnyuyje oHa, Beh oBnawheHe VHCTUTYUMje: rpafoHaYeNHUK
ca cBojum opraHuma, lpaacko Behe, YnpaBa 3a nnaHuparbe u
obpabmBaun nnaHoBa, [upekumja 3a u3rpaawy rpaga, 3aBof
3a ypbaHusam. 3ato je op cTpaHe Komucumje opbayeHa oueHa
lpapckor Beha, Koja ce 0fHOCU Ha HeAOBOSbaH BPOj pa3maTpaHux
[OKYMeHaTa, WTO je HaBe[lIeHO Kao jefjaH Of pa3fiora 3a NpeBpemMeHy
cmeHy noctojeher casusa.

[pyra BpegHocHa oueHa Koja je nsHeTa Ha lpagckom Behy o pagy
Komucuje 3a nnaHoBe, KaO OCHOBHW Pas3for 3a OCHMBakbe HOBe
KoMuCHje, je nmpoueHa fa je oHa Kouwna M camy moryhHocT 3a
6pX1 pa3Boj rpapa. To je ancyphaH MCKas, Kojum ce amHecTupa
O[IrOBOPHOCT Ca MOJINTUKE W HeHMX MPOTaroHUCTa, 1 npebauyje
Ha Komwucujy koja dopmauujcku Huje y npunuum ga ogpebyje
pa3BojHe LubeBe, Beh je TO 3afaTak rpaackux opraHa. OuurnegHo
je pa Hyw cTarHmnpa y cBom pa3BojHOM LMKIYCy, Ha WwTa je Komucunja
3a nnaHoBe y CBOM pafy M Yy rpaHuuama cBojux osnawhera
yno3opaBasa. YKO/MKO je pa3nor Tome HefocTaTak ypOaHNCTUUKIX
npojekaTa, OHLa je TO WCK/bYyuMBO CyOjeKTVBHa O[ArOBOPHOCT Y
NaHLy HUXOBOI Mporpammpara 1 ycBajama. [la cy ypbaHuctnuku
nporpamn ¢popmmpanu, Komucmnja 6 nx 1 oueHuna, n o Tome
M3Hena CBOj CTPYYHW Cyf, Kao LWTO je TO ypagwna y HaBeAeHa
594 pokymeHTa, uUMjom Cy peanuM3aLMjoMm OCTBapeHa 3HauvajHa
duHacurjcka ynararwa. MehyTtnm, 6uno je cnyyajeBa fa je Komucuja
MO3UTUBHO OLIeHWNa CTpaTellKke MiaHOBe, KOju Cy, HaxanocT, ca
BENMKUM 3aKalltbetbeM CTV3anm OA60PHNLMMA Ha YCBajakbe.

APXUTEKT 27

360r cBera HaBefeHor, onTy6a Aa je Komucuja 3a nnaHoBe Kouuna
pa3Boj rpaja je npe cBera HeTayHa, a 3aTUM MOJINTUYKM HEMOPaJHa
1N npaBHO HeoprosopHa. C 063upom Ha To ga Komwucumja Hema
oBnawherse fa ycBaja nporpame v nnaHose, Beh fJa caMo Ha OCHOBY
CBOI CTPy4YHOr Hanasa npepgnake CKyMWTVHW HUXOBO YCBajakbe,
cBaku npeanor Komucuje je morao 6uty ocnopeH n GpopmmpaHo
Apyrauvje pelere. TakBUX OCropaBatba ancoslyTHO Huje 61o HK
y jeAHOM Cnyuajy, WTO je CBOjeBPCTaH AOKa3 O MCNPaBHOCTY paja
Komucuje.

CBaunju paf je nofgnoxaH KpUtum 1 ocrnopasaky. OHO WTO je y
OBOM CJlyyajy HernpumepeHo, TO je OACYCTBO CBaKe aprymeHTtauuje
3a OBaKBYy oueHy papa Komucuje. tbe Hema, jep HM Ha jefHOM
3acepary Komucuje Huje 6Uno HujepHOr npefcTaBHMKA BRACTU.
[a jecte, 6uno 6u ounrnefgHuje da je OKOCHMLUA Yy pafy Haule
Komucuje 6rna ctpyyHa aprymeHTaumja. Op Hac ce To ovekyje, jep
cmo u3abpaHy no nNpopecroHasHOM U JIMYHOM WHTErputety u3
PasnMuMTUX 0611aCTN apXMTEKTYpPE 1 ypbaHK3Ma, Ynje CMO BeLUTUHe
OCBajann N [OKasanu ce Kpo3 BulIefeUeHNjcKn pag. Ynpaso
cy TO KpuTepujymy 3a n3bop Komwucuje, WTO je npeumsmpaHo
3aKOHOM O nnaHvparby K msrpagmu. Y Komucuju cy pagune u
Konere Koje cy TpajHO obenexune apxXUTeKTOHCKO-YpOaHUCTNYKO
Hacnehe Huwa, jobutHMUM MHOTMX Npr3Harba. CBaKy oAJlyKy CMO
foHocunu mepehu je conctBeHMM UCKycTBOM, pagehin no casectn
N Ca BEMKUM eHTYy31ja3MOM Y MHTepecy rpaga. Yact Ham je 6una
na mehycobHo capahyjemo 1 Aa jefHU of APYrvX ca3Hajemo BuLle
1 6orbe, jep CMO CUIYPHU fia Cy YCMOCTaB/bEHU HOBU penepw, Koju
he ypaBHOTEXNTW ypbaHO nnaHupatrbe. 36or Tora 6w 61UNo MHOro
nameTHuje, Ha AOOPOOMT CBUX Hac, Aa Cajalltba M3BPLUHA BRacT
ca3Ha ayTeHTMYaH cajprkaj Haler paja W fa ce KNOHW WHTpura
npeamonLMO3HNX NapTUjcKux ypbaHucTa. YpbaHu © pa3BojHU
npo6nemun Huwa cy TakBM Aa X MOpPajy peLuaBaTh CTPyYHaLlm of
npodecnoHanHor UHTErprTeTa, HAPOUMTO Y OBOj, @ He y BUIO KOjoj
LpYroj HXerepCcKoj obnacTu.

Y Huuy, 05. 11.2008.
Komucuja 3a nnaHoBe (NpeTxofHu ca3us)
apx. iparocnas Byukosuh, npeacenHnk

Mpema 3akbyuky Komuncuje goctaBuTn:

lpagoHauenHuky mp Munowy CumoHosuhy

MpeacepHuky CkynwTrHe npod. ap Munety Vnuhy

Ynpasu 3a nnaHvparbe 1 N3rpagtby

Megaujuma Koju cy objaBunu 3aksbydyak Beha o pagy Komucmje 3a
nnaHose



OELIEMBAP 2008, 6POJ 27, TOOVHA IX

(y3aHa CraHkoBuh-Anekcuh, nejs.apx.

NEBACTWUPAHE KYNITYPHE
BALLTWHE BPAHA

ApxutekTu Bparba Hapywwuam Tpu

3Ha4dJHd KYJITYPHA CNOMEHWUKd

© HaiiomeHa: _ arel UpO
: ,—(')%Zne»(ia ctapor Bp

BPAH:AHALIA JIOKAJTHU

arwa cadyeajmo 09 9
x apxuiieKawid uipa

|d Vranje from furt
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. Vranje froml
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Be3 aHanuze noctojehe BpegHOCTV U cuTyaumje y Bparby, v
Cpbujn, 2006, 2007. n 2008 roamHe, Ha nomby YypbaH-AM3ajH
BalTNHE BPaHCKM apXMTEKTIN HAPYLLIWAW CY 3HAYAJHE KyNTypHe
CMOMEHUKE.

BparaHumM nokasyjy Kako ce yHuwTaBa 6allTUHA, yMecTo fa ce
CTBapajy OKpyxema rpahaHuma, TypucTvmMa M ouyBa bawTuHa
Cpbuje. YcTaHOB/bEHa je BenMKka MnonvTuuka 3noynotpeba Koja
roBayun HeCTPYUYHOCT Y MpPojekToBaby 1 13BONetby, peanvsaumnjun
rnpojeKaTa Kao v NMocsioBa Koju Cy e KOf CTBapatba MPUCTYNayHoCTL
OKpY»Kehba A0 Cafja 3aBpLUaBany HecMcTeMaTMyHo, 6e3 nnaHnpama,
6e3 MynTUAMCUMNIMHAPHOT TuUMa, 6e3 yKkrbyurBama rpahaHa vy
npojekTe /areHaa A21/ unun KoHcynTaumja ca CTpyYHUM AnLMMa.

Haxanoct, n y XXI Beky, Bparbe vma cTuxujy riynoctu n KoHdnmkra
y OpyLTBY, NpodecnoHan3my, Kao 1 CTBapary HoBUX bapujepa.

Kako hemo ce onpaBpgaTtu reHepayujama Koje gonase?

HesuHapa.

her destruction in 21¢

Suzana Stankovi¢-Aleksi¢, landscape arch.

DEVASTATION OF CULTURAL
HERITAGE OF VRANJE

The architects of Vranje marred three
important monuments

i Guiu U 09 :
iako ga ce 1pag squiuiu u 09

century, by prote

Without a proper analysis of the existing state of affairs in the
field of urban heritage, the architects of Vranje marred some im-
portant monuments of culture in Vranje, Serbia in 2006, 2007
and 2008.

The people of Vranje demonstrated how heritage is destroyed,
instead of creating appropriate environment to the denizens
and tourists, and preserve the heritage of Serbia. Through a
political abuse, inexpert persons were charged with designing
and construction, realization of projects which resulted in
an unsystematical, planless treatment of the matter, with no
multidiciplinary teams or citizens' participation in the projects
/agenda A21/ and with no consulting with experts.

Unfortunately, even in the 21 century, Vranje is brimming with
stupidity and conflicts in society, in professionalism and tendency

to create new barriers.

How will we justify to the future generations?

cting the city of
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Tpw 3HayajHa KynTypHa cnomeHunKa Bpamwa

«  bab6a 3naiuuHa ynuya y kojoj je pogHa kyha tducya bopucasa
CluaHkosuha, 4yseHa 8parecka vecma , hepeHka” u Gnaitio uclipeg
sparsckol HapogHoi my3eja, tpeypeheHu cy u omoiyheHo um je garee
upouagarbe.

3a Te nocnose je [lupekuuja 3a pa3Boj Bapowwu nog [Mpxapom
noTpoLunna npexo 5.25 mMunnoHa guHapa.

Bab6a 3natuHa ynuua He cme JOOUTY HOBW AU3ajH, MNOYHUK.

OHa je jegmHn peo Bparba y Kojem je cauyBaH Aeo ambujeHTa
onucaHor y aenuma HajcnasHujer BpamaHua - nucua bopucasa
CrankoBuha. Mafa HapylleHa ca HeKONMKO HoBUX rpaheBnHa u
KadaHa, ynuua Moxe BpaTuTK CTapu nsrnep npeypehemem kangpme,
obHaB/batbeM HeKVX 31[0Ba, Kanwvja 1 Kanvymka 1 cBera ocTanor,
camo fa ce ycnocTaBu Aujanor usmeby apxuTekaTa, nonutnyapa
Bparba 1 cTpyurbaka 13 3aBoja 3a 3alTUTY CMOMEHMKa.

3a peKoHCTPYKLUUjy ynuue y Kojoj je poheH n ogpactao CraHkoBuh
YTPOLLEHO je OKO 2 MUANOHA ANHapa.

+  Papgosu Ha ypehetby nnatoa ucnpep HapopHor myseja, Koju je
cmeluTeH y MawmrHom KoHaky - npunor ¢otorpaduja wra je ypaheHo
N KaKo; H/KO He 3Ha OfroBOpe Ha MuTakba MHOMMX TYpUCTa: 3aluTo
6all To, 3aLUTO TaKO MOpa Aa M3rNeAa, 3aLUTo CTe KaNApMy noBagunmv
1 6aumnn? Huko Hema u He fjaje oAroBop.

MpojekaT ca peanusaumjom KowwTao je 3.5 MUINOHa ArHapa.

+  3a nereHpgapHy uecmy “HepeHKy”, no Kojoj ce, Takohe,
npenosHaje Bparbe 1 Koja ce Hanasu y ropwem feny rpaga,
noTtpoLueHo je 250.000 gnHapa.

O6HaB/bare oBMX objekaTa npegsuheHo je nnaHom [dupekumje 3a
nsrpaamwy Bpatrba y 2007. roguHum, o Tome ce nrcano 1 rosopuno
MeceLMMa y CynepnaTuBiMa, a pesynTati cy 3anamyjyhun. Yoctanom,
yBepuTe ce camul.

APXUTEKT 27

Three significant cultural monuments of Vranje

+  Baba Zlatina ulica (Baba Zlata’s street) in which the house where
the famous writer Borisav Stankovic¢ was born is situated, famous public
fountain of Vranje - ,Derenka” and the plateau in front of the National
Museum of Vranje were rearranged and left to further dilapidation.

For these activities, the City Development Directorate spent over
5.25 million dinars.

Baba Zlata's street must not change its design and obtain new
pavement.

It is the only part of Vranje where a part of the ambiance described
in the works of the most famous citizen of Vranje - Borisav
Stankovic¢ has been preserved. Even though it is marred with several
new structures and restaurants, the street could regain its old
appearance by rearrangement of cobble pavement, reconstruction
of some walls, gates and everything else only after the dialog
between the architects, politicians and experts from the Monument
protection institute has been established.

The reconstruction of the street where Stankovi¢ was born cost
around 2 million dinars.

«  The works at the arrangement of the plateau in front of the
National museum, which is situated in the Pasin konak (photograph
enclosed) - left many unanswered questions: why this, why so, why
this appearance exactly, why the cobbled road had to be destroyed?
None seems to have or offer an answer.

The project cost around 3.5 million dinars.

- The legendary public fountain “Derenka”, also a recognizable
symbol of Vranje, which is situated in the upper town, cost 250.000
dinars.

Reconstruction of these structures was scheduled in the Vranje
Directorate for construction in 2007, and it was written and talked
about for months in superlative, but the results are appalling. You
may see for yourselves.

3aBplueHa peanusayuja nnatoa?
This is a completed realization of a plateau?
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MALLUVH KOHAK je carpaavo mohHu Pand-6er Linnuh 1765. rogpuHe.  THE PASIN KONAK (Pasha’s residence) was built by the mighty Raif-beg
Y npBoj 3rpagn (HapogHu mysej) 6uo je cenamyk 3a 6opaBak Djini¢ in 1765. The first building (National Museum) accommodated
MyLUKapaLa, a y ApYyroj Xxapemnyk 3a nalimHe KeHe. men and the second was a harem for the pasha'’s wives.

» Hekapg: nnato my3seja — kangpma
- Hekag: MALLUVH KOHAK

- Capa: nnato my3eja — 6eTOHCKe mioye
» Capa: HAPOHW MY3EJ BPAHA

- Before: plateau in front of the museum - cobble « Now: plateau in front of the museum - concrete slabs

- Before: PASIN KONAK

+ Now: NATIONAL MUSEUM OF VRANJE

+ Hekap: kanapma - fetasm, KaHasn 3a aTMocdepcke Bofe - Capia: KaHan 3aTpraH 6eTOHOM 1 6eTOHCKe nyioye
- Before: cobbled road- detil with a trough for rainwater » Now: trough filled in with concrete and concrete slabs

« Hekag: nnato, kangpma - JIEMNOTA,
BOTATCTBO.../ - Before: plateau, cobbled
road - BEAUTY, WEALTH...

- Cafla: He3aBpLUEHa VHCTanauuja, TpaBkbak, 3Uf, OCBET/bEHE; POK peanvsauuje
HEMO3HAT (poTo: HoBembap 2008)/ - Now: incomplete fittings, lawn, wall, lighting;
realization deadline — UNKNOWN (photo: November 2008)

- Cafla: HecBaKuUaaLlby AN3ajH 1
KombrHauwmja jedTrHUX MaTepurjana Koju
He Npwvnagajy 3arpagm — nnaToy mMyseja;
Kangpma je 3amereHa 6eToOHCKM
MBMYHaKOM, BETOHCKMM Mioyama u
3eM/bOM /3aMULLTbEHVIM TPaBHAKOM —
OCYLUEHUM AeKOPATUBHUM X6YHOM; N1aTo
je 6e3 kaHana 3a aTMochepcKe napaBrHe

» Now: unusual design and combination of
cheap material unfitting for the building
and the plateau of the museum; cobble
was replaced with concrete kurb, concrete
slabs and dirt /wannabe lawn - dried

up decoration bush; the plateau has no
precipitation drain
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Moh CMIMIMA HapywaBare dpacage Objekrta Mop 3awtutom
[pxaBe

Power of SIMPO Marring of the facade of the structure protected
by the State
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MowTosaHa Cy3aHa,

MuHncTapcTBO KynType he McnowToBaTyi CBY 3aKOHCKY
npouenypy Yy 3alTUTI Halle KynTypHe 6alutrHe.

Y HapepgHom nepuriogy, a o Tome hete 6uT obaBelTeHN,
6vhe M3BPLIEH WMHCMEKUWJCKU HaA30p Haj CrOMEHUKOM
KynType - 3rpagom myseja / lNawwnHor KoHaka y Bparby.
TeputopujanHo HapnexHU 3aBof 3a 3aLUTUTY CMOMEHMKa
KyNnType je ynosHat of cTpaHe MuHuCTapcTBa KynType, u'y
HapeAHVX AeceT AaHa MOpajy fa Ham OoCTaBe U3BELUTaj.
XBana WTo CTe HaM yKa3anu Ha AeBacTvparbe Halle 1 Balle
KynTypHe 6aluTnHe.

CppavaH nosgpas,
BecHa Mapuuku-OcTojuh

Dear Suzana,

The Ministry of culture will apply the legislative procedure
aimed at protection of our cultural heritage. In the future
period, about which you will be informed, an inspection will
examine the cultural monument - the museum building/
Pasin konak in Vranje. The Monument Protection Institute
in the region has been informed by the Ministry of culture,
and they are oblige to file a report in ten days.

Thank you for informing us about the devastation of our
and your cultural heritage

Sincerely yours,
Vesna Maricki-Ostojic¢
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JEGIGN
FESTIVIL

OBO je jeauHCTBEHa npuavka fa ce WCNpojekTyje, Av3ajHupa,
nnaHcKa NHTepBEHLMja Ha ypbaHOM NapKUHT NPOCTOPY 1 OTBOPEHa
je 3a pasHe TMNOBe WHTEpBeHUMja, Of CepBuCa 3ajegHunle Ao
ypbaHor mobwnujapa. [eceT npojekata he 6utn n3abpaHo wu
N3n10XeHo Tokom ¢decTmBana koju he ce oppxatn op 18. go 26.
anpuna y Mwunany. Unmb je 6aumty akueHaT Ha ynory jaBHUX
npocTopa Kao mecTa rge rpahaHu passujajy ocehaj 3ajegHuLTBa.
Pok 3a npujaBy: 28. debpyap 2009.

http://www.esterni.org

This is a unique opportunity to design and plan an intervention
in the urban parking space and it is open to various types of
interventions, from the service of the community to the urban
equipment. Ten designs will be selected and exhibited during the
festival that will be held from 18% to 29t April in Milan. The goal is to
shed light on the role of public spaces as places where the citizens
can develop the feeling of oneness.

Application deadline: 28 February 2009.

http://www.esterni.org

Smarter Better

Houses @ & &

NHTepHaumMoHanHn KOHKypC 3a cTygeHTe. Lwmb je mpojektoBatu
jepHonopoanyHy Kyhy, Haj6osby Kojy moxeTe 3ammcanTu. Morba
Koja 6w Tpebano fa ycmepe Cy TPOLIKOBM KOHCTpyKUWje W
DYHKLMOHANHOCT NPOjeKTa, afun je ayToprma ocTaB/beHa cnobofa
fla camun GpoKycmpajy 3ammncao.

Pok 3a npujaBy: 31. maj 2009.

http://www.smarterbetterhouses.com

] ]

WHTepHaLUMOHanHN KOHKYpC 3a CTyAeHTe. Liumb KoHKypca je pa
NPOMOBMULLIE OAPXMBO NPOjeKToBake, AV3ajH, n3Boheme 3rpaaa,
rejsaxa, rpajoBa, OArOBOPHO MO OKOMINHY, Kao 3aBeluTare 3a
6ynyhe reHepauumije.

Pok 3a npujaBy: 5. anpun 2009.

http://www.dvgbc.org

-

Acoumjaunja papmu Harpahyje an3ajH Tpy pesnaeHumnjanHa cTyauja
3a Mnpolwupere YMETHWYKOr nporpama. Tpu cnobopHoctojeha
objekta he cnyXutn apTncTMma, Kao wro (anun) he n yHanpeantu
KBanuTeT cafalhbumx akTBHOCTM. OBaj KOHKypc 6u Tpebano Aaa
oxpabpwn capapry apxuTeKkata, YMETHUKa, MHXKerbepa, fa 6u ce
NoCTWrao jefUHCTBEH, GyHKLUMOHaNaH 1 MHCNUpaT1BaH NpUCTyn 3a
OfPXKMBY NpojeKar.

Pok 3a npujasy: 15. pebpyap 2009.

http://www.andessproutssociety.us

OBe rogvHe Lub KOHKypCa je NpojeKToBaT! OAPXKUBO UrpanuLTe
Koje he CnyXnTn Kao KynTypONOLIKO, OKPY)KHO W €KOHOMCKU
rpaBMTaLMOHO MoApyYje 3a CyceacTBo y Koje (kome) he cnyxuty,
1 Kao 0b6pa30BHM anaT 3a eaykauujy Aelie 1 oapacinxX O HUXOBO)
OKONIMHW. TUMOBK Ce npujasbyjy y fiBe KaTeropuje - CTyAeHTCKY 1
npodecnoHarnHy.

Pok 3a npujasy: 13. debpyap 2009.

http://www.jrgbc.org

VGBS

An international competition for students. The goal is to design a
single-family house, the best that can be imagined. The guidelines
are construction costs and functionality of the design, but the
designer have the liberty to conceive their own design.

Application deadline: 315t May 2009.
http://www.smarterbetterhouses.com

g Cour

An international competition for students. The goal of the
competition is to promote the sustainable design, building
construction, landscape, cities, responsible to the environment, as a
legacy for future generations.

Application deadline: 5% April 2009.

http://www.dvgbc.org

)

A farm Association awards the design of three residential studies
for expansion of the art program. Three free standing structures will
be at the artists’ disposal, but will also improve the quality of the
current activities. This competition should encourage a cooperation
of the architects, artists, engineers in order to attain an integral,
functional and inspiring approach to the sustainable project.
Application deadline: 15" February 2009.
http://www.andessproutssociety.us

JRGBC

s il A Rd o el al

This year's competition goal is to design a sustainable playground
which will serve as a cultural, regional and economical focal area
for the neighborhood, for which it will serve as an educational
implement for the children and adults. The teams can apply in two
categories: student and professional category.

Application deadline: 13 February 2009.

http://www.jrgbc.org
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apx. Mupjana Anhenkosuh

MY3EJ LIUBUNW3ALILIE
EBPOME W MEQWTEPAHA'Y
MAPCEJY

MeTyHapodHu KOHKYPC

JNokauuja my3eja / Museum location
|

YpbaHncTuuko peluetbe wpe nokauuje /Town plan of the location

[oToBO yBeEK y ceHuM [lapw3a, nocebHO Kada je y nuTakby
oMeH KynType, Mapcej, Apyrv no BennunHn GpaHUyCcKX rpag,
Ca BEJIMKMM EHTY3Mja3MOM je MpuxBaTMO ynory KynTypHe
npecTtoHunue Espone y 2013. rognHW.

Mehy 6pojHuM noTe3nmMa Kojuma je nnaHupaH ypbanu y3nel
Mapceja, nomuHupa marpagma Myseja uusunusauymje Espone wn
MeputepaHa - MUCEM (Musée des Civilisations de I'Europe et de la
Méditerranée), unju ce 3aBpLieTak rpagre ouekyje y 2009. roguHu.

MUCEM no cBOjoj HameHW nNpeAcTaB/ba penokauujy napuckor
HauwnoHanHor myseja - MNATP (Musée national des arts et traditions
populaires).

3a nokaumjy MUCEM-a n3abpaH je npocTop Ha crojy cTape 1 Hose
nyke - ok J4, nsmehy npunasa y 6aseH La Joliette n TBphase Saint-
Jean. OBaj feo Mapcerba Mma nocebHy wctopujy. [Jo nepuopa
[eKOMNOHM3aumje, 0BO je 610 Nosla3HO MeCcTo NYTHUYKUX 6pofoBa
3a Amxunp. TOKOM a/mKMPCKOT paTa 3a He3aBNCHOCT, Y KOMe je 1BoTe
13rybuno npeko MUINOH byau, cabpaHe cy, y ceharrma mbyau, cse
CTpaxoTe ¥ Noc/eayLe OBOr paTa 1 cayyBaHe Ao fjaHac, obaBujeHe
hytarbem, mako npeko 200.000 CeBepoadpukaHaua XuBuU Yy
Mapcejy, onpkaBajyhu jake Bese ca cBOjuM 3aBuyajem. [laHac 30Ha
[oKa J4 uma y CTpyKTypu rpaga ynory couujanHor npara, AOAnpHe
nuHWje n3mehy jy>KHuX, MPecTKHUX genosa Mapceja, u ceBEpHUX
Hacesba ca CMPOMALLHWjM CTAaHOBHMLUTBOM.

APXUTEKT 27

arch. Mirjana Andelkovic

MUSEUM OF
CIVILIZATIONS OF EUROPE
AND MEDITERRANEAN IN
MARSEILLES

International competition
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Almost always shadowed by Paris, especially in cultural terms,
Marseilles, the second largest city in France, accepted the role of
Cultural Capital of Europe in 2013 with much enthusiasm.

Among numerous actions intended to provide an urban progress
of Marseilles, dominant is the construction of the Museum of
Civilizations of Europe and the Mediterranean- MUCEM (Musée des
Civilisations de I'Europe et de la Méditerranée), whose construction
completion is expected in 2009.

MUCEM by its purpose represents a relocation of the National
museum of Paris— MNATP (Musée national des arts et traditions
populaires).

The MUCEM'’s location was determined - a space at the joining
point of the old and the new port - dock J4, between the access to
the basin of La Joliette and the fort Saint-Jean. This part of Marseilles
has an interesting history. Till the period of decolonization, this was
the starting point of the ships setting sails for Algeria. During the
Algerian independence war, which caused loss of over 1 million
human lives, and this is the focal point of peoples memories of all
the misfortunes of this war, enfolded in silence even though over
200,000 of North Africans live in Marseilles, retaining strong bonds
with their old country. Nowadays, the J4 dock zone has a function
of a social threshold in the city structure, as it is a line of contact
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Rudy Riccioti - naypeaT koHKypca / Rudy Riccioti — laureate of the competition

Mornen Ha My3ej ca goka J4 / View of the museum from the J4 dock

Y nokywajy fa XxymaHuje nomumpu oBaj ypb6aHu cykob, apxutekTa-
yp6aHucta MB Jlnon (Yves Lion) je y cBOM reHepanHoM nnaHy 3a
noppyuyje La Joliette n pok J4, peBuTanmsoBao oBaj nNpuobanHu
neo Mapceja, capgpxajuma (nocnosHe 3rpafe, WKosne, 0b6jekTn
jaBHe HameHe, cTambeHe 3rpage...) Koju he omoryhuty KoHTakTe
N cycpeTe JbyAmn CBUX coumjanHux Kateropuja. OoKycHN cagpaj y
OBOM MpojeKTy je My3ej uusunusauuje EBpone n MegutepaHa.

MocebHO Tpeba HarnacuTM pda yp6GaHUCTMYKM npojekaT MBa
JlnoHa He npepasubha paavKanHy TpaHcdopmaumjy oBor noppyuja.
OnpepenviBluM ce fAa cayyBa MOHYMEHTANHOCT U UCTOPUjCKK
3HauajHe penepe, 3agpxao je TBphaBy Saint- Jean, CBETVOHWK,
canyety Kyne Kpasba PeHea, M Kao cueHorpadcku petab y
nosaaviHu, upksy Notre-Dame de la Garde.

Y KoHTeKcTy JlmoHoBor KoHuenTa, Mapcej ce oapekao paHujux
pasmul/bakba O W3rpajy Myseja y MaHMpYy CrekTakynapHe
apxuTekType cuaHejcke onepe wan  [yreHxajm My3eja y
Bunbay, onpefenuBwmn ce Aa CBOj HOBM UMUL OCTBapy Kpo3
E€KOHOMCKWN comeback, y OKBMpy wwuper nnaHa pasBoja (projet
— Euroméditerranée), koju obyxBaTa WMPOKMN nojac nuamehy nyuxor
fena v ueHTpa Mapceja.

Wpejy o usrpagwu MUCEM-a npatuo je mehHyHapoaHU KOHKypC
32 WAEJHO aAPXUTEKTOHCKO-ypPOAHUCTUUKO pellere  My3ejcKor
Komnnekca.

lpBO MecTo OCBOjWO je mpojekaT apxutekte Pyamja Puumotumja
(Rudy Ricciotti). Casbah verticale, kako je cam Puunotn HasBao
CBOjy MPOCTOPHY KOMMO3ULMjy, MO MULLbERY KUpWja, Y N3pasnTo
Mapcejckom gyxy je OBRroBopuna Ha 3axTeBe KOHKypca.

7 Bl
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OcHoBa Ha KoTn + 10,0
Floor plan at + 10,0 level

OcHoBa Ha Kot + 0,30
Floor plan at + 0,30 level

between the southern, prestigious parts of Marseilles and northern
districts with poorer population.

In an attempt to reconcile this urban conflict in a more humane way,
the architect-town planner Yves Lion, in his general plan for the area
La Joliette and the dock J4, revitalized this coastal part of Marseilles
with (office buildings, schools, public buildings, housing buildings...)
facilities which will enable contacts and mixing of people from all
social categories. The focal point in this project is the MUCEM.

It must be stressed, that the town planning project of Yves Lion
does not attempt to radically transform this area. Deciding to
preserve the monumental character and historically valuable
landmarks, he kept the Saint- Jean fort, lighthouse, King Rene
tower as well as a background detail completing the setting, the
church Notre-Dame de la Garde.

In the context of Lion's concept, Marseilles abandoned earlier
considerations about construction of a museum in the fashion
of spectacular Sydney opera house or the Guggenheim museum
in Bilbao, deciding to build its new image through an economic
comeback, within a larger plan of development (projet -
Euroméditerranée), encompassing a wide belt between the port and
the center of Marseilles.

The idea of construction of the MUCEM was followed by the
international competition for conceptual architectonic-town
planning design of museum complex.

The first place belongs to the design of the architect Rudy Ricciotti.
Casbah verticale, the term Ricciotti himself used for his spatial
composition, responded to the competition requirements in a truly
Marseillean spirit in jury’s opinion.
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[etan eHTepujepa / Interior detail

OcHOBHa npaeja HeroBor npojekta CTPYKTyMpaHa je Ha NpuHuuny
Koju cnefu jefHy HOBY, caBpeMeHy My3eorpadujy n ecTeTcky
jenHocTaBHOCT, He ynasehu y cykob ca MOHyMeHTasIHOLRAY OKONMHMX
cappaja.

Ounosodpcka HUT OBaKoO MOHyRHEHe apXMUTEKTOHCKe apTuKynauwje, y
carnacjy ca OCHOBHOM HUTW KOHKypca no Kojoj je MUCEM Beh y dasmn
KoHUMNVipaka naeje o nsrpaahu tpegsubeH ga HeclliaHe, Besyje ce 3a
[aneky NpoLunocT — oabpambeHy Norvky GeHnYaHCKrX MopeniosaLa,
ocHuBaya Mapceja, Koju cy oaabpanv oBaj feo obane Kao MecTo Ha
KOMe je 610 NaKko cakpuiliu og toinega CBoje CTaHULLTE.

CBy cafpaju My3eja CMeWTeHW Cy Yy neTocnpaTtHu Wpe3op,
OVMeH3Mja 52x52 M, CaKpVBEHMW Of jaBHOCTU omoTauyem cahacte
CTpyKType o $umbep-6eToHa y 60ju KameHe npaluviHe. BusyenHo
YKIIOM/beH Y CypOBY MOPCKM Mej3ax, 0Baj omoTay obasuja rabaput
My3eja apxuiltiekitlypom Kyiuuje 3a Hakuil.

Y npocTtopy n3mehy ocHoBHOr rabapuTa v cnosballker omoTaya,
CMeLLTeHe Cy MPUCTYMHe pamne ca Kojux ce oTBapa nornes Ha nyky,
Mope u TBphaBy Saint-Jean. Ha HajBuWLLIOj eTaxu, Npeko nacapene
OCTBapeHa je Be3a ca TBpHaBOM, Koja je pEKOHCTPYKLMjoM Aobuna
Heke ofi pyHKLWMja My3eja.

Steven Holl 1 André Jollivet cy Ha camoj rpaHMUM KoMHa ca BoAoM
nounpany jenHy OUHAMWYHY CTPYKTYpY, Uvja je apxuTekTypa Yy
NOTMYHOj CyNMPOTHOCTU HEMOj CTaTUYHOCTY TBphHaee Saint-Jean.

Cappaj My3eja CMeLUTEH je y AeBeT KBafpaTa, AnmMeHsnja 20x20 m,
Mehyco6HO NoBe3aHVX CNMpPaNHUM KOMYHUKALMOHUM pamnama.

APXUTEKT 27

CermeHT crnosbaluter
omoTaya ofj dpnbep-
6eToHa

Out shell segment
made of fibrous
concrete

The fundamental idea of his design is structured on principle
following one new, contemporary museography and aesthetic
simplicity, without confronting the monumentality of the
surrounding facilities.

The philosophy of such architectonic articulation, in harmony with
the fundamental trait of the competition by which the MUCEM,
already in the phase of creating the construction concept was
predestined to vanish is related to the distant past - the defensive
logic of Phoenician seafarers, founders of Marseilles, who chose
this part of the coast as a place where it was easy to conceal their
settlement.

All the facilities of the museum are placed in a five-floor box,
52x52m, hidden from the public by a honeycomb mesh shell of
fibrous concrete in the matt dust color. Fit into the harsh sea-scape,
this shell enwraps the volume of the museum as a jewel box.

In the space between the internal volume and the external cube,
there are circulation ramps opening panoramic views over the
port areas, the sea and the fort Saint-Jean. At the top, a footbridge
connects the museum with the fort, which got some of the museum
functions through reconstruction.

Steven Holl and André Jollivet located a dynamic structure on the
very waterfront, whose architecture is in open opposition to the
mute and static mass of the old Saint-Jean fort.

The contents of the museum is composed of nine squares 20x20 m,
linked by spiral ramps. Numerous itineraries around and across the
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Steven Holl, André Jollivet - nornep ca ecnnaHage / Steven Holl, André Jollivet — view from the esplanade

HohHa apxuttekiuypa my3eja / Night architecture of the museum

BpojHe dyiiarbe npeko 1 oKo n3nox6eHnx ranepuja Aajy moryhHocT
noceTroLyMa fla OCMUC/Ie MOCETY Ha CBOj HaUMH.

Lleo objekaT je npojekToBaH Of NakuWX MaTepujana, WTO je
nocebHO HarnaleHo Kpo3 MpuMeHy TaHKUX, Genux dacapgHux
OoMOTaua, 3a Koje je kopuwheHa MelwaBrHa 6eTOHa ca CTakneHnM
arperaTMa 4uja TpaHCMapeHTHOCT OCTBapyje Ha 06jeKkTy edekaTt
WNYMUHO3HOCTM 1 MPEKO flaHa 1 y TOKY HORW.

Patrick Berger 1 Jaques Anziutti cy MmoTo cBOr nNpojekTa — cliojuttiu
dpownocii u 6ygyhHociU — OCTBapUAM Ha jedaH CcMMOOMMYaH
HauuH. KpoBoBu HoBOr My3eja u TBphase Saint-Jean npeTtBopeHu
Cy y aTpakTMBHe 6aluTe, a TPAjHOCT U OGHOBIBLUBOCT OGUIBHOT CBeTa
carnefjaHv cy Kao NOMUPeHe — BPEMEHCKN HBenup n3mehy HoBor
1 CTapor.

FabapuT My3eja, U3jeaHaueH no BUCKHY ca TBPHaBOM, Ma CEHOBUTY
LHEBHY, 1 epeKTHY HORHY apXUTEKTYpY.

Y ¢yHKUMOHaNHOj wemn My3eja AOMUHMpa WAeja Uponasa -
MaKcumanHe GpekBeHTHOCTH NoceTunnala, HarnaleHa Kpo3 6pojHe
ranepuje, yHyTpallure pamne 1 crosballibe OTBOPeHe 1 3aTBOpeHe
pamne Koje Kpy»e OKO LieHTpaHor Kybyca.

Pierre-Louis Faloci je Kpo3 cBOj npojekaT NoHyAWo jenHy olduuyKy
KOMUO3UYUjy Kao CMoj apxXuUTeKType My3eja U Herose OKOJIMHE.
TpaHCNapeHTHO pelleH MPOCTOP Y HMBOY ynasHe napTuje, cTBapa
BU3yenHy Be3y nsmebhy Boge, TBphHaBe 1 U3nox6eHrx ranepuja.

galleries enable visitors to compose their own visit.

The entire structure is composed of light-weight material, which is
particularly pronounced through application of thin white facade
cladding, made of the mixture of concrete with glass aggregate
whose transparency give an impression luminosity over day and
night.

Patrick Berger and Jaques Anziutti realized the idea of this design
- connecting past and the future — in a symbolic way. The roof of the
new museum and of fort Saint-Jean are transformed to attractive
gardens, and the plant life continuation and revival represents
reconciliation of the new and the old.

The mass of the museum, at the level with the fort, is shadowy by
day and lit up night.

The idea of passageways pervades the entire project - calling
for the maximum frequency of visitors, with numerous galleries,
internal ramps and external open and closed ramps enwrapping
the central volume.

Pierre-Louis Faloci in his design offered an optical composition
between the museum architecture and its surrounding. The
reception area is designed in a transparent way creating visual link
between water, fort and exhibition galleries.

The materials proposed for the cladding of the volume - visual

6/



APXUTEKT 27

Patrick Berger, Jacques Anziutti — makeTa My3eja / Patrick Berger, Jacques Anziutti - museum model

Mornepn ca ecnnaHafe v petasb eHTepujepa / View from the esplanade and detail of the interior

MpepnoxeHn matepujanu 3a omoTay Kybyca — Bu3yenHa o¢ysuja
ocTBapeHa Kpo3 MonvipaHn 6eTOH ca JOAATKOM KaMeHe mpaluunHe,
LPBEHU N LpHM YenuK 1 CTako 3awTtnheHo cuctemom ountepa,
nosesyjy 3rpagly My3eja Ca apXWTEKTOHCKUM Mej3axem Mu
Tonorpadujom Mapceja.

lpyna OMA-NY (Rem Koolhaas, Dan Wood, Amale Andraos,
Jens Holm) un Julien Monfort npeanoxuna je npojekat y umjoj
OCHOBYV NeXMW HarnaweHa KoHQpoHTauuja mamehy apxutektype
HOBOI My3eja U WCTOPUjCKUX BPE[HOCTM OKOJIHOT MnpocTopa.
MoHyheHa apXWTEKTOHCKa Kommosuuuja je noTnyHo opbauuna
naejy o ouyBakby MaeHTUTETa NOAPYYja, Ha HAUMH Koju je of ayTopa
ypbaHuncTryKor pelletba, MBa JlnoHa, ncnposoumvpana usjasy: buo
cam yanaweH wapeHunom kybyca Pema Konxaca...

Cafpaj My3eja cmelUTeH je y wecT Kybyca, mehycobHo noBesaHmx
6pOojHUM Nposias3rMma, pamnama 1 newaykum moctosrma. CBakm of
0BYIX Kybyca UMa CBOj AEHTUTET U AMPEKTaH NPUCTYN Ca OKOJHe
ecnnaHage.

Kpos TBphaBe Saint-Jean ocmulbeH je Kao Mapk OTBOPeH 3a
nocetvoue Mmyseja. MocT Koju mnoBesyje 3rpagy Myseja 1 OBaj
NapKOBCKM MPOCTOP MOXKe Ce CXBaTWTW Kao MOKYyLUaj apTuKynaumje
n3mehy Hacneha n npojekToBaHe byayhHocTH.

Andrea Bruno, Sophie Jardin n Laurent Mathoulin Hajsehn

68 6poj cagpxaja Myseja 3alieopusu Cy Y jeAaH MOHOMUTHN KyGyc

function realized through the poly concrete enhanced with
powdered stone, red and black steel and glass protected by a
system of filters link the museum building with the architectonic
landscape and topography of Marseilles.

OMA-NY group (Rem Koolhaas, Dan Wood, Amale Andraos, Jens
Holm) and Julien Monfort proposed the project is based on the
confrontation between the architecture of the new museum and
historical value of the surrounding space. The offered architectonic
composition completely rejected the idea to preserve the identity
of the area, in a way which provoked the designer of town plan
design, Yves Lion, to comment: | was frightened by the motley of
volumes of Rem Koolhaas. ..

The contents of the museum
independent volumes, linked by numerous footbridges, ramps and
passages. Each of these volumes has its own identity and direct
access from the surrounding esplanade.

The old fort is laid out as a park, also accessible to the public. The
bridge connecting the building of the museum and this park area
can be understood as an attempt of articulation between historic
areas and new developments.

is concentrated in six small

Andrea Bruno, Sophie Jardin and Laurent Mathoulin grouped
the main part of the museum in a monolithic volume emerging
from the water, simulating, through the closeness of the land and
the sea, the subtle link between Europe and Mediterranean. The
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Pierre-Louis Faloci — makeTa my3eja
Pierre-Louis Faloci — museum model
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OMA NY (Rem Koolhaas, Dan Wood, Amale Andraos, Jens Holm) n
Julien Monfort — makeTa my3eja

OMA NY (Rem Koolhaas, Dan Wood, Amale Andraos, Jens Holm)
and Julien Monfort - museum model

Mornep ca ecnnaHage
View from the esplanade
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APXUTEKT 27

Andrea Bruno, Sophie Jardin, Laurent Mathozlin - komnjyTepcka cumynauuja
Andrea Bruno, Sophie Jardin, Laurent Mathozlin - computer simulation

Koju m3para U3 Bope, cumynupajyfin, Kpo3 6MCKOCT KoMHa u
Mopa, CynTunHy ey namehy EBpone n MegutepaHa. ApxutekTypa
My3eja KopecrnoHAupa ca YspcitioM apxuTeKkTypom TBphase Saint-
Jean, nowTyjyhun noctojehe Bu3ype npema rpagy, Koje ce otBapajy
n3mehy TBphase un upkee Notre-Dame de la Garde.

Lleny komnosuuujy 3aBpluaBa 3akpuB/beHa Mellayka nacapena,
Koja mose3yje My3ej ca TBphaBoM, cumbonmnyHo cxBaheHa Kao
MegujaliugHa UpomeHaga Kpo3 tpocitop u speme.

Zaha Hadid - makeTta my3eja / Zaha Hadid - museum model

Zaha Hadid gana je npojekat my3eja unja apxMTEKTOHCKa BoKaLuja
cybnMmurpa HeHy CEeH3WTUBHOCT M Apamcku ocehaj 3a mpocTop.
[abapuT My3eja, Koju cCe y OCHOBWM yKnama y [UMeH3uje paTe
nokauuje, pasBuja ce U WUPW NO BepTMKaNU Mpeko KOH3OJHUX
cermeHarta, nomepajyhu rpaHuLe 3agate BonymeTpuje n o6nnkyjyhu
jenaH apxulliekiUoHCKU yselli y npocTopy npuobarba. OBa ypbaHa
ckynaiypa, Kako je mysej Hazsao Michel Colardelle, gupektop
6ynyher MUCEM-a, no mMuwsberby HEKMX YnaHoBa Xupuja, npya
MOryRHOCT Aa CBOjOM BW3YelHOM CHarom OTBOPW NyT jefHOM
HOBOM, caBpeMeHoM ypbaHutety Mapceja.

museum architecture corresponds with the rigid architecture of the
fort Saint-Jean, respecting existing sight-lines between the forth
and Notre-Dame de la Garde.

The whole composition is completed by the curved footbridge,
leading to the fort, with symbolism of a meditative promenade in
space and time.

Zaha Hadid provided the museum design whose architecture
sublimates her sensitivity and dramatic feeling of space. The volume
of the museum, fitting into dimensions of the location with its
layout, develops and expands in space by the cantilever segments,
pushing back the limits of available bulk and forms an architectonic
flower in the waterfront area. This urban sculpture, as it was called by
Michel Colardelle, a manager of the future MUCEM, in the opinion
of some members of the jury, offers a potential to blaze the trail for
a new, contemporary urbanity of Marseilles, by its visual potency.

Tod Williams & Billie Tsien / Tim Culbert proposed a design of
the new museum whose architectonic expression is articulated as
the contemporary interpretation of the old fort architecture. The
design, respecting the location characteristics, pays equal attention
to the sea and the city sides of the location.

A special quality of the design is opening access to the visitors
via numerous pathways. The main communication leads through
the epicenter of the museum, leading to the roof terrace which is
connected to the fort via a footbridge.

The museum is divided in three volumes, with cladding whose,
golden, filigree structure represents formal interpretation of the
fort walls.

Simultaneously, the surrounding frames protect the building
from the wind and the sun, and use the solar energy to provide a
radiating floor in the structure.

The buffer zone between the museum bulk and the cladding is
conceived as an open promenade for the visitors.
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Zaha Hadid - mopen my3eja / Zaha Hadid - museum model

Tod Williams, Billie Tsien — makeTa my3eja / Tod Williams, Billie Tsien — museum model

Tod Williams & Billie Tsien / Tim Culbert noHyaunu cy npojekat
HOBOI My3€ja KOju CBOj apXUTEKTOHCKW M3pa3 apTUKynule Kao
caBpeMeHy UHTeprpeTauujy apxmuTekType ctape TBphase. [pojekart,
nowTyjyhn KapakTepucTuke fokauuje, ca NoAjefHakom MNaxHom
peluaBa OAHOC My3eja 1 npema obasHOM nojacy v npema rpagckom
feny nokauuje.

MocebaH KBanWTeT MpojekTa OCTBApPEH je OTBaparem My3eja 3a
roceTvoLie, Npeko BPOjHVX NPUCTYMHMUX KOMYHVKaLUvja Ka My3ejy.
[naBHa KOMyHMKaumja Koja mponasm Kpo3 enuueHTap My3ejckor
npocTopa, BOAW Ha KPOBHY Tepacy ca Koje Ce MpeKo MeLiaykor
MOCTa My3ej nosesyje ca TBphHaBom.

Cagpaj My3eja CMeLUTEH je y TPy BONTyMEHa, OKpPY»KeHa niaTH1Ma,
umnja 3nailtiaciua, GUAUrpaHcKa CTPyKTypa NpeacTaB/ba O6NUKOBHY
UHTepnpeTauujy 3uposa TBphase.

MctoBpemeHo, oBa nnaTHa CJly»ke Kao 3aK/IOHW off BeTpa 1 CYHUa, a
Kopuctehun conapHy eHeprujy, omoryhyjy NogHoO rpejatbe y 06jexTy.
TamnoH 30Ha n3mehy rabaputa myseja 1 omoTaya, OCMHULLIbEHA je
Kao OTBOPEH LUeTaLLIHN MPOCTOP 3a noceTmoLe.

M3Bop nHpopmauuja:

Larchitecture d'aujourdhui, maj-jyn 2004.
http://www.la-cite.com/datas/documents/presentation_mcem.pdf
http://www.laprovence.com/articles/2007/01/04/20070104-
eclairage-Le-Mucem-un-projet-culturel-ambitieux.php

HohHa apxutuekitiypa my3eja / Night architecture of the museum

Source of information:

Larchitecture d’aujourdhui, maj-jun 2004.
http://www.la-cite.com/datas/documents/presentation_mcem.pdf
http://www.laprovence.com/articles/2007/01/04/20070104-
eclairage-Le-Mucem-un-projet-culturel-ambitieux.php



72

apx. MapjaH etposuh

»JAMO HETAIE ...V3BAH
APXUTEKTYPE 2*

11. VHTepHaLmoHanHu bujeHane
apxuTeKType y BereLiujn
2008.roauHe

APXUTEKT 27

arch. Marjan Petrovi¢

»-OUT THERE...BEYOND
ARCHITECTURE 2*

1™ International biennale of
architecture in Venice 2008

Huwkn apxutektn y nocetn bujenany / The architects of Nis visiting biennale

Y opranmzaumjn CUTOH-a (CaBe3 MHKMUHEePCKO-TEXHUUAPCKIIX
opraHm3auvja Huwa) v IEAVB-a (Local Economic Development
in the Balkans), ogpxaHa je cTpyyHa ekckyp3uja y nepuogy 14-
19. okTO6pa 2008. y BeHeunju, nosogom 11. VIHTepHaLMoHanHor
bvjeHana apxuTeKkType.

Mocne cBe 6pojHMjux Jomahux M rocTyjyhrx apXMTeKTOHCKMX
M3NoXO6M y Hallem rpagy, N CBaKOAHEBHE HULIKe apXUTEKType Ha
OTBOPEHOM, fleceTak HULIKMX apXuTeKaTa U HEKONINKO WMHXXerbepa
rpabeBuHcKe cTpyKe, Takohe n3 Huwa, nmano je BenuKy vacT u
3al0BO/bCTBO, Mpe cBera 3axsasmyjyhu nporpamy JIEAVIB-a, na
nocetv jefHy of, Hajsehrx cBeTCKMX U3N0X6M apxuTeKkType. MNopen
Tora, OBa €KCKyp3uja je obyxBaTana W pasrfneparbe, Kako came
BeHeuuje, Tako 1 BepoHe, lMagose n TpcTa.

M3nox6a je 6una noumpaHa y ABa BeflMKa BeHeLjaHCKa NaBuboHa:
ApceHan (Arsenale) n hapaunm (Giardini). Y naBuboHy ApceHan cy
6une cmelTeHe 23 UHCTanauwje, A0K je y NaBusboHy hapauHu 6uno
moryhe nornegati 55 vMHcTanauuwja m3 pasHuMx 3emarba. KoHuent
ApceHana je Hocuno HasuB Hall of fragments, n npeacTtaBmbao je
CKYMUHY aBaHrapAHUX U eKCneprMeHTanH1X naeja, npeseHToBaHnX
y Hajpasnnuntnjum obnuummMa n matepujanuma. OBaj CBOjeBPCHYU
MaHudecT cacTojao ce M3 Mopyka Koje [O moceTunaua Aonase
nyTem C/1Ke, 3ByKa, pnma, CBETIa UV ONUMIbUBKX MaTepujana, of
HajoOVYHMjMX KapPTOHA, IO CIIOXKEHVX BOMOPOHNX HOpPMU pa3HUX
Maca U CaBpemMeHMX KOMMO3UTHUX MaTtepujana. o peunma camor
nmpektopa 11. 6ujeHana ApoHa betckuja (Aaron Betsky): To Hucy
NPOTOTUNM 3a 3rpaje, HUTKN Cy NPUMepMN eKcnepumeHaTa Koju

In organization of the SITON (Association of the Engineering and
Technician Organizations Nis) and LEDIB (Local Economic Devel-
opment in the Balkans), a research excursion in Venice, in the
period between 14" and 19" October 2008, for the occasion of
11" International biennale of architecture.

After the numerous national and visiting architectonic exhibitions
to our city, and the quotidian Ni$ architecture in the open, around
ten architects from Ni$ and several civil engineers, also from Nis, had
the great honor and pleasure, primarily owing the LEDIB program,
to visit one of the greatest global exhibitions of architecture. In
addition, this excursion included sightseeing, both of the Venice
and Verona, Padua and Trieste.

The exhibition was located in two large Venetian pavilions: Arsenale
and Giardini. In the Arsenale pavilion, there were 23 installations,
whereas in the Giardini pavilion, there were 55 installations
from various countries. The Arsenale concept was named the
Hall of fragments, and it represented as set of avant-guard and
experimental ideas, presented in the variety of forms and materials.
This manifest of its own kind, consisted of the messages delivered
to the visitors by the way of image, sound, film, light and tactile
materials, from the simplest cardboard, to the complex biomorph
forms of various masses and contemporary composite materials.
In the words of the manager of the 11" biennale, Aaron Betsky:
These are not prototypes for the buildings, nor the examples
of the experiments which can be placed anywhere in the world.
They represent the various ways of asking questions about
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CnoraH 6bujeHana — nictanauuja y rpagy / The biennale slogan - installation in the city

61 ce mornu 6uno rae Ha cBety cmecTuT. OHM NpeacTaBibajy
pasnuunTe HauvHe MocCTaB/bakba MUTalba O apPXUTEKTYpW, M
Kako ce ocehatu kao kop Kyhe y uenom cety! Kako je uHaue
cnoraH osor 6ujeHana Out There - Architecture Beyond Build-
ing (Tamo Herfe - apxuTeKTypa U3BaH rpaguTe/bCTBa), OBakBa
Pa3MUW/bArbd O apXMTEKTYPU jecy 6una oyekmBaHa of TPEHYTHO
Hajno3HaTUjux cBeTCKMX umMeHa: Asymptote, Atelier Bow Wow,
Barkow Leibinger Architects, Nigel Coates, Coop Himmelb(l)au,
Diller Scofidio+Renfro, Frank O. Gehry, Zaha Hadid, Ante Liu,
Greg Lynn, M-A-D, Massimiliano Fuksas, MVRDV, Thonik and
UNStudio.

Y orpoMHoM n3nox6eHom npoctopy hapamnHu, atmochepa ce BUTHO
pasnukoBana of atmochepe u3 ApceHana. HaymoHanHy NnaBuboOHM
Cy Ha CacBMM ApYraumju HauyMH pearoBany Ha akTyenHe npobneme
apxXuTeKType, JOCTa pauMoHanHuje n BPo KOHCTPYKTMBHO. Ty ce
Morao Hahu HY3 JOMPUHOCA KOjU Cy Ce KPUTUYKM 6aBuUv CTBAPHIM
npobneMuma y apxuTeKTypu 1, yonuwiTe, y BpemMeHy y KOMe >K1BKMO.
Tako je JanaH HanpaBuO BeNUKU NpeceaH, Kako y Mopyumn Kojom
rokasyje ceH3mbunHy moryhHOCT momuperba rpaga v npupoge,
TaKo 1 Y HauMHy came npeseHTauuje. Hemauka ykasyje Ha npobneme
rnobanHor 3arpeBatba, 3araDeHOCTM MnaHeTe, W HyAW NpojeKkTe
KOjV Cy Ha HeKN HauuH MoBe3aHu Ca MOojMOM OAPXKUBOCTU. Pycunja
6ecnpeKkopHUM MakeTama MeTadOpPMYHO NpefcTaB/ba WAXOBCKY
uipy n3mehy mehyHapofHWX W NOKanHWX MHBecTUTOpa. Benuka
BpuTaHuja anenyje Ha cee Behy noTpeby 3a ctaMbeHUM NPOCTOPOM,

Asymptote - Tpu Kyhe 3a nogcsect
Asymptote — Three houses for the subconscious

architecture, and how to feel at home in the whole world. As
the slogan of this biennale was Out There - Architecture Beyond
Building, such considerations of architecture were expected
from the currently most famous names in the world: Asymptote,
Atelier Bow Wow, Barkow Leibinger Architects, Nigel Coates,
Coop Himmelb(l)au, Diller Scofidio+Renfro, Frank O. Gehry,
Zaha Hadid, Ante Liu, Greg Lynn, M-A-D, Massimiliano Fuksas,
MVRDV, Thonik and UNStudio.

In the immense exhibition space of the Girdini, the atmosphere
significantly differed from that of the Arsenale. The national
pavilions reacted in completely different way to the topical
problems of architecture, in a more rational and constructive way.
A number of contributions critically addressing the real problems
in architecture and our time could be found there. So, Japan had
a big precedent, both in the message presenting the sensible
potential for reconciliation of the city and the nature, and in the
method of the presentation. Germany pointed to the global
warming and pollution issues, and offers project which are in some
way connected to the concept of sustainability. Russia, via the
impeccable models metaphorically presented the game of chess
between the international and local investors. The United Kingdom
indicated the increasing demand for the housing place, offering
very productive and efficient designs in the form of models and
drawings, and called attention to the role of architects and potential
of their contribution.

Coop Himmelb(l)au — IHTepakTBHM NpOCTOP
Coop Himmelb(l)au - Interactive space

/3
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3axa Xapnp - Jlotyc / Zaha Hadid - Lotus

Mosbckn naBusboH — Kobac Jlacka;

Bynyhu knBoT 3rpaga, oToMoHTaxa

Polish pavilion - Kobas Laska;

The afterlife of buildings, photo-montage »

HyAV BPMO NPOAYKTVMBHA W paLMOHanHa peliera y Buay MakeTa
1 npojekaTa, U ca TM Yy Be3W, yno3opaBa Ha ynory apxutekara u
MOryRHOCTU HUXOBOT AONPUHOCA.

Bpno gyxoBut u ynosopasajyhu npuctyn umana je lNorbcka, Koja
je nHaue Ha oBOM 6ujeHany HarpaheHa 3naTHum nasom. Y3 nomoh
doTomoHTaxe, npeaBuheHO je nponagarbe U CMPT AaHallHbWX
MOHOCHMX HOBOTPaAHU. bpasun je HaCTyNMoO KPUTUYKN paanKaiHO
- jepaH nCTpa)kmBaykun pag O JIOKasHUM NpunnkKama npeseHToBaH
je y 06nuky 6bubnuorteke. PymyHuja npaBu nHTepecaHTHy napaneny
nsmehy TpaguuvoHanHor n caBpemeHor, 6auajyhn akueHaT Ha
LpeBHe npeameTe 1 obsiayehu nx y mofepaH An3ajH U Matepujane.
Benuko wusHeHahetbe cy npepactaBmwane u CAJl; Havme, HaKOH
HM3a rofuHa sucokobyuelliHe, MerasoMaHCKe apXUTEKType Kojy
Cy NpoknamoBanu, cafa cy AMepukaHuy, y3 MUHUMANHU GyLeT un
BE/MKM aHraXMaH, MoKasaaun NH1LMjaTUBY 3a peluaBatbe IOKaHNX
npobnema. CKaHAVMHaBLM Cy, Kao 1 YBeK A0 cag, bunm opurnHanHun
1 BP0 KpeaTUBHY, a ONeT Ygpcilio cliojehu Ha 3emseu! MNojeanHayHa
n3noxba Ceepea Q®eHa (Sverre Fehn) y nctomeHom naBU/bOHY
TO fokasyje, Kao n uHcTanauvja Cuacuilie UnaHellly y AaHCKOM
naBubOHy. MoxAaa je HajAayXoBUTWjW JONPUHOC Ay6rber, CappKajHor
cmucna gana EcToHumja, umja ce mHCTanaumja cactojana camo 13
MONOXEHUX HapTHMX LeBU Off HEMAuKor A0 PYCKOr NaBWSbOHa,
ckpehyhn naxkiby Ha TPEHYTHY NONNTUYKY CUTYaLjy.

[octa pobpe pesyntate gane cy n ®paHuycka, LLIBajuapcka, Mpuka,
M3paen, n jow cujaceT 3emasba, MOpes KOjuX Cy Ce Halne 1 Heke
of GMBLLNX jyrocnioBeHCKUX penybnvka, mehy Kojuma je n Cpbuja,
anu Koja, Ha)KanocT, Huje ocTaBunia fobap yTMcak HM Ha Kora u3
rpyne Koja je noxahana oBy ekckyp3wjy. lMopen 6ujeHana, rpyna je
pa3srnefana n camy BeHeunjy, BepoHy, Magosy n TpcT y nospatky,
LITO je Y3 OAJIMYHY OpraHn3auujy 1 Bpsio NpopecmoHanHor BOANYA,
3a0KPYXKWUNO jeflHy apxullieKOHCKY UesluHYy W OCTaBUSIO YTUCaK
OVIBHO NpoBefeHor BpemeHa y Utanuju.

M3 cBera HaBefeHOr MOXe Ce 3aK/byunTu [a je oBa u3noxba
KOHIIOMepaT  HajpasanunTujux npucrtyna, pasMuLwIbarba,
TeXrK 1 MOryRHOCTI, Kao 1 a 1 Te Kako ornpaBAaBa cam CyioraH
..apXuTeKTypa W3BaH rpaAuTe/bCTBa, jep apxutekTypa Beh
YBENMKO 13na3n 13 okBUpa camor rpahera objekaTta 1 nouunte ga
nma mucujy rpahera 6osber xusotal

APXUTEKT 27

Poland had a humorous and warning approach, and it was
awarded a Golden Lion at the biennale. Using photo-montage they
presented dilapidation and death of contemporary proud newly
constructed projects. Brazil, in a radical and critical way produced
a research about the local circumstances was presented in the
form of a library. Romania made and interesting comparison of
traditional and contemporary, stressing the ancient objects dressing
them into a contemporary design and materials. The USA were a
great surprise: namely, after a number of years, when high budget,
megalomaniac architecture had been proclaimed, the Americans
now demonstrated the initiative for solving the local problems with
minimum budget and great engagement. The Scandinavians, as
always, were original and creative, but with both feet on the ground.
The individual exhibition of Sverre Fehn in the pavilion bearing the
same name proved that, as well as the installation Save the Planet in
the Danish pavilion. Maybe the most humorous contribution with
a profound meaning was presented by Estonia, whose installation
comprised only the oil pipeline from the German to the Russian
pavilion, drawing attention to the political situation of the moment.
Good results were presented by France, Switzerland, Greece, Israel
and a number of countries, some which were the former Yugoslav
republics, among which was Serbia, too, but, unfortunately, it did
not make good impression on anyone in the excursion group.
Except biennale, the group went sightseeing Venice, Verona, Padua,
and Trieste on the way back, which, with an excellent organization
and the very professional tourist guide completed one architectonic
unity and left a feeling of a finely spent time in Italy.

It can be concluded, from all the presented, that this exhibition
was a conglomerate of most diverse approaches, considerations,
ambitions and possibilities, and that it deserved its slogan...
architecture beyond building, because architecture has already
left the confines of building and started to have a mission of
building a better life!
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4 JanaHcky naBu/boH — MoBpatak npupoaw,
[BOPULUTE Kao fHEBHU 6opaBak
Japanese pavilion - return to nature, front yard as a living room.

4 [MaBuboH B. BputaHuje - MakeTa kao Heoasojusm aeo nHctanauumje / The UK pavilion — Model as an indispensable part of an installation

Mornep Ha BeHewnjy ca mocTa Puanto / View of Venice from the Rialto bridge 75
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EHTEPWJEP 08

/13n10%0a CTYLeHTCKMX pazoBa,
reHepauwja 2008/2009

[anepuja [lpyLuTBa apxutekara Hila,
13-19.10. 2008.

20X20 EHTEP

Cn. 1 Karanor

[leceT roavHa nocTojarba NpeaMeTa YHyTpalltba apxUTeKTypa -
EHTepujep Ha [paheBMHCKO-apXUTEKTOHCKOM daKynTeTy y Huy,
1 NpBa 13Nox0a CTYAEHTCKMX PafoBa NoA Ha3veoM EHTepujepy
[, N0 HOBOM CTyAWjCKOM NMporpamy, y fanepuju [JAH-a.

JeguHa cTypeHTCcKa M3nox6a ca MatMyHor ¢akynTeTta, Koja 6e3
npekuga Tpaje, TpaguumoHanHo, seh 10 roguHa, oBora nyTay mano
apyrauvjoj popmm.
[lo capa je npeamet Yuyllipawrea apxuliekitiypa 610 3acTyrnbeH
caMO Ha 3aBPLUHOj - NeToj roAVHN CTyAunja, MO CTapoM Mporpamy,
[IOK Ca MpenackoM Ha OCHOBHE U AUMIOMCKe - MacTep CTyauje n
oBaj npegmet Tpnu ogpeheHe n3meHe. [Nlo HOBOM Mporpamy, oBaj
npeameT nocTaje ABOCEMECTpanHW U 3BaHWYHO fobuja Has3ue
Enitepujep I, koju ce cnyla Ha 3aBPLUHOj FOANHN OCHOBHUX CTYAMja,
n EHitepujep Il, Ha NpBoj roAMHN MacTep cTyauja.
3a pa3nuKy of NpPeTXOfHVX reHepauwuja, Koje cy ce 6aswne
UCKIbYUYMBO TeMOM ypbaHuUx eHiliepujepa v TO PasHUX KaTeropwuja,
oBora fnyTa CTyAeHTW 3aBpluiHe, Tpehe roAnHe OCHOBHKX CTyAwWja
npepnaxy cBoja pellerba ypehera cTambeHOr npocTopa camo ca
jenHom Temom: Ypeheroe gHesHoT bopaska, tple3dpuje u Kyxurse.
CenektoBaHO je oko 60 rpaduukmx pagosa, 40 je ouereHo
HajBuULwOM oLeHoM 10, fOK je 20 Haj6obUX NPUKA3aHO Ha U3N0XK6U
N Npe3eHTOBaHO Yy Mpeno3HambvBoM dopmaty Kartanora, Koju je
1 oBora nyTa y uenoctu ypaheH y 6oju (Cn. 1). AnsajH Katanora cy
no TPaAVLUMjN ypagunu CTyAeHTU - yuyecH LM nsnox6e KatapuHa
[Npe3ra n JoBaHa BerbkoBuh, fOK je peknaMHu nnakaT gnsajHupana
/76 Tamapa MaHojnosuh.

APXUTEKT 27

arch. Marjan Petrovi¢

INTERIOR 08

Student projects exhibition,
generation 2008/2009

Gallery of the Society of Architects of
Nis, 13" -19" October 2008

It has been ten years that the subject Interior Architecture — In-
terior existed at the Faculty of Civil Engineering and Architec-
ture of Nis, and this was the first exhibition of student projects
named Interiors |, according to the new in the Gallery of DAN
(Society of architects of Nis).

This is the only student exhibition from the Faculty which has an
uninterrupted tradition, lasting for 10 years, and this time it had a
slightly different form.

Until recently, the course Interior architecture was a part of the
final, fifth year of studies, according to the old curriculum, while
after transition to basic and graduate — master studies, this course
underwent certain changes. According to the new curriculum, this
course was divided into two semesters and was officially titled
Interior | taught at the final year of the basic studies, and Interior Il at
the first year of the master studies.

As opposed to the previous generations, which addressed strictly
the issue of urban interiors, of various categories, this time students
of the final, third year of the basic studies offered their designs of
the living space arrangement, with only one topic: Arrangement of
the living room, dining room and kitchen.

Around 60 projects were selected, and forty received the
highest mark 10, while the 20 most successful were presented in
recognizable catalogue format, which on this occasion was done in
full color (fig. 1). The catalogue design was also traditionally done
by the students, exhibition participants Katarina Drezga and Jovana
Veljkovi¢, while the advertisement poster was designed by Tamara
Manojlovié.
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Cn. 2 AHa MaHojnosuh

Y capapgtwu ca [Opywrsom apxutekata Hwuwa, [paheBrHcKo-
APXUTEKTOHCKUM  pakynTeTom 1 [JaHCKOM  HeBnafvHOM
opraHusauujom LEDIB, nsnox6a je opgpaHa y lanepwuju Opywrsa
apxuTtekata Hwuwa. lpoayueHT oBoroauiukbe u3noxbe, Kao u
NPeTXOAHNX, je NpeAMeTHU HacCTaBHUK Mp apx. AnekcaHgap
KekoBuh, a noctaBky wu3noxbe ypagunu cy Beh nomeHyTu
CTYREHTU.

Op npe3eHTOBaHMX pajoBa Ha M3Nox6w, wux 10 no umsbopy
npeaMeTHOr HacTaBHMKa W acucTeHTa MapjaHa [MeTtposuha,
HarpaheHo je npusHaruma. To cy:

+  Ana MaHojnosuh

OCHOBHUY KBanuTeT y OBOM pafy je NpaBuIHO YnTare NpocTopa u
KBaJIMTETHO JloLMpatbe KyXuhe ca LaHKOM, Koja nocTaje gpokasHa
Tayka y CTaMOGEHOM NPOCTOPY W LIEHTPAsHN eIEMEHT, KOju jacHO
pa3fBaja ABe pasnuumte GyHKLUMOHANHE LenvHe AHeBHOr 6opaBkKa.
[o6po npomunLibeHN 1 ynoTpebrbeHn maTepujanm 1 6oje, ocTeapyjy
fobap 6anaHc y LenoKynHom AoXmBrbajy npoctopa (Cn. 2).

« bo6aHa Muguh

OyHKUMOHanHa AedrHMCaHOCT cTamMbeHor nMpocTopa, Kojy mpatu
pocnefHo cnposoherse 06MIMKOBHMX enieMeHaTa y BUay HamellTaja
N onpemMe, Kao 1 nnadoH ca pacBeTOM, KOju 3a0KpyXyje oBy
jeOVHCTBEHY apXUTEKTOHCKY LieIMHY, jeCy OCHOBHEe OfJfiMke OBOr
pafa. AyTop BeLTO pellaBa fleTa/be Y MUHU 30He OBOT NPOCTOpa,
He yrpoxasajyhv npv Tom heroy LienoBuTocT. KBanvteTtaH ogabup
MaTepujana v 60ja camo JOAATHO MojayaBa yTucak npujatHe KyhHe
aTMocdepe, Koja HanpocCTo 3payu W3 ABOAVIMEH3MOHaNHE C/MKe
(Cn.3).

« Jenuua BykawwnHoBuh

OBaj pap npe cBera KapakTepuiue Bpfo BELWTO domuperse n3mehy
MUHVMMaNUCTUYKOT [M3ajHa HaMelTaja, onpemMe 1 MoAHe paBHu Y
[eny AHeBHOr 6opaBKka, Koju Cy TOMAKX 1 NpujaTHKX 60ja 1 TOHOBA,
HacynpoT 3uAHOM 1 NNapOHCKOM OMOTauy Koju je XagHujux TOHoBa

In cooperation with the Society of Architects of Nis, the Faculty of
Civil Engineering and Architecture and Danish non-governmental
organization LEDIB, the exhibition was organized in the Gallery of
the Society of Architect of Nis. The producer of this year’s exhibition,
as in the previous years was the course teacher MA arch. Aleksandar
Kekovi¢, and the exhibition setup was organized and arranged by
the previously mentioned students.

Of all the exhibited projects, 10 received the recognitions, after
selection of the course teacher and assistant Marjan Petrovi¢. Those
are:

«  Ana Manojlovi¢

The basic quality in this design is the proper assessment of space
and quality location of the kitchen with the bar, which becomes the
focal point in the living space and the central element, which clearly
delineates two different functional units of the living room. The
well studied and implemented materials and colors create a good
balance in the way the totality of space is experienced. (Fig. 2).

«  Bobana Midi¢

The main characteristics of this project are functional defining of
the housing space, along with the consistent implementation of
formal elements in the form of furniture and equipment, as well as
the chandelier with the light completing this integral architectonic
entity. The designer has well-conceived the details and mini zones
of this space, without disrupting the unity of the space. The good
choice of materials and colors emphasized the impression of a cozy
atmosphere of a home, which is simply radiating from the two-
dimensional picture (Fig. 3).

« Jelica Vukasinovi¢

This design is primarily characterized by the skillful reconciliation
between the minimalistic design of the furniture, equipment and
floor plane in the living room section, which are finished in warm
and pleasant colors and nuances, in opposition to the wall and
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Cn. 4 Jennua BykawmHosuh

1 rpybrbe 3aBpluHe obpage. AyTop BelITO ofBaja U UCTOBPEMEHO
Harnawasa pa3nuunte  QyHKUMOHaNHE 30He, O6GJIUKOBHMM
enemMeHTMMa Koju CKynnTypasHo genyjy y npoctopy (Cn. 4).

- JoBaHa Bemkosuh

HamepHa ciiepunHocil, Kako y 06IMKOBaky CBUX apXUTEKTOHCKMX
enemeHaTa YMTaBOr MPOCTOPa, TaKO M Y HEMoCTojaky KosopuTa
(camo ofHOC LpHO-6€en0), NCTOBPEMEHO je Haj3HauajHuja oanvka
OBOr pajila W3 Bulle pa3fora: HeHameT/bMBOCT aPXUTEKTOHCKe
Komnosumuuje ctaMbeHor NpocTopa, BPSO YCMeWHO MpoXumare
dyHKUMje n dopme, BeNrKa KONMUMHA JHEBHE CBETNIOCTU Y CBUM
30HaMa CTaHa, GNeKCMOUIHOCT Y UCTULakby MOjeAVHNX AeTasba,
wro omoryhaBa cTBaparbe Bp/o npujatHe atmocdepe y OBaKBOM
npoctopy (Cn. 5).

« KatapuHa [pe3sra

Benmka KonnumHa cBetnocTtyl, npouniiheHocT popme 1 cBefeHOCT
japkux Konoputa Ha MWHWMYM, jecy rnaBHU aTpubyTn oBor
papa. AyTop TpeTupa NpocTop AHeBHOr GopaBKa, Tpnesapuje u
KyXutbe Kao jefHy jeAVHCTBEHY LiennHy, 6e3 cyBMLIHMX nperpaga.
Pasnnunte ¢yHKLUMOHaNHE 30He Cy jaCHO OfBOjeHe AOMUHAHTHUM
BULLEHAMEHCKUM apXUTEKTOHCKUM €fIEMEHTOM japKo LpBeHe 60je,
KOju MCTOBPEMEeHO MpeAcTaB/ba NajTMOTMB Yy oBoM pagy (Cr. 6).

«  Mapuja Hepemkosuh

TpaHCMAapeHTHOCT  BEeNMNKUX NoBpLUNHA,  Koje
omoryhaBajy ynaa 3HaTHe KOMYnHe AHEBHE CBETIOCTY U MNpPYy»Kajy

CTaKieHnx

APXUTEKT 27

Cn. 5 JoBaHa Bemwkosuh

Cn. 6 KatapuHa [pesra

ceiling done in cool tones and coarse finish. The designer at the
same time separates and emphasizes various functional zones,
through the functional elements that appear as sculptures in space
(Fig. 4).

«  Jovana Veljkovi¢

Intentional sterility, both in the formation of architectonic elements
of the whole space, and in the absence of coloration (only black-and-
white relationship) are the most prominent characteristics of this
project, for numerous reasons: for the discreet of the architectonic
composition of the dwelling space, for the very successful merging
of function and form, and for the considerable daylight in all the
zones of the apartment, flexibility in accentuation of certain details,
all facilitating creating of a very pleasant atmosphere in a space
such as this one. (Fig. 5).

. Katarina Drezga

A lot of light, pure form and minimizing the strong coloration are
the main attributes of this project. The designer is treating the living
room, dining room and kitchen space as one integral unit, with no
partitions. Various functional zones are clearly separated by the
multipurpose architectonic element in bright red, which is at the
same time a leitmotif in this project. (Fig. 6).

«  Marija Nedeljkovi¢

Transparency of large surface area in glass, allowing entry of
considerable amount of daylight and give a panoramic view, is one
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Cn. 7 Mapuja Hegemkosuh

Cn. 8 Hukona MNeTtposuh

naHopamcKe nornefe, jefHa je of HajouTHWjUX KapakTepucTuka
OBOr CTyfeHTCKOr pafa. Pasnuuute ¢yHKUMOHANHe UenvHe
ce MehycobHO MpoxMmajy, a OfBOjeHe Cy W HarnaweHe camo
enemeHTUMa Koju ux unHe. [lHeBHN GopaBak je of ocTanvx Aenosa
LiennHe OABOjeH NPO3PayHOM KOHCTPYKLIMjOM, Koja y UCTO Bpeme
npefcTaB/ba TENEBU3WJCKY OMPEeMy U LeHTPanHW efieMeHT OBOr
npoctopa. bena 6oja omoTaua, naraHe cTpyKkType 1 LpBeHa 60ja
Ha flenoBMMa HamelluTaja, AOAATHO MojayaBajy yTucak yCrnewHocTu
osor paga (Cn. 7).

+  Hukona Meposuh

HarnaweHy wn3gyeHy ¢opmy npocTopa, KOju UMHW [HEBHU
6opaBak, Tpresapuja W Kyxura, ayTop YycrneBa fAa ybsnaxu u
pasurpa KBalUTETHWM MNpPOjeKTOBatbeM MOjefuMHUX eflemeHaTa
n pobpum opabupom matepujana u 6oja. EnemeHT cnywTeHor
nnapoHa Koju ce npenusa u3 jeaHe GyHKLUMOHaNHe 30He Y ApyrY,
N KOjU KOHTMHYMPaHO NpaTy pa3He cajpiaje TMX 30Ha, 06/IMKOBHO
ce npwunarohasajyhn, Kao W nperpagHu 3upa-akBapujym, jecy
apXUTEKTOHCKe dopme Koje [JONPUHOCE MHTEPECAHTHOj BI3YesTHOj
nepuenuymjn osor ctambeHom npocTopa (Cn. 8).

«  Cama Kouuh

Hajsehn kBanuTeT Koju HOCu OBaj paf je BM3yenHo nosehaBake
npocTopa, Koje ayTop MOACTMYE AeNVMUYHOM AeHUBEenaLnjom
OHeBHOr 6o0paBKa, jacHO AedUHUCAHUM XOLHVM  JIMHWjaMa
N BepTMKaNHOM KOMYHMKaLMjOM Ca TFOpHOM eTaXoM CTaHa,

i
Cn. 9 Carba Kouuh

Cn. 10 Cy3aHa MeTkoBuh

of the most important characteristic of this student project. Various
functional units are intermingled, but they are delineated and
emphasized only by their constitutive elements. The living room is
separated from the other parts by the transparent structure, which
is simultaneously the TV set and the central element of the space.
The white color of the surfaces, light structures and red color on
parts of the furniture give an additional impression of the success
of the project (Fig. 7).

«  Nikola Perovic¢

The accentuated elongated form of the space constituting the living
room, dining room, and the kitchen is successfully moderated by the
designer and enlivened through the quality designing of individual
elements and the good choice of materials and colors. The drop
ceiling element, flowing from one functional zone into another and
continuously following the functions of the zones, adapting its form
- such as the partition wall-aquarium, are an architectonic form
contribution to the interesting visual perception of this dwelling
space (Fig 8).

«  Sanja Koci¢

The greatest quality of this project is the visual enlargement of
space, stimulated by the designer through the partial duplex
design of the living room, with clearly defined tracks and vertical
communication with the upper level of the apartment, by the
proper choice of material and combination of warm colors with a
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Cn. 11 Tamapa MaHojnosurh

npaBuIHUM ofabmpom maTepujana U KombrHauwmjom Tonnux 6oja ca
focTa 6ene y cBM enemeHTMMa. MictaHYaHM cmMucao 3a fieTarb orneja
ce y 0fAHOCY HaMeluTaja 1 313, Koju 0bpasyjy cBojeBpCTaH cenape, a
Koje je ayTop BM3yesIHO BP0 MpoMuLLibeHo nosesao (Cn. 9).

»  CysaHa NeTkoBuh

Y oBOM pafly ayTop BpSiO YCMEWHO Mpou3BOAU aTMocdepy
bnyngHocTy npocTopa, rae ce 06MKOBHU eNeMeHTU, MaTepujani
n 60je MpPOXWMajy Yy CBMM jaCHO OABOjEHUM U AedrHUCAHUM
byHKUMOHANHUM LenvHama. M3pasnta AocneaHocT y 06nmKoBakby
dopmu, nprmapHa ynoTpeba NpUpORHUX MaTepujana, KOHTpacT
CBETNIO-TAMHO U, YOrLITEe, CKPOMHOCT Y M3pa3y, pe3yntupanu cy y
BPno 6oraty 1 Bp/o NMPOMULLIbEHY apXUTEKTOHCKY KOMMO3MLnjy
cTambeHor npoctopa (Cn. 10).

+  Tamapa MaHojnosuh

AyTOp Yy OBOM pagy Texu Ka ogpehDeHoj eKCKNy3UBHOCTU U JTYKCY3y,
ynotpebom maTepujana Kao LITO je LpHW MepMep Koju ce jaBrba Y
noay, kao 3ugHa obnora v AeNMMUYHO Ha nnadoHy, y KombrHauwmju
ca enemMeHTUMa n3paheHrM of MPUPOLHNX MaTepujana, y APBETY U
KameHy. HameluTaj je npecByYaH KOXXOM CBET/IMX TOHOBA, @ OCTanu
[leo onpeme 13BeAEH je of MPoXpomMa 1 cTakna. /l nopes MHowTBa
maTepujana, ayTop ycrneBa Aa Hanpasu Jobap KOMMO3MLWjCKU
6anaHC 1 0CTaBM yTCaK MOJEPHOT CTaMOEHOr NPOCTOPa, CaNoHCKOT
Tina (Cn. 11).

APXUTEKT 27

lot of white in all the elements. The sophisticated sense for details
may be observed in the relation of the furniture and the wall, which
form a sort of a booth, very thoughtfully visually connected (Fig. 9).
«  Suzana Petkovi¢

The designer very successfully transferred the fluidity of the space,
where the formal elements, materials and color merge in all clearly
delineated and defined functional units. The consistency in creation
of forms, primary usage of natural material resulted in a very well
conceived architectonic composition of dwelling space. (Fig. 10).

- Tamara Manojlovi¢

The designer in this project is inclined to certain exclusivity and
luxury, using the material such as black marble which occurs in
the floor, as the wall facing and occasionally on the ceiling, in
combination with the elements made of natural materials, stone
and wood. Furniture upholstery is leather in light colors, and the
rest of the equipment is galvanized steel and glass. Even with the
a mixture of multiple materials, the designer managed to make a
good composition balance and leave an impression of a modern
dwelling space, similar to salons. (Fig. 11).
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Mape JanakoBa-[pyjuh, uctopuuap
YMETHOCTU

XOTEN ,TOPHUK" HA
3NIATUBOPY

HoB1 cumbon Tpaanumje

Y 6oraToMm CTBapanaykom omnycy apxutekTe Perbe KocTuha
nocebHO MecTo npunaga Temn xotena. Of camvx noyeTaka —
cnasHor moTena Citiapu xpacit Ha ayTonyTy beorpaa-Huw, kao
AOMWHAHTHO apXUTEKTOHCKO CTUCKO oapehere KpuncTanmncao
Ce TpaaMUMOHaNHK, HaUMOHaNHW GyHAYC, Kako Y ekCcTepujepHoj,
TaKO 1y EHTePUNJEPHO] aPXUTEKTYPW.

OBo fieno je y cBoje BpeMe NpUBYKISIO BaHPeAHY Naxhy Aomahe n
MehyHapoaHe cTpyyHe jaBHOCTU. HapeHO KanuTanHO OCTBapeHse,
Koje je Koctuhy obe3beanno nyHy advpmaumjy 1 HajnpecTmkHuje
Harpage Ha jyrocyioBEeHCKOj rpajuTesbCkoj cLieHur, b1o je Komnnekc
CyHnuaHu epxosu Ha KonaoHukKy. [MNonynapHu Ha3une KoHayu Koju je
0BO A€o Y630 CTeKN0, Haj6osbe CybnMMmMpa Heroso NosrBarbe Ha
eTHOC 1 TPaguumjy, Kao 1 aTprbyTe TONNOr yTouunwTa y ambujeHTy
avebe npupoge. Xotenu ,Onra [eawjep’, ,MyTHuK” n ,JAT” Ha
KonaoHurKy, H13 XxoTena Ha XxpBaTckoM npumopjy (,An6atpoc” un
LEnnpaypyc”y LlaBTaTy, TypMCTUUYKO 1 anapTMaHCKO Hacesbe ,XBap”
y Jencu Ha XBapy u ap.), ,CpebpHo jesepo” y Bennkom Mpaguwty,
eHTepujepu anapTMaHCKO-MOCIOBHOr 06jeKTa ,IHTepKOHTUHeHTan"
y HoBom Bbeorpagy, xotena,Buna bper”y Bpuuuy n xotena ,M3sop” y
ApaHhenosLy, camo cy Aeo nnofHor onyca 6payHor napa Perbe n
MBaHke KocTnh, Koju TpeTrpa Temy xoTena.

Ha HajBuwem Bpxy 3natnbopa 3BaHOM ,TOPHUWK', y n3rpagmu je
penpeseHTaTUBHY XOTeNl WCTOr Has3vBa, noBplunHe 12.000 M2
Havme, oBaj nogyxsaT je 3amoueT jolw npe HEKONUKO FOAuHa, a
nocao pekoHCTpyKLUMje, afantauunje 1 GuHanusaumje LenoKynHor
3anoyvetor objekTa noBepeH je 6pauHom napy KocTtuh, koju je
paguKanHo ApyrauvjyuM MPUCTYMOM CHaXXHO Be3ao OBO AeNno 3a
HaLMOHanHo cTuncko oapeherbe, yTKasLwm cneunduyan genius loci
NNaHNHCKOT ambujeHTa 1 CTBOPMBLLM IMKOBHM M3pa3 3aCHOBaH Ha
TOMAVIHU, NNEMEHUTOCTU Y YROBHOCTN.

Mpr3emHa eTaxa objekTa KOMIMIETHO je OpraHM30BaHa Kao jaBHW,
OPYLITBEHN MPOCTOP, Y KOMe ce pa3Bujajy yobudajeHn cappaju
oboraheHn ©n HekuMm, 3a Haly CpefuHy PeTKMM HamMeHama:
peuenuuja, rapaepoba ca CKu octaBoMm, aneputns 6ap, pectopaH
HaLMOHaNHe 1 WHTepHaUMOHaNHe Kyxure, AHEeBHM GopaBak ca
NocNacTMYapHULIOM 1 MOHYMEHTaSIHUM KaMUHOM, GaHKeT cana u
Benvka MynTudyHKLMOHaNHa ABopaHa ca ranepujom. Ha cnpatHum
eTakama pasBuja ce 6oraT penepToap coba, mehy Kojuma nocebHo
MeCTo npunaga IyKCy3HUM anapTMaHUMa y LieHTpanHoM Aeny.

Mare Janakova-Gruji¢, art historian

"TORNIK” HOTEL ON
ZLATIBOR MOUNTAIN

New symbol of tradition

In the rich creative opus of architect Relja Kosti¢, a special place
belongs to hotels. The traditional, national style became the
dominant architectonic style of his works both in exterior and
interior architecture ever since his beginnings - the famous mo-
tel Stari hrast (the Old Oak) on the Belgrade-Nis highway.

It attracted outstanding attention both of the national and
international professional public. The next great creation, that
provided the full affirmation and most prestigious Yugoslav awards
to the designer, was the complex named Suncani vrhovi (Sunlit
peaks) on Kopaonik mountain. The popular name Konaci soon
acquired by the complex, in the best way reflects his ethnic and
traditional motivation, and evokes the images of a warm refuge in
the wild natural environment. The Hotels “Olga Dedijer”, “Putnik”
and “JAT” on Kopaonik, a series of hotels on the Croatian Riviera
("Albatros” and "Epidaurus” in Cavtat, tourist and apartment district
"Hvar” in Jelsa on Hvar etc.), "Srebrno jezero” in Veliko Gradiste,
interiors of apartment-office buildings “Interkontinental” in Novi
Beograd, hotel “Vila Breg” in VrSac and hotel “Izvor” in Arandelovac,
are only a part of the rich opus of the married couple - Relja and
Ivanka Kosti¢, dealing with the hotels.

On the highest peak of Zlatibor, called "Tornik’, a representative
hotel bearing the same name has been constructed, with the
surface area of 12.000 m2 This enterprise was initiated several
years ago, and the reconstruction, adaptation and finalization
of the entire project was entrusted to the Kosti¢’s, who through
a radically different approach, left an imprint of national style,
and created a visual expression based on warmth, generosity
and comfortableness, combining with the specific genius loci of
mountainous ambiance.

The ground level of the building is completely organized as a public,
social space, with usual functions, enriched with some, for the local
circumstances, special functions — reception desk, wardrobe with
ski-equipment storage, aperitive bar, restaurant of national and
international kitchen, living premises with the sweets shop and
monumental fireplace, banquet hall and large multifunctional hall
with a gallery. The upper floors comprise a large assortment of a
variety of rooms, with luxurious suites in the central part.
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OcHoBa Tunckor cnpata / Typical floor layout
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M3rnep netn / Summer appearance

LleHTpanHu xon, Kao nogpyuje rnaBHe ayTopcke Naxkkbe y obpaau
XOTeNCKMX eHTepujepa yonLTe, TpeTMPaH je Kao packoLlaH NpocTop,
KpuaT BM3yeNTHUM UMnpecrjama 1 HecrnyTaH1M nNpofoprmMa npema
ocTaTKy npocTopa. Mogosu cy obpaheHn y fekopaTVBHOM criory
MepmMepa BUCOKOr Cjaja, Mobunvjap je op 6ykoBor macuea Tonne
rame, a nnapoHyM Ccy matepuwjanv3oBaHy Y KOMOVHaLUMjM APBEHUX
rpefia u npodunncaHnx runcaHnx nnova. [lpeeHe naptuje TaBaHvua

]F.ll.‘

J=m

1 =
«Hm
- -

The central lobby, which is the focus of designers’ attention in
design of hotel interiors in general was treated as a lavish space,
filled up with visual impressions and uninhibited ventures into other
spaces of the hotel. The floor surfacing was designed as decorative
high gloss marble, whereas the interior furniture and equipment
was made of beech wood in warm colors, and the ceilings were
constructed as a combination of timbers and profiled plasterboards.
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W3rnep 3umun / Winter appearance

Hoce jacHe pemuHucLeHUMje Ha nnadoHe cTape H6ankaHcke Kyhe,
obpaheHe TexHMKOM Aybopesa. CnHTe3a ApBeTa U MepMmepa, Kao
[iBa AOMUHaHTHa MaTepwujana y eHTepujepy, NpeAcTaB/ba aneropujy
Koja ce MOXe MpeHeT Ha KOHUenuujy peluera y UenvHU - ca
jenHe cTpaHe MMaMO HeobWYHY TOMUHY, YAOOHOCT U CpAAYHOCT
aTMocdepe, a ca Apyre AOCTOjaHCTBEHOCT, MOHYMEHTanHOCT W
eneraHuwjy. lMpocTpaHa NoBpLUMHa Xona NpeTaye ce y 3afHhem aeny
Yy 3aCTak/beHy Crosballitby Tepacy, ca Koje ce CTeneHUWTMa CnyLuTa
Y XOTENCKM Napk ca GOHTaHOM.

YHYTpaWHOCT XOTena je yornwTe KapakTepucTM4Ha U Kpajtbe
OpuUrMHanHa Mo  Hanaxery ONTUMaNHOr  ofHoca  u3mehy
HaLMOHaNHOr ¥  WHTEPHALMOHANIHON, PYCTUYHOr U  CBEAEHOT,
[IeKOPATVMBHOT N HeyTpanHor. HauuoHanHW npusByK He Hanasu
ce camo y AoMeHy ob6nukoBatba, Beh 1 y AomMeHy caapaja. Y
TOM cMucny Tpeba MOMEHYTU cneuujanHo wupaheHe Huwe y
npepeny 6aHKeT cane ca NOMNPCjUMa CaBHUX JIMYHOCTN U3 CPMICKe
nctopuje, N NocebHO HaLMOHaNHKM PecTopaH y Kome Cy MOAoBU
M 3A0BU OONOXKEHN TenucMMa y [fe3eHy CTapuX MUPOTCKKX
hunuma. MiHTepecaHTHO je MOMeHyTW M TakBe [eTasbe Kao LITO
Cy napTuje 3uAoBa Xona, ObGNOXeHe creuujanHuM Tenucrma
Koju HOCe OpHaMeHTe rofoBa ApBeTa, TEKCTYpy Namnepuje unw,
nak, HacnaraHe 6ansaHe. CBe oBe 3UAHe ,CNMKe" YOKBUpPEHE CY,
OfHOCHO ,ypam/beHe" pBEHUM rpefama, a nopeq ecteTcke, umajy
1 ynory 6ecnpekopHor TonnoTHor usonatopa. Ca apyre cTpaHe,
WHTEPHALMOHAIHO U CaBPeMeHO KaHanucaH CMep OACIMKaBajy
[eTarbn Kakeu Cy obpaja v onpema KoHdepeHumjcke [BOpaHe,
enemMeHTM pacBeTe M3paheHW Of MypaHCKOr CTakna, CTakineHu
3uOHU Tanetu, unu, nak, nepdektHa high-tech ¢uHanHa obpana
eHTepujepcKmx Matepujana.

QacagHa komnosuumja 6asupaHa je Ha MPUHLUMUMA PUTMUYHE
reomeTpujcke urpe onnemerbeHe 6ojom. KonoputHa ckana je

The timber parts of the ceilings are clearly reminiscent of the
ceiling of old Balkan houses with woodcarving. The synthesis
of wood and marble, which are two dominant materials in the
interior, is an allegory which can be used for interpretation of the
entire concept of design — on one hand there is warmth, comfort
and cordiality in the atmosphere, and on the other hand there is
dignity, monumentality and elegance. The vast surface of the lobby
transforms into a closed external terrace, from where it leads to the
hotel park with the fountain via the stairs.

The interior of the hotel is characteristic and quite original in
terms of finding the optimal relationship between the national
and international, rustic and simple, decorative and neutral. The
national influence is not felt only in the domain of form, but also in
that of the contents. In this sense, one should mention the specially
constructed niches in the area of the banquet hall with the busts
of famous people of Serbian history and in particular the national
restaurant whose floors and walls are lined with tapestries designed
like the old Pirot weave-work pattern. It is interesting to mention
details such as the sections of the lobby walls, lined by the special
carpets with the patterns of tree growth rings on them, texture
of the wainscoting or heaped logs. All these wall “images” are
framed inside timber beams, and apart from the aesthetic function,
they serve as perfect thermal insulation. On the other hand, the
internationally and contemporary traits of style are reflected in the
details such as the finish and equipment of the conference hall,
elements of lighting made of Murano glass, glass wallpapers, or
perfect, high-tech finishing of interior materials.

The fagade composition is based on the principles of rhythmical
geometrical play enriched with color. The spectrum of colors is
simple, and consists of the basic colors of nature: green, brown
and white. Usage of massive timber beams, that is, post and pan,
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EHTepujep / Interior

jenHOCTaBHa M CaapXu OCHOBHe 6oje npupope: 3eneHy, MPKy 1
6eny. Ynotpeba MacvMBHUX ApBEHVX rpeAa, OAHOCHO GOHApPYKa,
Kao  KOHCTPYKTUBHO-eCTETCKMX efleMeHaTa, jacHO eBouumpa
TPaAULMOHANHO MNaHUHCKO rpagmTesbcTBo bankaHa. Y cavyHom
KOHTEKCTY MOXe Ce WHTepnpeTupati KaMeHW COKN K napTuje
dacafe obpaheHe y >KMBOMUCHOM BM3aHTUJCKOM C/OTY KaMeHa.
[ocTojatbem CTakneHUX epkepa, yBefeH je nejsak y eHTepujep
coba, uMme ce 3ampaBO Ha CTWIM30BaH W CaBPEMEH HauuH
peunHTepnpeTVipa TPagMLMOHANHN CPMCKMN JOKcaT (nosy3aTBopeHa
Tepaca). Komnosuuuja y uenunHu ogumwe pyctuyHolwhy, nutomowhy
N MPUCHUM KOpecrnoHAupareM ca ambmjeHToM. OXMBbaBarbemM
HaLMOHaNHOr CTUMa, HeH MK ce MpoHanasu Kao Ay6oKo ypesaH
y CBecTM nocmatpaya WM KOPWCHMWKA, OTKpuBajyhn cmmcao
Bpahara HauMoHanHUM KopeHuMma. MehyTum, onpeferere 3a
TPaauLMjy 1 BUCOKO pa3BujeHa CBeCT O hEeHOM 3Hauajy 1 ynosu y
JaHawmbnum, 61no je 3ajefHNYKO MonasmwTe 1 LWb, Kako ayTopa,
Tako U uHBecTuTopa - Alco group. Y KOHCTaHTHOj MHTepaKumju n
Mehyco6HOM HafjonyraBatby OBe ABe CTPaHe, HacTana je KoHayHa
CnnKa objeKTa.

as well as of the structural and aesthetic elements clearly evokes
the mountainous building tradition of Balkan. The stone plinth and
sections of the facade worked in a lively Byzantine stone-laying
pattern can be interpreted in a similar fashion. Through the glass
jutties the landscape was introduced into the rooms interior, what
actually reinterpreted the traditional Serbian porch (semi-closed
terrace) in a stylized and contemporary way. The composition
emanates rustic, tame and close correspondence with the
environment. By reviving the national style, its form is rediscovered
as a deeply embedded in the mind of an observer or the user,
discovering the sense of returning to national roots. However, the
decision to follow traditions, and the developed awareness of its
significance and the role in the present time was the common basis,
but also the goal, both of the designers and the investors — Alco
group. In the constant interaction and mutual complementing of
these two standpoints, the final appearance of the building was
created.
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apx. AnekcaHipa Mumbkosuh

CABOIPAL

[loCNoBHO-anapTMaHCK A
(aBa OM3HMC LieHTap

KOMIJIEKC

Ha jeoHoj of HajaTpaKTUBHUUX W HajOMHAMUYHWX NOKaUMja,
y noctojehem okpyskerby xoTena XajaT v KoHTUHeHTan, feHekc
anaptMaHa, CaBa LeHTpa 1 3rpafde [enta xonauHra, y 6noky
20 Ha Hosom beorpaay, y jaHyapy 2006. roguHe CBeYaHOM
LUepemMoHujoM obenexeH je mMoyeTak pafioBa Ha W3rpaarbu
MOCNOBHO-aNaPTMaHCKOr  Komnnekca CaBa OM3HMC LeHTap,
nosHatujer kao CaBorpag,.

R

AyTopu npojekTa cy apxutekte Mapwo Job6cTt n Muogpar Tpnkosuh,
ncnpep npojekTtaHTcke Kyhe JJOMAA, a UHBeCTUTOPU - KOH30pLUUjym
Koju unHe dpupme Heumap B, Mipsa uHseciuuyuje n Kemoumiexc.
CBoj fonpuHoc oBoM Aorahajy fanwu cy v CTyAeHTUN ApXUTEKTOHCKOT
dakynteta y beorpagy, Koju cy nop BohctBom npodecopa BnagaHa
JbybuHkosuha n bpaHka MaBuha ocnvkanu oko 250 m cneuwnjanHo
npunpemsbeHe orpage rpagunmiTa.

Komnnekc je ykynHe KBagpaTtype oko 50.000 m? n cacTtoju ce op
aAMVHUCTPATUBHO-NOCNOBHOT (A 1 B) n anapTmaHckor gena (LI). Ose
[iB€ He3aBKMCHe 30He Cy objefurbeHe y LenvHy nelaykuMm MoCToM
Yy HMBOY npusemsba, ypeheHVM TProm u nelaykum TOKOBMMA.
Mpobnem napkvparba je pelleH Kpo3 ABe MOA3eMHe eTaxe 3a
CcMewWTaj BO3WNa, ca 345 MapKMHr MecTa y agMUHUCTPATMBHO-
MOC/IOBHOj LieNInHY, 1 85 3a NOCI0BHe anapTmaHe.

lMocnoBHM [eo uvMHe p[ABe CMMETPUYHE Y OCHOBU TpPOyraoHe
Kyne A n b, opraHu3oBaHe OKO YHyTpalltbe AujaroHane, yKyrnHe
KBagpaType op oko 35.000 m? cnpatHoctn [M+M+7+Me, Ha
mehycobHom pacTojary of 21 fo 29 M. KoHCTpyKumja 3rpage je
n3BeAeHa Yy apMrpaHoO-6eTOHCKOM CKeNleTHOM CuUcTeMy, pactepa
7.8 x 7.8 M. Y npusemiby je dopmupaH xon ca WHPO-MynTom,
LieHTpasHO NO3MNLMOHNPAH, @ OCTaTak KBagpaType YvHe NOCIOBHU
npoctopu. O6jeKTr Cy NoBe3aHn ABOCMPATHUM CTaKNEHVM MOCTOM
(nacapenom) y HMBOY Me3aHWHa, rae je pectopaH ca 300 mecTta u
NpYINpPeMoM CBEXe XpaHe Ha JiMLy MecTa y CaBpeMeHO ONpeM/beHoj

APXUTEKT 27

arch. Aleksandra Miljkovic

THE SAVOGRAD

Office — residential complex Sava
biznis centar (Sava business center)

The ceremony marked the beginning of construction works of
the office — residential complex Sava biznis centar, better known
as the Savograd, at one of the most attractive and most dynamic
locations in the environment of the Hyatt and Continental hotels
and Genex apartments, Sava center and Delta holding building,
in block 20 in Novi Beograd, in January 2006.

The project designer are the architects Mario Jobst and Miodrag
Trpkovi¢, in front of the designing bureau DOMAA, and the investors
is the consortium composed of the companies Neimar V, Irva
investicije and Kemoimpeks.

Students of the Faculty of Architecture of Belgrade contributed
to this event, as they painted with their art around 250 m of the
specially prepared fence of the construction yard, under the
leadership of the professors Vladan Ljubinkovi¢ and Branko Pavi¢.
The complex total surface area is around 50.000 m? and it consists
of the administrative-office (A and B) and residential/apartment
part (C). These two independent zones are united by the pedestrian
bridge at the ground level, a square and pedestrian tracks. The
parking issue is solved by two underground floors for the vehicles
with 345 parking stalls in the administrative-office unit, and 85 in
the business apartments.

The business part is composed of two symmetrical towers of
triangular floor plan, A and B, organized around the interior
diagonal, of total surface area around 35.000 m? with ground
floor-mezzanine+7 storeys+ loft at a distance of 21 to 29 m. The
building structure was constructed in the reinforced-concrete
skeletal system, with frame opening dimensions 7.8 x 7.8 m. In the
ground floor, there is a lobby with the information desk, centrally
positioned while the rest of the area is occupied by the offices.
The buildings are connected with the two floor glass bridge



JELEEMBAP 2008, BPOJ 27, TOOVHA IX

KyXvtbi, U MPBOr CrnpaTa, Koju je AMpeKTHa Be3a m3mehy Kyna.
Tuncka eTaxa, LieNoKyNnHO HamereHa MoC/oBakby, MakCUMasHoO je
dnekcnbunHa, ca moryhHowhy nperpahbusarba npocTopa Ha BuLle
HauuHa 1 opmrpara 3acebHMX a OMeT NoBe3aHNX PafHUX LenHa,
3aBUCHO of moTpeba 3aKynaua. Y CBakoj Kynu Cy MHCTanupaHa 4

nudTa 1 2 NPOTUBMNOKaPHA CTEMEHWLLHA je3rpa.

O6jekar L (nocnosHu anaptmaHm) je cnobopHocTtojehu, cnpaTtHocTr
M+M+9+[le, ca HarnaweHum yrnom cnpatHocTn M+M+12, ykynHe
nospwuHe o oko 15.000 m2 Pactojatbe op objekTa A M3HOCU
21 m (1/2h objekrta L} ), roe cy Kpo3 opraHu3auujy npoctopuja
N opuvjeHTauujy oTBopa o0b6e3beheHn onTMManHU  yCnoBu
NpYPOAHOr OCBET/bEHA M MpoBeTpPaBara. Y OCHOBM objeKkaT je
obnuka hupunuuHor cnosa M, ca 4 KpyXKHe Kyfie Ha yrnoBuma
Kao [OMMHATHUM enemeHTMMa. Y npusemsby objekTa je xon ca
peuenuujom, aBe cTeneHuiuHe BepTtukane (C1 n C2) ca no Aea
nuéta. Takobe, Ha NPM3eMHOj eTaxu ce Hanase 1 4 nokana, Kojuma
ce NprCTyna ca newaykor Tpra, 1 2 anapTMaHa. Ha TMnckoj etaxu cy
no Tpu anapTMaHa Ha cTerneHuwTy. Behu, ogHOCHO 4eTBOPOCOOHM 1
TPOCOOHM anapTMaHW, YKibyuyjy KPy»He yraoHe Kyre, 1 yrpaBo OHe
Cy ueTpasiHu NpocTop anapTmaHa. Maru, ABOCOGHM anapTMaHu cy
[ABOCTPAHO OpjeHTMCaHU, Ca jaCHOM MOAENOM Ha AHEBHU U HOMHK
feo. AnapTMaHW Ha Me3aHWHY, AeBeTOM W [eceToM, O[HOCHO
MOBYYEHOM CrpaTy, MOTNYHO Cy WUCTe KOHLuenuuje, camo cy, 36or

nosnayera Ha YrnosMma, Makbe KBagpartype. npOjeKTOBaHO

(footbridge) at the level of the mezzanine comprising a restaurant
with 300 places where fresh food is cooked in the state-of-the-art
kitchen, and the level of the first floor, which is a direct link between
the towers. A typical floor layout, entirely intended for the offices, is
maximally flexible, and can be portioned in multiple ways to form

’

separate by connected working units, depending on the customers
requirements. Each tower has 4 elevators and 2 fire staircases
installed.

The C building (business apartments) is a free standing structure,
with ground level + mezzanine + 9 storeys + loft, and with a
pronounced corner having additional storeys - ground level +
mezzanine + 12 storeys with total surface are of around 15.000
m?2. The distance from the building A is 21 m (1/2h of the building
C), where through the room organization and aperture orientation
optimum conditions of natural lighting and ventilation have been
provided. The floor plan of the structure has a form of the Cyrillic
letter P (M) with four circular tower at the corners, as dominating
elements. In the ground level of the structure, there is a lobby with
reception desk, two stairway verticals (ST and S2) with two elevators
each. Also, on the ground level there are 4 shops which can be
accessed from the pedestrian square, and 2 apartments. The typical
floor plan comprises three apartments on the staircase. The larger,
that is four and three room apartments, include the circular corner
towers, and the they constitute the central space of the apartment.
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pellere anaptmaHa Huje ¢ukcHo, Moryha je peopraHusauuja
npocTopa 1 npunajatbe Behum LennHama.

Y TOKy Cy 3aBpLUHM PafoBK, @ KOMIMIEKC NPBE KOPUCHMKE OYeKyje
Beh nouetkom nponeha 2009. rognHe.

Benuko je 3apoBO/bCTBO, 1 Mpe CBera MCKYCTBO, NPaBO U3 Knyne
AoNKM Ha OBaKO BESIMKO rpansinLLTe, yunTyh off HajBefinx cTpyyrbaka
13 obnact rpaheBrHe, NpPaTUTU M3rpagry WU 3aBpLUeTak Tako
rPaHAMO3HOr 1 HecBaKMAallmer objekTa 3a Halle NpocTope, Kao
wro je Casoipag. Hagam ce pa he ce y 6ygyhHocTn rpagutu jow
MHoOro o6jekaTa Hanvk oBom. [o3apaB ca rpagunuiuTa.

APXUTEKT 27

The smaller that is two room apartments are facing two sides,
with clear division in the daily and nightly parts. The mezzanine
apartments, on ninth and tenth floor, that is the retracted floor,
have completely the same concept, but are slightly smaller as they
are recessed on the corners. The designed layout of the apartment
is not fixed, it can be reorganized and merged with bigger units.
The works are in their final phase, and the users will move in the
complex as early as in spring 2009.

It is a great pleasure, and experience, to have an opportunity
to come to such a big construction site, and learn from the
greatest professionals in the civil engineering trade, observe the
construction and completion of such grand and unusual structure
for our country, such as the Savograd. | hope that in the future,
many more structures like this one will be constructed. Greetings
from the construction site.

Y bPOJY 26 APXWUTEKTA, HA KPAJY TEKCTA, HA CTPAHW 85, TEXHW4KOM TPELIKOM
W30CTABJ/bEHO JE UME AYTOPA: APX. MAXAUNO MEIBEZIEB. 13BHABAMO CE AYTOPY U1
YATAOLIIMA HA OBOM HEHAMEPHOM MPOMYCTY.

OBABELUTABAMO YJTAHOBE 1AH-a
KOJW HCY OOBUIN HAL YACOTTNC
"APXTEKT", DA TA MOT'Y TNOLAVR
Y MPOCTOPMJAMA [1AH-a
(TEHEPAJTA MTTOJKA TTELLJAHVHA 52,
TEJ1. 520-608)

CBAKOTI PAAHOI JAHA O 11 4O 13h
N YETBPTKOM Y 19 h

YETBPTKOM Y 19 HYACOBA
Y MPOCTOPVJAMA [JAH-a
OLPXXABAJY CE CACTAHLIA
YINPABHOI' O1IbOPA

AJOBUTE
NPNOPYXUTE HAM CE
AAJTE CBOJ AOTMNPUNHOC
APXUTEKTOHCKOJ CTPYLIX KPO3
AKTVBHOCTU OAH-A
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Mape JaHakoBa [pyjuh, uctopuyap ymeTHOCTI

KWUHA — 3EMJbA YYAECHE
APXWUTEKTYPE

Mare Janakova Gruji¢, art historian

CHINA — LAND
OF MIRACULOUS
ARCHITECTURE

Cn. 1 NekuHr - Tpr TjaHaHmeH / Picture 1 Beijing - the Tiananmen Square

TpeHyTakKoju cy obenexune 29.Onumnujcke urpey npecToHUYKOM
KMHECKOM rpafy 3Hauvo je 3a MOLAEPHY LMBUIV3aLM]y HECYMIbMB
Tpujymd rpaamterbcTea.CBETje 0CTao 3amnakeH HOBYMHEVMAPCKIM
TexHomnorvjama, dopmama, 13pasnma.. JeaHom peujy, oTBopeHa
je HOBa CTpaHMUa CBETCKe apxuTekType. Ho, rotoBO jeaHake
MMIpecHje 1 CHary HOCK TPaaWUVOHANHW rpaanTerbCKu GoHA oBe
3eM/be KOjM Ce CTBapao KPO3 HeHy NeTOMUNEHNYMCKY UCTOPW]Y, a
JlaHacC 0CTao CavyBaH y MHCMMPATUBHMM 1 He3a00MMa3H1MM Oa3ama
LpeBHOr XK1BoTa KnHe.

The 29" Olympic games in the capital of China were a triumph
of architectonic endeavor of contemporary civilization. The
world was astonished by the new construction technologies,
forms, and expressions... In one word, a new page of world ar-
chitecture was turned. However, an equal impression and power
lies in the traditional building stock of this country, which was
generated throughout its five millennia long history, and which
remained intact in some inspiring and indispensable sanctuaries
of ancient life of China.
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Cn. 2 MekuHr - Tpr TjaHaHMeH, May3onej Mao Lle TyHra / Picture 2 Beijing - the Tiananmen Square, Mao Zedong’s Mausoleum

KnHecky TpaanumoHanHy apxuTekTypy y NpBOM peay KapakTepuiue
KOMMeKCHa AyXoBHO-GM3MUKa CUMHTe3a Koja noapasymeBa jefHO
BULIE 3HAYeHe M XymMaHu m3pa3 npoctopa. O6jekTn ce rpage
Kao HepacKMAWB Croj YMETHOCTU U apXUTEKType, Y3 HacTojake
3a  cneunmduyHum npunarohaBatbem noaHebsby.  LlenokynHy
,4aponujy” UnHe camo TPU OCHOBHA efleMeHTa: CJINKa, apXUTeKTypa
1 Mej3ax, Koju 3ajejHO Ca YOBEKOM Y BPTY YMHE AOXKMBIbaj MOTMyHe
XapMoHwje. Tako CTBOpeHV ambujeHT NpeAcTaBsba LiefIoBUTO, , TOTasl-
AM3ajH” YyMETHUYKO OCTBapeme, KnacuyHu ,gesamtkunstwerk”.
Hberos cynTuUiHU M WCKPEHU ,reHnyc nouun” oppakaBa TpajHe U
YHUBep3asiHe BpefHOCTY, Bpahake ayTOXTOHOM 1 iy 6OKOIbYACKOM.
3aT0 je KMHeCKn aMbunjeHT HEMOHOBIBMBO 1 CneLrdUUIHO NCKYCTBO,
BULIECTPYKO WMHCMUPATVBHU [OXKMB/bAj KOjU MPYXa yBeK HOBa U
ApyKuuja y36yhetba.

The traditional architecture is primarily characterized by the
complex spiritual physical synthesis comprising a higher meaning
and a humane expression of space. Buildings are built as an
unbreakable bond of art and architecture, and they are adapted to
a specific locality. The “magic” is composed of three basic elements:
picture, architecture and landscape, which along with a man in
the garden form a sensation of complete harmony. An ambiance
created in this way represents a comprehensive, “total — design”
work of art, a classic “gesamtkunstwerk”. Its subtle and sincere
“genius loci” expresses everlasting and universal values, a return
to the autochthonous and deeply human. That is why a Chinese
ambiance is a unique and specific experience, a multiply inspiring
emotion offering ever new and different excitement.
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Cn. 3 MekuHr - HaumoHanHu my3sej KnHe / Picture 3 Beijing — The National Museum of China

Cn. 4 MeknHr — CeeTunmwTe TnaHTaH
Pictures 4 - Beijing — The Tiantan Sanctuary

It is worth mentioning that each characteristic of Chinese civil
engineering has its logical origin and more logical explanation.
Therefore, aiming at the complete harmony with nature, it is insisted
that natural materials be used, wood in particular. The recognizable
curved roofs reflect the belief of ancient Chinese, that spirits inhabit
the roofs, which resulted in masterful upward curving of the roofs
(to prevent the good spirits from sliding down, and to make the
evil spirits slide down and land as far from the house as possible).
They reached their aesthetic and structural pinnacle in the time of
the Song dynasty, known for its tendency towards refinement of
artistic expression. The specific architectonic technique (based on
the timber skeletal system) with cross-wise laid beams, has, apart
from the structural, a strong visual meaning based on the second-
level working, woodcarving and painting. In the feudal times, color
in architecture was strictly defined by the social status. Red, that is,
purple color was reserved for an emperor, yellow belonged to the
nobility, and the green to all others. Inside buildings, sensation of
open space and light was created through as system of delicate
timber supports and arches, almost at all time lavishly and
splendidly painted, illuminated and gelded. A very frequent motif
of a dragon or phoenix was painted in gold or red color on a green
background.

The most specific element actually uniting all the others into a
harmonic whole of a Chinese ambiance is garden. The so called
“royal gardens” were built as grand, monumental structures for the
royal family, by thousands of engaged people. As opposed to them,
the private gardens, frequently located in urban environment,
are small but multifunctional, lovely in appearance. There are
also the “monastery gardens” which emphasized “natural beauty’,
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Cn. 5 MekunHr - 3abpatbeHn rpag, BopurwTe LeHTpanHe
xapMoHuje / Picture 5 Beijing — The forbidden city, Central
harmony yard

BpenHo je nomeHyTV Aa cBaka 0COBEHOCT KMHECKOT rpajuTesbCcTBa
1Ma CBOje NIOrMYHO MOPEKSIO 1 jol fornyHmje objalutberbe. Tako, y
UMby WTO NOTMYHMWje XapMOHMWje Cca MPUPOAOM, MHCUCTMPa Ce Ha
NPUPOAHUM MaTepujanuma, Hajuewhe ppseTy. [Npeno3HaT/bMBY
KPpVBW KPOBOBY Cliefie BepoBatba cTapuix KuHesa aa ayxou 6opase
Ha KpoBy, ycnep uera Cy KpajeBu KpoBa MaecTpanHO MOBUWjeHU
Harope (Kako Aobpu AyxoBU He 6U cneTenu Aose, OAHOCHO Aa
6V CBW 311 BYXOBWU CKAM3HYNN Ca KpoBa W OAbOUAM ce faneko
of Kyhe). CBOj eCTETCKM WM KOHCKTPYKTUBHW BPXYHaL JOCTUMN
cy 3a Bpeme puHactuvje COHr, Mo3HaTe MO TeHAeHUWju npema
npedureHoCT yMeTHUYKOr n3pasa. CneynduyHa apxmTeKToHCKa
TexHuKa (bas3vpaHa Ha APBEHOM CKENeTHOM CMCTeMy) Ca MOTMBOM
YKPLUTEHUX rpefa 1Ma, mopes KOHCTPYKTUBHOT, Y CHaXKHO JIMKOBHO
3Hauerbe yTeMesbeHO Ha ApyrocteneHoj obpagu — pesbdaperby n
6ojervy. Y deynanHom foby 60ja y apxuTeKTypm je buna CTPUKTHO
pedriHMcaHa coumjanHum cTatycom. LlpseHa, Tj. nypnypHa 60ja
6una je pesepBucaHa 3a Lapa, XKyTa je npunagana nnemcTsy,
3ef1eHa oCTanumMa. Y yHyTpallboCTh 0bjeKkTa, ceH3almja oTBOpeHor
npoctopa ¥ CBETIOCTM OCTBapeHa je CUCTEMOM AeNUKaTHUX
ApBeHVX nofynvpaya U CBOLOBA, FOTOBO YBEK PACKOLIHO 60jeHuX,
UNYMUHUPaHUX W no3nahmeaHux. Bpno uect motus 3maja wnu
deHnKca n3BoheH je Ha 3eneHoj NoAno3n 31aTHOM MW LpBEHOM
60jom.

EnemeHT Koju HOoCK HajcneundnyHMjn N3pas 1 Nosesyje cBe ocTane
y CKnagHy LUenuMHy KUHecKor ambujeHTa jecTe BPT. Tako3BaHW
,LapcKu BpToBM” rpaheHu cy Kao rpaHArMo3Ha, MOHYMeHTanHa aena
3a KparbeBCKy Gamununjy of CTpaHe Xurbafia aHraxoBaHuX Jbyau. 3a
pasnnKy Of HUX, MPUBATHU BPTOBU, IOLMPAHN YecTo Yy ypbaHum
cpeAvHama, Cy oMarbi anv MHOTOCTPYKO GYHKLMOHAMHW, JbynKor
n3rnepa. lNoctoje n ,MaHaCTMPCKM BPTOBM” KOjW BULLE MOTEHLUMPajy
LNPVPOAHY  nenoty’, opvwyhn K3BeCHOM  Cakpann3oBaHOM
atMocdepom ” MUpHOhoM. KrHecku TpaguuuoHanHum BpPT je
N3BOPULLTE janaHCKOr KNAacUYHOT BPTA, anu U €HrNeCcKor nej3aXHor
N pOMaHTUYapcKor BpTa. Hberos yTuuaj (kao u yornwTe yTuLaj
KMHECKe YMEeTHOCTM) y YMETHOCTM 3anafjiHe uuBunusauuje 6uo je
n3pasunto jak Tokom gpyre nonosuHe XVIII n XIX Beka. [Mo3HaTo je
fa cy ,onyc Tonuapua” (ymehe wuwara, obnnkoBamwa 6Gubaka)
passunn PumrbaHu, anu npeyseBwun ra ca MWctoka. lNpuye o
UyBEHMM KMHEeCK/M BPTOBMMa CTU3ase cy y EBpony jow oa BpemeHa
Mapka Mona (kpaj Xl Beka), a nocebHo op BpemeHa 6Gapoka,
Kafla cy nyToBara Ha [lanekn NCTOK MocTana yecte, MHOroCTPyKO
npvumamsbriBe aBaHType.

KnHeckn BpT je MO3anK UCMpenneTeH rycToM MpPeXoM CTasa U
CTa3ula, BOAEHUX KaHana v jesepaua, objekaTa, NaBWU/bOHa W
MOCTOBa, KOjW M3pacTajy ca Tna Wiu BOAEHe MOBPLUMHE MOTNYHO
y CKfnagy ca onwTuM [LyXoM MecTa. TakBOM OpraHv3auujom
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Cn. 8 MNekuHr — 3abparbeHn rpag, Aetarniu
Picture 8 Beijing — The forbidden city, details
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Cn. 9 MNekunHr — 3abparbeHn rpag, AeTasnm
Picture 9 Beijing - The forbidden city, details

Cn. 10 MekunHr - 3abparbeHn rpag, Aetammn
Picture 10 Beijing - The forbidden city, details

Cn. 11 MekuHr - 3abpatbeHn rpag, fetamm
Picture 11 Beijing — The forbidden city, details

APXUTEKT 27

emanating certain sacral atmosphere and serenity. The traditional
Chinese garden is the origin of the Japanese classic garden, but also
of the English landscape and romantic garden. Its influence (and the
influence of Chinese art in general) on the art of western civilization
was very strong since the second half of 18", and throughout 19"
century. It is known that “opus topiaria” (art of trimming, shaping
of plants) was developed by the Romans, but after having taken it
from the east. The stories about famous Chinese gardens arrived
to Europe since the time of Marko Polo (end of 13* century), and
especially since the time of Baroque, when the journeys to the Far
East became frequent and very attractive adventures.

A Chinese garden is a mosaic, a network of paths and treks, water
canals and ponds, structures, pavilions and bridges, that emerge
from the ground or water surface in harmony with the general sprit
of the location. Such organization of elements produces the so-
called labyrinth effect or art painting exhibition, because of which
it is impossible to acquire the total impression of an ambiance in
one glance and from one place, but only after one walks around
the entire place. Also, an illusion of infinity is created by introducing
the surrounding, wider landscape into the space of the garden:
by reflections in the water, scenery effects and via so called “link-
windows” (windows that are not intended for letting the light in,
but in as the television screens facilitate creation of an image, sight
or and scene - it is probably the most magical and recognizable
element of a Chinese ambiance). The usual apertures in the
Chinese architecture are most often in the form of a circle (Chinese
symbol of sky) or square (Chinese symbol of human organization
on Earth). The cult of constant change in Chinese garden relates to
the perpetual intertwining of opposites in a Chinese ambiance, as
a consequence of the Chinese concepts of nature and Yin-Yang.
A Chinese ambiance is so full of surprises, messages and visual
information, that are rapidly changing in front of the spectator’s eye.
A structure itself in a Chinese ambience is organized as a pavilion,
and this concept makes it impossible to divide the space into a
house and a garden, so these two entities are closely merged (as
opposed to a western concept of a house - a villa in a garden). The
space often accommodates paintings and sculptures. These exhibits
represent a final step in creation of an ambiance, emphasizing yet
another dimension of space - a source of spiritual and intellectual
“nourishment” for the user. A special place in the garden is reserved
for stones, which have a treatment of sculptures, with particularly
rich working; they are a reflection of a higher force, and as such,
incomprehensible for a western man.

Directly related to the Chinese ambiance is a well known and
nowadays progressively popular feng shui. This ancient Chinese art
has a goal of harmonizing the flow of energy through space, which
is accomplished through a set of very sophisticated rules that are
founded in astrology, various situations in life, and primeval human
needs. Feng shui is in this manner consciously connecting the inner
and outer worlds, creating a balanced space rich in positive (so
called "chi”) energy, creating harmony between the family members
and a good foundation for prosperity and longevity.

Researching and contemplating about the Chinese ambiance
phenomenon, one may observe that it is marked by the essence of
Chinese culture and civilization, but also of the national character
traits of this nation. The inclinations to contemplation, meditation,
spiritual enrichment of a personality, introspection, anti-
materialistic concept of values, are an integral part of the Chinese
civil engineering. The visual-spiritual information, impressive and
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enieMeHaTa MOCTUXe ce T3B. egekall 1aBUPUHTUA unu u3noxbe
C/uKa, ycnep uera je ambujeHT Hemoryhe carnepat jegHUM
rorneAom 1 ca jefHor mecta, Beh ce OH [OXVMB/baBa y MNOTNYHOCTU
TeK HaKOH LUTO cBe 061hHemo 1 ambujeHT [OXKMBIMO Ca CBUX CTPaHa.
Y3 7o, npuberasa ce v CTBapatby Unysunje 6eCKOHaYHOCTU METOLOM
,yBODera” OKOMHOT, LWMper rnej3aa y NpocTop BpTa: ornefarem y
BOAN, cueHorpadckum edektuma n y3 nomoh 138. ,link-windows”
(npo3opu Koju Hemajy 3aaTak nponyLTatba ceetiocty seh, nonyTt
TeneBU3MjCKOr eKpaHa, omoryhyjy cTBapare C/iMKe, npusopa u
ClleHe — TO je BEpPOBATHO HAjUapOOHUjU ¥ HajNPeno3HaT/bMBUU
enemMeHT KuHecKor ambujeHTa). YobuuyajeHn OTBOPU Yy KUHECKOj
apxuTeKTypy cy Hajuewhe y 061Ky Kpyra (KUHecku cumbon
Heba) unn KBagpata (KNHeCcKn cumbon YoBeKoBe opraHm3auuje Ha
3emsbn). Kyniti KoHCUAHWHe UpoMeHe 'y KMHECKOM BPTY OfHOCHU ce
Ha CTasHO MpenieTatbe CYNPOTHOCTM Y KMHECKOM aMOUWjeHTy, Kao
rnocneavle KMHeCKOr CxBaTaka MPUPOAE M jUH-jaHT KoHLUenuuje.
KrHeckn ambujeHT je Tako NyH M3HeHaherba, MOPYKa U NIMKOBHUX
nHdopmaLja, 1 CBe ce To BP/io 6p30 Metba npep ourima noceTmoua.
Cam o6jekaT y KMHECKOM ambujeHTy CBOjOM MaBU/bOHCKOM
KoHuenuujom oHemoryhaBa nogeny npoctopa Ha Kyhy u BpT,
Tako Aa ce OBa fiBa MPOCTOpa NPUCHO NPOXMMajy (3a pasnuky of
3anajHayke KoHuenuuje kyhe — Bune y Bpty). Y cam npoctop yecto
ce yBOAM CNMKapCTBO 1 cKynnTypa. OBM eKCNoHaTV NpeacTaBrbajy
3aBpLHMLY Y Kpeupaky ambujeHTa, noteHumpajyhu jow jepHy
OVIMEH3Mjy MPOCTOpa — CTeLMLITE AYXOBHE U UHTENEeKTyanHe ,XxpaHe”
3a KopucHuKa. MocebHO MecTo y BPTY AofesbeHO je CTeHama Koje
Cy TpeTMpaHe Kao CKy/nType ca NocebHO »KMBOMMCHOM 06pajiom;
OHe Cy M3pa3 BuULLE CUNe 1 Kao TakBe TELIKO CXBaT/bMBe 3anajHom
4oBeKy.

Y AVPEKTHOj BE3W Ca KUHECKMM amMbUjeHTOM CTojui AO6PO No3HaTh
1 [laHac cBe nonynapHuju geHi wyu. OBa ApeBHa KMHECKa BeLTUHA
MMa 3a CBOj UWb fla YCKNaau TOK eHepruje Kpo3 npocTop, LTO
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Cn. 12 Cujan / Picture 12 Xian

unusual, that are emitted by the Chinese ambiance, belong to
authentic, primordial human needs. Harmony with nature and
reaching harmony in the wider possible sense, with universe,
represents the foundation of any construction activity. For a man of
West, the Chinese ambiance is full of secrets, but also of inspiration
which can be used for own, original creations.

Pictures 1-11

Beijing is the city of contrasts, of synthesis of old and the new,
traditional and modern, which are composed into a whole. This
capital city of China is an immense construction yard nowadays. Its
current architecture is under a complete influence of the West, and
has a clear, international style.

Pictures 1 and 2

The Tiananmen square (Heavenly peace gate) in Beijing, the
largest square in the world in whose center is situated the largest
monument of the new age China, 37m high monument to a
People’s Hero. During times of the Ming and Qing dynasties, the
square was surrounded by a red wall. The wall was destroyed during
revolution of 1911, when its surface area was enlarged fourfold (it
can accommodate up to half a million people nowadays). It is at his
place that Mao Zedong (Tse-Dong, Tse-Tung) proclaimed founding
of the People’s Republic of China on 15t October 1949. The square
also contains the National Assembly of on the west side, Chinese
Museum of history on the east side, while the south side is reserved
for Mao Zedong’s Mausoleum.

Picture 4
Tiantan (Heavenly temple) in Beijing is the most important shrine of
the old empire.
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Cn. 13 KnHecku 3ug / Picture 13 The Great Wall of China

ce NOCTUXe HM30M COPUCTULMPAHMX MNpaBuna MOBE3aHnX ¢
acTpOsNOrnjoM, KNBOTHUM CHTyalMjamMma 1 YOBEKOBUM WCKOHCKUM
notpe6ama. OeHr Lyn Tako CBECHO CMaja Cosballkby U YHYTpaLLbU
cBeT, cTBapajyhn ypaBHOTEXeH npoctop 6oraT Mo3WTMBHOM (T3B.
,un”) eHeprujom, xapmoHwujy mehy unaHoBrMa NOpPoANLE Y OCHOBY
3a MPOCMepUTET 1 JyrOBEUHOCT.

Nctpaxyjyhn n pasmuwsbajyhv o peHomeHy KnHeckor ambuijeHTa,
youaBa Ce Aa OH HOCU CyLWITMHCKa obenexja KUHecKe Kyntype u
LUMBUAM3aLMje, ank U HaLMOHAIHUX KapaKTepHUX OAJiIMKa OBOr
Hapoga. CKNMOHOCTM Ka KOHTemnnauuju, Meautaumju, ByXOBHOM
oborahunBatby TMYHOCTU, UHTPOCNEKLUWjY, aHTVMATEPWjaNUCTUYKOM
noumarby BPeAHOCTY, yTKaHe Cy UBPCTO y GyHAAMEHT KMHeCKor
HermapcTBa. VIMnpecrBHe ¥ HeyobuuajeHe NUKOBHO-AYXOBHE
nHbopmaLmje, Koje emuTyje KUHeCKM ambujeHT, npunagajy
AYTEHTUYHMM, NPANCKOHCKUM noTpebama syau. Cknap ca
npupoaoM ” MNOCTM3akbe XapMOHMWje Y HajlumpeM, rOoTOBO
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Cn. 15 KnHecku 3upg / Picture 15 The Great Wall of China
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Cn. 16 Cyn3oy, knHecka Beneuuja
Picture 16 Suzhou, Venice of China

Cn. 18 Cya3oy - jeAaH of KNacM4HUX KNHECKUX BPTOBa
Picture 18 Suzhou- one of classic Chinese gardens

Cn. 19 Cyasoy - jefaH of KNacMyHUX KMHECKMX BPTOBa
Picture 19. Suzhou- one of classic Chinese gardens

Cn. 17 Cyn3oy, KnHecka BeHeunja
Picture 17 Suzhou, Venice of China

Pictures 5-11

The Forbidden city - this fascinating place with 900 rooms,
surrounded by purple walls, is a masterpiece of Chinese architecture.
It is situated in the very center of old Beijing. It used to be a royal
palace of Ming (1368—1644) and Qing (1644—1911) dynasties, and
today it is a museum covering more than 720.000 m?, and consists
of 800 buildings with 9999 rooms. Construction of the Forbidden
city began in 1406. It took 14 years and around 200,000 workers to
complete the complex. The Forbidden city, which was the residence
of 24 rulers during its time, ceased to be the political center of China
in 1912 when the last Chinese emperor Pu Yi abdicated.

Picture 5
The hall of complete harmony in the Forbidden city complex.

Picture 12

The ancient capital Xian, the easternmost point of the Silk road,
the mausoleum of the emperor Qin of Yang dynasty guarded by its
fantastic TERRACOTTA ARMY with over 6000 clay statues of soldiers
and horses in actual size. It is around 2,200 years old, this army is
lined up under the ground, in deep trenches in front of the emperor
Qin’s tomb. Each soldier has an individual expression because the
craftsmen took face impressions from faces of the living soldiers.

Pictures 13-15

The great wall of China, that is “Changcheng” (the Long wall) is
among the most magnificent projects created by humans, whose
construction started in 5 century BC and reached its pinnacle during
the Ming dynasty. It is over 6,700 kilometers long. It is one of the
most spectacular structures and fortifications of ancient China. The
ancient Chinese had a proverb: “one cannot be called a hero, if he
has never been on the Great wall”. The size of China and the sense
of Chinese spirit can be only felt when standing on the great wall of
China. At each 140 meters, there is one tower with loop-holes of the
warriors of old.

Pictures 16-19
Suzhou - the city also called “Venice of China” has more than 150
classic Chinese gardens.

Pictures 20-24

Shanghai, that is “Paris of the East” although bent on outshining
Hong Kong, Singapore, Tokyo and any other metropolis of the
world, is one of the cities that preserved, in its rare oases, the
glorious examples of classic Chinese gardens. It is situated on the
Huangpu river, whose other bank is home to a triumphant new part
of the city, Pudong, whose construction started in the 90's of the
20% century as an incarnation of the “new China”. Pudong is a Wall
street of a kind, both of Shanghai and China.
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KOCMMYKOM CMUCAY, MpeAcTaB/bajy CTOXepe CBake rpajutesbcke
MHTepBeHUMje. 3a yoBeKa 3amafa KWHecKu amOujeHT je mpenyH
TajHW, anu 1 HagaxHyha Koje ce MOXe MCKOPUCTUTM 3a COMCTBEHE,
OopurvHasnHe Kpeauuje.

Cn.1-11

MeknHr je rpaj KOHTpacTa, cTapor 1 HOBOT,
TPaAVLMOHANHOT Y MOAEPHOT, KOju Cy YKNOM/beHU Y jeANHCTBEHY
uenuHy. OBaj npectoHWukn rpap KrnHe paHac je 6eckoHauHO
rpagunuTe. HberoBa aKkTyeflHa apxuTekTypa Yy MOTMAyHOCTU je
3af0jeHa 3anafoMm 1 jaCHOT, MHTePHaLMOHANHOT YyCMepeHba.

CnHTE3E

Cn.1n2

Tpr TjaHaHmeH (Kanunja Hebeckor mupa) y MekuHry, Hajsehu Tpr Ha
CBETY y UnjemM cpemnLUTy Ce Hanla3u Hajsehr CoMeHVK HOBOBEKOBHE
KunHe, 37m BUCokn cnomeHnk HapogHom xepojy. 3a Bpeme gnHacTuje
MUHF 1 RUHT TPr je 610 OKPYXKEH LipBEHUM 31A0M. 3U[ je YHULITEH
3a Bpeme peBonyuuje 1911. roguHe, Kaga je 4eTBOPOCTPYKO AO6UO
Ha BENMUYMHM (BaHaC Ha beMy MOXe fia CTaHe MoJsia MUSIMOHa JbyAan).
Ha oBom mecty je Mao Lle TyHr npornacmo ocHuBare HapogHe
Peny6nuke KnHe, 1. oktobpa 1949. Ha Tpry ce Hanase n HapogHa
CKYMLUTMHA Ha 3aMafHoj CTpaHu, KNHecKn nctopujckn mysej n Mysej
KWHeCKe peBoJyLMje Ha MCTOYHO] CTPaHu, AOK Ce Ha jy»KHOj Hanasn
may3onej Mao Lle TyHra.

Cn. 4
TvaHtaH (Xpam Heba)

HeKajallkwer uapcrea.

y [lekuHry, HajBakHMje cBeTUANLWITE

Cn.5-11

3abpatbeHn rpag - OBo dacumHaHTHO MecTo ca cBojux 900
[BOpaHa, OrnacaHo MNypnypHUM 3uAvHama, NpeAcTaB/ba pemek-
[leno KMHecke apxuTekType. Hanasm ce y camom LeHTpy cTtapor
fena lMNekuHra. Hekaga je 6ro Lapcka nanaTta KMHECKUX AVHacTuja
MwHr (1368—1644) n hinHr (1644—1911), a gaHac je my3ej koju ce
npocTupe Ha BuLe o 720.000 M, cacToju ce oa 800 3rpaja v UMa
9999 npocTopuja. M3rpaarba 3abpareHor rpaga 3anoyeta je 1406.
roguHe. buno je notpe6Ho 14 rogrHa n oko 200.000 pagHuKa aa 6u
ce KOMMIEKC 3aBpLUnO. 3abparbeHn rpag, Koju je TOKOM MeT BEKOBa
cBOje uctopuje 6o ceguwTe 24 Bnafapa, npecrao je ga byae
NoNUTUYKK LeHTap KuHe 1912. rognHe Kapa je NoCnefmbn KUHECKN
uap My Ju abguumpao.

Cn.5
[1BopaHa noTnyHe xapmMoHuje y KomneKkcy 3abparbeHor rpaga.

Cn. 12

lpesHa npectoHuua CujaH, HajucToyHumja Tauka [lyTta csune,
may3onej uapa huHa M3 AMHacTMje JaHr, Koju 4yBa Herosa
daHTacTmuHa BOJCKA O[F TEPAKOTE ca npeko 6.000 rnuHeHWx
cTaTya BOjHMKA M KOhba y NpUpoAHOj BenmumHn. Ctapa oko 2.200

APXUTEKT 27

Cn. 20 WaHraj - ctapa yeTBpT
Picture 20 Shanghai - the old district

Cn. 21 WaHraj - ctapa yeTBpT
Picture 21. Shanghai - the old district

Cn. 22 WaHraj - cycpeT TpaguLMoHanHor 1 MOgepHOr
Picture 22 Shanghai — where traditional and modern meet
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Cn. 23 WaHraj - MygoHr / Picture 23 Shanghai - Pudong

roAgvHa, OBa BOjCKa MOCTPOjeHa je MoA 3em/boM, Yy Ay6oKMMm
poBoBUMa, Ucnpes came rpobHuue uapa huHa. CBakM paTHUK je
VHAVBUAYAN30BaHOTr U3IEAa, jep Cy MajcTopy y3UManu OTUCKe ca
JMLa XKUBUX BOjHUKaA.

Cn.13-15

KnHeckn 3upg opgHocHo ,MaHr Llenr” (Qyrm 3mp) cnapga meby
HajBeNMYaHCTBEHMje NpojeKTe CTBOPEHe JbyACKOM PYKOM, uuja je
rpagra 3anouena y 5. BeKy rpe H. e, a foXuBena CBOj BpXyHal| y
pnoba guHactuje MuHr. MpocTtupe ce Ha oko 6.700 kKunomeTapa. OH
je jepHa of HajcnekTakynapHujux rpabesrHa n yTBphera apeBHe
Kune. JpeBHn KnHesun cy rosopunu: ,He moxeLu ce 3BaTu xepojem,
aKo HUKafa HucK 61o Ha Benukom 3ugy!” BenuunHa KnHe n ocehaj
KNHECKOT Aiyxa Ce MOXe OCETUTY TeK Kaaa ce cTaHe Ha KuHecku 3ug.
Ha cakux 140 meTapa Hanasu ce no jegHo yTepherbe, ca Kynama u
nyWwKapHULaMa HeKafallkbux paTHNKa.

Cn.16-19
Cyn3oy - rpag Koju 30By U ,KnHecKka BeHeuwmja” nocenyje Buwe of
150 KnacuyHMX KMHEeCKNX BPTOBa.

Cn.20-24

LaHraj ogHocHo ,Mapu3 VicToka’, nako gaHac pelueH Aa 3aceHn XoHr
KoHr, CuHranyp, Tokno 1 cBaky Apyry CBETCKY MEeTPOMony, OH je
jepaH of rpajoBa Koju je y CBOjUM PeTKNM ,0a3amMa” cauyBao C/laBHe
npuMepKe KMHeCKor KnacnyHor BpTa. CMeLUTeH je Ha peuu XyaHrny,
Ha umjoj Apyroj cTpaHu Tpujymoyje HoBU feo rpaga, MynoHr, noyet
ca M3rpaarom AesefieceTmx roguHa 20. BeKa Kao MHKapHauwja
,Hose Knne”. MypoHr je ceojeBpcHu Wall street u LLlaHraja n Kuxe.

Cn. 24 WaHraj - mogepHu geo rpaga
Picture 24 Shanghai - modern part of the city

Cn. 25 KnacnyHa KnHecka Kyha — fletab KpoBa
Picture 25 Classic Chinese house - roof detail

Cn. 26 KnacnyHa KnHecka Kyha — ileTarb ca Tepacom
Picture 26 Classic Chinese house - terrace detail
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Pagow 0. lparytuHosuh

NAMBbAHOBU I
KACAJIALIA HA HERNY
CKYMNLITUHE

3aBpLUeHI u300pu 3a Tpehin CasuB
CkynwiTuHe MHxerbepcke Komope
Cpbuje

Mocne ocam Mmeceun u 254 faHa 3aBpWEHU KU360pU Koju
cy y CkynwtuHy yeenn” 39 xeHa v 81 mywkapua. Pensbop
,MpexrBeno” marbe o netuHe, a Mehy 120 ckynuwtrHapa - 38
rpaheBvHaua, 28 apxuTeKkaTa, 22 enekTpuyapa, 19 malwmHaua, 5
NPOCTOPHWMX M1aHepa, Tpy caobpahajua, No ABojMLa TeXHoNora
nreofeta n 1 arpapal.

Y cpeny, 3. peuembpa, KOHauHO je 3aBplueH K360pHM npouec
3a CkynwtuHy WHxerepcke komope Cpbuje - BepudmKoBaHu
cy maHgatm 120 wu3abpaHux uynaHoBa (npucyctBoBano 114),
wrto je omoryhuno KoHcTUTymcamwe Tpeher casuBa HajBuLier
Tena Komope, Koje je ogmax 1 u3abpano uenHvKe HajBuLler
UHXerbepckor foma, npodecopa ap MunucaBa [damrbaHosuha,
OUNNOMMPAHOr  UHXerepa apxUTekType, 3a MpeAcefjHuKa, u
AUMNOMMPAHOT UHXetbepa rpaheBnHapcTBa MunaHa Kacanuuy, 3a
noTnpeacefHuKa.

3a n36op 120 unaHoBa CKynwTWHe KaHgupoBano ce ckopo 300
NMUEHUMPAHNX UWHXehepa, 3a Koje je rnacano npeko 6.000
ynaHoBa Komope. [lMocnefgwun faH 3a NpUCTU3are Nacaykux
nuctrha 6uo je 8. HoBembap. Tora AaHa, TauHo y 12 catu, noyena
je na papm (NpebpojaBa rnacose) JeauHCTBEHA U36OPHA KOMKUCHja
Ha umjem je ueny 6uo Mupomy6 laoH, npeacegHuk Cypa vactu
MKC-a, ka0 “ npeacTaBHULUM MaTUYHUX ceKuuja - Hebojwa
CredaHosuh (nnaHepw), BaneHtuHa Apambawuh (yp6aHuctu),
lopaH Benuukosuh, (npojektaHTn) 1 MNetap Cnacojesuh (n3sohauu
papoBa). Komuncuja je KoHcTaTOBana Aa je ctmirio 5.525 rmacaukmx
nuctrha. Kaga cy vm npupopatt oHn nuctuhu (nvcma) Koju cy
CBOje Kalltberbe NPaBAasv MOLITAHCKAM KUFOM - 3a HOBU Ca3uB
CkynwTunHe VIKC-a rnacano je Buwe og 6.000 unaHoBa uav rotoBo
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Rados 0. Dragutinovic

DAMNJANOVIC AND
KASALICA AT THE HELM OF

THE ASSEMBLY

Elections for the third Assembly of the
Serbian Chamber of Engineers

After eight months or 254 days precisely the elections which in-
troduced 39 women and 81 men into the assembly have been
completed. Less than one fifth of the members were re-elected,
and there are 120 members of the assembly - 38 civil engineers,
28 architects, 22 electric engineers, 19 mechanical engineers, 5
spatial planners, three traffic engineers, two engineers of tech-
nology and two geodetic engineers and one agricultural engi-
neer.

On Wednesday 3 December, the electoral process of the Serbian
Chamber of Engineers was finally completed - mandates of 120
elected members (114 were present) were verified, which enabled
the constitution of the third assembly of the highest body of the
Chamber which in turn immediately elected the heads of the
highest engineering House, professor Ph. D. Milisav Damnjanovic,
graduate engineer of architecture for the chairman, and the
graduate engineer of civil engineering Milan Kasalica, for the vice-
chairman.

Almost 300 of licensed engineers were the candidates for 120
members of the Assembly, and over 6 000 members of the
Chamber voted for them. The last day for admittance of the votes
was 8" of November. On that day, precisely at 12 o'clock, the Joint
electoral committee started to work (to count the votes) headed by
Miroljub Gaon, chairman of the SCE Court of Honor, as well as the
representatives of main sections - Nebojsa Stefanovic¢ (planners),
Valentina Arambasi¢ (town planners), Goran Velickovi¢, (designers)
and Petar Spasojevic¢ (contractors). The committee concluded that
a total of 5.525 ballots arrived. When the rest of the ballots (letters)
where included - after proving by their postal seals to have been
sent on time - it turned out that more than 6.000 members or
almost 30 percent of total membership voted for the new assembly
of the SCE Assembly.
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CkynwTuHa / Assembly

Op 120 unaHoBa HOBOI CKYMWTMHCKOr ca3uBa, camo je 20
»CTapocefenaya’; 04HOCHO MOHOBO M3abpaHux, AOK je hux 100
n3abpaHo npsu nyT. Of yKynHor 6poja unaHoBa, 39 je eHa -
KonermHuua, AoK je Mywkapaua 81. HoBy CKynwTuHY cauvhaBa
10 npodecuja, Unn [EBET NHXKEeHEPCKUX 3aHUMara U NPOCTOPHN
nnaHepu. Hajsuwe je annnommpaHux rpaheBrHCKUX MHXerepa -
38, cnepe apxuTekTe - 28, eneKTpouHXerepa - 22, MawnHaua - 19,
NPOCTOPHYKX NnaHepa je 5, caobpahajaua 3, No ABojuLa TexHonora
nreofeta un 1 HKerep NosboNpuBpeae.

Mpodecop Mwunucas [ammwaHoBuh un3abpaH je 3a HoBor
npeacenHnka, nowTo je pobuo 71 rnac og 110 unaHoBa Koju cy
y4yecTBOBaNV y rnacamy.

Mwnan Kacanmua je po6wo 73 rnaca, og 104 unaHa Koju cy rnacanu,
wTo My je obe3bepuno mecto noTnpeacefHuKka cse o 2012.
roAviHe.

KoHcTnTyTrBHA ceiHMLa 1 n360p yenHuka CkynwtrHe VHxerepcke
komope Cpbuje oppxaHum cy y CBeuaHoj canu [paheBuHckor
dakynteta beorpafckor yHuBep3uTeTa, Koja Huje 6una npenyHa,
ann pobpaHo nomnyheHa jecTe, jep je y woj 6uno 114 nsabpaHumx
ynaHoBa (LWeCTOpO je K3 onpaBAaHWX pasfiora OACYCTBOBAso),
ann 1 nepgecetak roctujy. CegHuuy je Boguna notnpegcegHuLa
JbumbaHa benow, Ha Mmonby npefcenHnka CKynwTUHE, akageMuKa
BpaHncnasa Mutposuha, Koju U3 onpasaaHux pasnora Huje 6uo y
CTatby fia MPUCYCTBYje 1 BOAV KOHCTUTYTUBHY CEAHULLY.

Ha nouetky papga CKynwTuHe, nNowTo Huje 6uNo npeacTaBHMKa
pecopHor MuHMCTAapCTBa 3@ KMBOTHY CpefuHy, MNPOCTOPHO
nnaHnpare 1 rpaheBMHapPCTBO, NPUCYTHE je No3ApaBro Npodecop
ap [Oparocnas lymapau, npepcegHnk Komope, Koju je mctakao
[a je U3y3eTHO Ba)KHO LITO Cy M360OpW 3aBplUeHW 1 Aa je nocne
neprofga y Kome cMo ce 6aBunu camv cobom, AOLWNO Bpeme Aa ce
Komopa 6aBu unaHcTBOM, NMpoMeHama 3akoHa, 6op6om 3a 60orbu
CTaTyC CBOjUX YNaHOBA.

Papg je HacTaB/beH roToBO jefHOMMAaCHUM yCBajaktbeM OHEBHOT pefa
1 n36opom BepurdUKaLMoHe Kommcuje.

Out of 120 members of the new assembly, there are only 20 of
the former members, those who were re-elected, while there are
100 of new members who were elected for the first time. There
are 39 women, and 81 men in the assembly. The new assembly is
composed of members of ten various professions, nine of them are
from the engineering trades and one is from the planning. The most
of the members are civil engineers - 38, followed by the architects
- 28, electrical engineers — 22, mechanical engineers 19, spatial
planners 5, traffic engineers 3, two technology engineers, two
geodesy engineers and one agricultural engineer.

Professor Milisav Damnjanovi¢ was elected a new chairman, after
71 out of 110 persons voting, voted for him.

Milan Kasalica got 73 votes, out of 104 voting members, which
made him a vice-chairman until 2012.

The constitutional meeting and the election of the heads of the
Assembly of Serbian Engineering Chamber were held in the
Ceremonial hall of the Faculty of Civil Engineering of the University
of Belgrade, which was almost full, as 114 members were present
(six were absent for legitimate reasons), as well as around fifty
guests. The meeting was presided by the vice-chairwoman Ljiljana
Belos, at a request of the chairman of the Assembly, academy
member Branislav Mitrovi¢, who was absent for legitimate reasons,
and could not be present and preside over the constitutional
meeting, the audience was greeted by professor Ph. D. Dragoslav
Sumarac, chairman of the Chamber, who pointed out that it was
very important that the elections were completed, and that after a
period where the Chamber had been solving only its internal issues,
finally came the time when the Chamber would deal with the
membership, legislative changes, and struggle for a better status of
its members.

The meeting proceeded with almost unanimous adoption of the
agenda and the election of a verification committee.

It is then when the “skirmishes” began, by problematizing various
issues, through a “creative” interpretation of the Statute, Standing
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Mpo¢. Munucas lammarnosuh - HoBM npefceaHUK CkynwTnHe NKC
Prof. Milisav Damnjanovic¢ — new chairman of the SCE Assembly

A OHAia Cy KpeHyre,YapKe”, OBHOCHO, MOYeNo je MpobiemaTr3oBae
cBera 1 cBavera, Kpo3,KpeaTnBHO" Tymayerba CTaTyTa, MOCIOBHMKA,
NPaBUIHKKA, JO NO3MBaka Ha JemMoKpaTcke npuHuune. XKenehu
na ,npekpatn’atmochepy Koja ce CBe BUWeE enekTpucana,
npepcepasajyha /burbada Benow, nomano nsHebyxa, caonwTtuna
je ,npekraam cefHuLy 1 3aKasyjeM HOBY 3a 17. HoBembap” (lapsus
memorie). To je Tek y3bypKkano [yXxoBe, Ma je 3axTeBaHO Aa
npepcepasajyha oacTynu, a fa ce paj HacTaBW, W CefHULYY BOAU
HajcTapujy unaH. [JoroBopeHoO - yuureHo. Benvkom BehuHoMm
M3rnacaH je HactaBak paga CkynwTuHe, a 3a npepcepasajyher
n3abpaH Munax Kacanunua n3 Hosor Caga (maga ce ap CnobopaH
OTtoBuh cam MOHyAMO Aa npefcefasa, MOWTO 3a ABe Heferbe
nyHn 71. rognHy »uBoTa). CTpacTu cy ce nNpumupune 1 Morno je
HOPMaJIHO 1 perynapHo Aa ce paau.

3a n3bop yenHuka CKynwTrHe, NpeAcefHNKa U NOTNpeAceAHNKa,
npepnoxeHa Cy no ABojuua KaHAvAaTa, OQHOCHO, NOAPXKaBane cy
ux aBe rpyne unaHosa CkynwTtuHe. KanampaTty 3a npeacefHuUKa
6unn cy: neHsmoHncaHu npodecop beorpapckor yHuBep3suTeTa
ap Bojucnas KyjyHunh un pepnosHu npodecop YHuBep3uteta y
Huwy ca ApxutekToHCcKo-rpaheBrHcKor dakynteta, op Mwunucas
Oammanosuh. [ip KyjyHuuh je poheH y benoj Mananum (1941), gok
je ap DammwaHoBuh cBeT yrnepao y bpecHununhy, ceny Hagomak
Mpokynma (1943). MoperseHo je 110 rnacaukmx nuctvha, a
npebpojaBarbem ce yCTaHOBMWIIO Aa je HOBOM3abpaHu YeNHKK Jo6KOo
71, a npotuBKaHAmaaT 37 rnacosa, Aok je ABa nuctuha M36opHa
Komucmja npornacuna Hesaxehmm.

W 3a noTnpeacenHnyko mecto 6una cy ABojula KaHAMAATa: AOLEHT
op JoeaH [ecnotoBuh (1952) n3 beorpaga v MunaH Kacanuua
(1934), Hajctapujn unaH CKynwTMHe HOBOT ca3umBa, 13 Hosor Capa.
Y6enruy nobepy je ofHeo (Haj)ctapumju, Munax Kacanuua, npsu
Avnn. nHX. rpah. npueaTHu npepy3seTHuk y COPJ (1980), 3a kora
je rnacano 73 ckynwTtuHapa, Aok je JoaH [ecnotosuh pobuo 29
rnacosa. Yetupu nuctuha 6una cy HencnpasHa.

Mpe 3aBpweTka [pBe cefHMUe HOBOr casvBa, M3abpaH je u
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Orders, Rule of procedure, all the way to appealing to the
democratic principles. In an attempt to “cut short” an electrified
atmosphere the presiding Ljiljana Belos, somewhat out of the blue,
declared that she would “close the session and schedule another
one for 17t of November” (lapsus memoriae). This caused much
stir, so the membership demanded that he chairwoman should
stand down, and the session should continue, and that the oldest
member should take over presiding over the meeting. And thus
it transpired. A great majority voted for the continuation of the
Assembly session and Milan Kasalica from Novi Sad became the
elected chairman (even though Ph. D. Slobodan Otovi¢ offered
himself to preside, as he was to turn 71 in two weeks). The turmoil
settled down, the tempers cooled and the regular and normal
procedure was reinstated.

There were two candidates for the chairman and vice-chairman of
the Assembly respectively, meaning that they were supported by
two groups of the assembly members. The Chairman candidates
were: professor emeritus of the University of Belgrade, Ph. D.
Vojislav Kujundzi¢ and the full professor of the University of Nis,
from the Faculty of Civil Engineering and Architecture, Ph. D.
Milisav Damnjanovi¢. Ph. D. Kujundzi¢ was born in Bela Palanka
in (1941), while Ph. D. Damnjanovi¢ first saw the light in Bresnicic,
village near Prokuplje (1943). 110 of ballots were handed out, and
counting proved that the newly elected chairman obtained 71, and
his counter-candidate 37 votes, whereas two ballots were declared
irregular by the Electoral committee.

There were also two candidates for the position of the vice-
chairman: assistant professor Ph. D. Jovan Despotovi¢ (1952) from
Belgrade and Milan Kasalica (1934), the oldest member of the new
Assembly, from Novi Sad. Milan Kasalica, graduate engineer of civil
engineering, the first private contractor in former Yugoslavia (1980),
who obtained 73 votes, while Jovan Despotovi¢ got 29 votes. Four
ballots were irregular.

Before completion of the First session of the new Assembly, the
general secretary of the SCE Assembly was elected - Irena Raskovic,
graduate lawyer, employee of the Chamber Secretariat.

At the end of the voting process, for the sake of future generations,
it is necessary to draw certain conclusions and make certain
statements.
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AuniomMrpaHa npaeHuLa, 3anocneHa y Cekpetapujaty Komope.

Ha kpajy nsbopHor ymknyca n npoueca, bygyhvx reHepauuja paaw,
noTpebHo je KOHCTaTOBaTV 1 pehr HEKONMKO BaXKHUX CTBAPMU.
MpBo, 136opwn Cy Tpajanu roToBy Leny roauHy (3anoyetu cy 24.
MapTa, a OKOHYaHUN KOHCTUTYuMCareM, 3. gellembpa 2008), BuLue of,
ocam meceum unv TayHo 254 pnaHa.

[Npyro, 360r OTKPUBEHUX HEMPABWUIHOCTM Y FNacaky eIeKTPOHCKUM
nyTeMm, NPOMEeTOLWHY N36OPHN pe3ynTaTi HUCY 6unm npuxeaheHy,
na je npegcepaHuk CKynwTvHe CpeiVHOM NleTa pacnmcao HoBe
n3bope. Y rnacarbe Npeko WHTEpHeTa OWIO je YK/byuyeHO Tek
HewTo Buwe of 1.500 unaHoBa, of Yera TpehurHa y nocneghux 60
N360PHMX MUHYTa.

Tpehe, NOHOB/bEHO rNacakbe, Koje je 6Uno KnacuyHo - nojeariHayHoO
MOLITAHCKO [AOCTaB/batbe 3a0KPYKEHUX KaHaupata - 6uno je
HajmacoBHuje y uctopuju VMIKC-a, jep je cturno oko 6.000 nucama
- n36opHux nuctrha. OBonMKa rnacayka MacoBHOCT HaTepana je
Mwuposbyba laoHa, npefceaHrika JequHCTBEHe M360pHE KoMUchje
[la KaXke KaKo je ,unaHCTBO NMoKasano fa Bonu Aa byae nuTaHo, fa
BONM fia bupa, Aa je cBakm unaH NKC-a gupekTHo 6rpao 1 nsabpao
cBOr npepcTaBHMKa y CKynwTVHK, Aa je 3avHTepecoBaHO 3a paj
cBoje Komope 1 Ha Taj HaurH o6aBe3ano ‘cKynwTuHape’ fa BpesHo,
MOLUTEHO U YacHO 06aBsbajy NMOCIOBE KOji CY UM MoBepeHn’”.
YeTBPTO, MapaTOHCKU M360pPHM MpoLec, MOKyLlaj 3noynotpebe
rnacaykor npaBa, CBpCTaBarbe Yy Tabope u Bobhewe ,MprbaBe
Kamname’, nokasanu cy aa ce CKynwTuMHa, CBY M3BPLUHM OpraHu
n Tena Komope, a MoHajBulie CBakM 4naH MOHAaocob, mopajy
aHraxosaT Kako 6v Komopa octana Ha npaBom nyTy.

Ounn.mkx.rpah Munan Kacanuua -

HoBM noTnpeaceaHuk CkynwtmHe NKC

Graduate eng. of civil engineering Milan Kasalica -
new vice-chairman of the SCE Assembly

Firstly, the elections lasted almost an entire year (they began on
march 24% and completed by the constituting the assembly on
3 of December 2008) which makes more than eight months or
precisely 254 days.

Secondly, due to the disclosed irregularities in electronic ballot
system, the spring elections results were not accepted, and the
chairman of the Assembly announced new elections by mid-
summer. The internet voting included slightly more than 1500
members, out of which one third voted in the last 60 minutes of
voting.

Thirdly, the repeated voting, which was a traditional one - ballots
delivered by mail - was the most massive one in the history
of the SCE, as over 6 000 letters - ballots were received. Such
massive response of the electoral membership inspired Miroljub
Gaon, Chairman of the Joint electoral committee to say that the
“membership thus exhibited their wish to be asked, their desire to
vote, and that every member of the SCE directly voted and elected
his/her representative in the Assembly, that they are interested in
the work of their Chamber and that in this way they charged the
“assembly members”with the obligation to diligently and honorably
perform the functions entrusted to them.”

Fourthly the marathon election process, the attempts to abuse the
voting rights, side-taking and “dirty campaign” indicated that the
Assembly, all the executive organs and bodies of the Chamber, and
particularly every individual member must make effort the keep the
Chamber on the right path.
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Pagow 0. [IparyTuxosuh

[NPUMEHA BAKERUX
[NPOMUCA Y IAHUPAY,
[NPOJEKTOBAIY U

U3rPAL U

12. neuembap 2008. rogute,
cana Ckynwtude, Huw

Huw je 12. peuembpa 61O MecTO OpPOjHMX aKTUBHOCTHU
unaHoBa VHxerbepcke komope Cpbuje, Na HWje HY Yydo WTo
je okynuo suwwe of 160 akTMBMCTa TPW MaTUYHE Cekumje, anu
1 NPeACTaBHMKE CBMX PErvoHanHvx ofbopa v KaHuenapuja.
[orahaju cy cyctvsanu jeaaH Apyror.

MpBo je TpnHaecTounany aenerayunjy IKC-a npumumo rpagoHayenHuk
Huwa, mp Munow CumoHoBMh, a 3aTum Cy ofpKaHe cefHuULe
M3BPLWHUX ofbopa MaTUYHMX ceKuuja ypbaHucta u m3Bohaua
papoBa. Ckyn Ha Temy ,[TpumeHa Baxxehunx nponuca y nnaHupamy,
NpojeKToBary U n3rpagmwn” ogpxaH je y CKynwTUHU OMNWTUHE,
y canu Ha | cnpaTy Koja je 6una ,gynke nyHa’, na je npeseHTtauuja
feceTak pajioBa ¥ pacnpasa O MpeanosrMa 3a M3MeHe 1 AonyHe
noTpajana BuLLe of ABa caTa.

,Huwkn gorahaju 6unn cy Beoma gobpo nocehenn 3axsamyjyhu
MOjoj MAeju p[a  [OroBOPEHM  FOAUWHM - CKYN  MPOLWWMPUM
cepgHVLama WM3BPLIHWX opbopa MaTWYHMX ceKuuja ypbaHucta
n u3Bohaua pafoBa, anu M MOCETOM rpajoHavenHuKy Huwa’,
Kaxe npefcepgHuk MO MatuuHe cekumje nssohaua paposa UKC-
a, TatjaHa hophesuh. ,Y Huw cam nossana wyge M3 CBUX cefam
pervoHanHmx KaHuenapuja, ma ce OKynuo uMMpecnBaH 6poj
unaHoBa Komope, mapa cy AOMUHMpanu ypbaHUCTW 1 n3Bohaun
pagosa. C 063MpoOM Ha TO Aa Cy cefHuUe M3BPLHUX opbopa
MaTUYHUX CeKLMja ofpxaHe Y NONoAHEBHUM caTuma (noyene cy y
14 YacoBa), UCKOPUCTAY CMO NPUAVKY [1a OAEMO Y MOCETY HULIKOM
rpafioHavenHuky, maructpy Mwunowy CumoHoBuhy. Ha ueny
nenerauuje Komope 610 je HoBon3abpaHu npeaceaHUK CKynwtrHe
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Rados 0. Dragutinovi¢

APPLICATION OF
STANDING REGULATIONS
IN PLANNING, DESIGNING
AND CONSTRUCTION

December 12 2008,
Town Hall Nis

OtBapatbe - npod. Munucae JamrbaHosuh

- HoBY NpeaceaHnK CkynwtmnHe MKC

Opening ceremony - professor Milisav Damnjanovic¢
- the newly elected president of the SCE Assembly

On December 12, Nis was busy with numerous activities of the
Serbian Chamber of Engineers, so it is no wonder there were
more than 160 members of three sections, but also the repre-
sentatives of all regional committees and offices. The events
were almost overlapping.

Firstly the delegation consisting of 13 members of SCE was received
by the mayor of Nis, MA Milo$ Simonovi¢, and then the meetings
of executive committees of town planning and contractor sections
were held. The meeting with the topic “Application of standing
regulations in planning, designing and construction” was held in
the Town hall, in the hall on the 1% floor which was “brimming full’,
so the presentation of 10 projects and discussion about movements
for amendments that lasted more than two hours.

“The events in Nis were very well attended owing to my idea
to expand the yearly meeting by the meetings of executive
committees of main sections of town planners and contractors,
but also with a visit to the mayor of Nis", said the chairwoman of
the Executive Committee of the Main section of contractors of
SCE, Tatjana Dordevic. "l invited people from all seven regional
offices to Nis, which resulted in a meeting of an impressive number
of Chamber members, even though the town planners and
contractors constituted the majority. Considering the fact that the
meetings of the executive committees of main sections were held
in the afternoon hours (commenced at 14.00 hours), we took the
opportunity to visit the mayor of Nis, MA Milo$ Simonovi¢. At he
head of the Chamber delegation was the newly elected president
of the SCE Assembly, professor Ph. D. Milisav Damnjanovi¢, then the
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MaTUYHUX ceKkuuja - Mmp Hebojwa CredaHosuh (nnaHepwn), Munopag,
MwnagrHoBrh (yp6aHucTu), Moja ManeHKocT (13Bohaun pafosa)
1 jow pecetak ynaHoBa Komope, a yKynHo Hac je 6uno TpuHaecrt. Y
pa3roBopy ca rpapoHayenHnkom CumoHoBuhem, Koju je marmucrap
MaLUMHCTBA, 3afpKanv CMo ce BuLLe of jeaHor cata. Cycper je 6vo
13y3eTHO KOHCTPYKTVBAH, Na CMO Ce Ha Ly MecTa JOroBOPWIN O
6ynyhoj capaptu. Hname, rocnognH Cumorosuh je npepnioxno, a
MK obepyuke NMpuxBaTWIW, Aa Ce UHTEH3MBUpPa capaprba Komope
n Tpaga Huwa, y cBUM cermeHTIMa Koju cy noTpebHu Apyrom no
BennumnHun rpagy y Cpbuju, a y3 nomoh pecypca Kojrma pacnonaxe
NHxerepcka komopa Cpbuje. MNoceTa rpagoHayenHuky 6una je
BULWWE Hero aobpa ,npunpema” 3a cegHuue MO MC ypbaHucta u
n3Bohaua, Tako Aa cMo pagunu 6p3o 1 edprikacHo, goHocehn Beoma
BaXkHe oanyke. Minak, LeHTpanHu gorahaj uHxerepckor okynsbatba
y Huwy 6uo je ckyn Ha Temy ,lpuvmeHa Baxehux nponuca y
nnaHupamy, NpojeKkToBamy 1 n3rpagHun”.

fopmwmy 1 TemaTckm CKyn KpaTKUM MO3APaBHUM rOBOprMa
OTBOPMNIN Cy NpeAcefHuKk MHxerepcke komope Cpbuje, npod.
ap Aparocnas Wymapauy, n npegceaHnk CkynwtunHe ViHxerepcke
komope Cpbuje, npod. Op MwunncaB [OammaHoBuh. YBogHO
nsnarawe nmana je TaTjaHa hophesuh, koja je npeseHToBana
MoryhHocTun UHxerepcke komope Cpbuje, ca nocebHUM Harnackom
Ha noTeHuwmjane PernoHanHe KaHuenapuje Huw, ogHocHO MaTtunuHe
ceKkyuje n3sohaua pagosa MKC-a. CKkyny cy ce o6patnm n YenHuuym
yp6aHucta v nnaHepa, Munopag MwunaguHosuh n mp Hebojwa
CredaHoBuh, Koju je 1 NprnpemMno NocebHo CTPYYHO 13narakbe nog,
Ha3nBoM ,Be3a n3mehy nnaHuparsa u NpojekTHe JOKyMeHTauuje”.
Ypb6aHuncTa, AUNIOMMPaHN NHXerep apxuTekType MapuH Kpewnh
yno3Hao je yyecHnke CKyna ca KOMMIeTHUM AOKYMeHTOM ,/i3meHe
1 AoryHe 3aKoHa O MiaHupary U U3rpaghun’, NpojeKTom Ha Kome
Cy 3ajeAHUYKN pagune MaTUUYHe cekumje nnaHepa u ypbaHucTa, u
Beh ra foctaBune pecopHom MUHUCTAPCTBY 3a 3alWITUTY XKMBOTHE
cpefunHe, MPOCTOPHO NnaHupame 1 rpaheBnHapCTBo.

Op [OparaHa CuHobGap-TMetpoBuh npeseHTOBaNa je AOKYMEHT
,Pag n akTmBHOCTM 3aBoja 3a ypbaHm3am Huw, ca ocBpTOM Ha
ypbaHucTnykn passoj Huwa’, koju je Tako ypaheH pa yjeaHo
npencTaB/ba U Npeanore 3a N3mMeHy 1 onyHy 3akoHa O MiaHuparby
1 n3rpagrun. Beoma 3aHumbMBO n3naratbe — ,HepopeyeHoctn y
noctojehem 3aKoHy 0 NnaHupary 1 U3rpagHy BE3aHe 3a YK KOy
y jaBHy eBuaeHuujy” - umana je lopuua Matuh, gunnomupanu
UHXerbep reofesvje, npefcefHNK PermoHanHor opbopa ocTanux
TeXHNYKMX cTpyKa MIKC-a y BarbeBy 1 HauenHuK Wwabaukor KatacTpa
HernoKpeTHOCTV Peny6nnyKor reofeTckor 3aBoja.

MNpepcegHMK NoaceKLmje AUNNOMUPAHNX HXEHepa OCTaINX CTPYKa
PernoHanHe KkaHuenapuje KparbeBo, AUMNIOMUPaHU WHXeHep
reofesuje [lapko Bunotujesuh rosopuo je o,HepocTtauuma 3akoHa

chairpersons of the EC of main sections - MA Nebojsa Stefanovi¢
(planners), Milorad Miladinovi¢ (town planners), my humble self
(contractors) and around ten members of the Chamber, thirteen in
total. The conversation with the mayor Simonovi¢, who is a Master
of Sciences of Mechanical Engineering, lasted more than one hour.
The meeting was very constructive, so on this occasion we agreed
on the future cooperation. Namely, Mr. Simonovi¢ proposed, and
we welcomed, an intensification of the Chamber and the City of Nis,
in all the fields required by the second largest city in Serbia, with the
aid of the resources available to the Serbian Chamber of Engineering.
The visit to the mayor was more than a good “preparation” for
the meeting of the EC of MS of town planners and contractors, so
we worked in a fast and efficient manner, making very important
decisions. Yet, the meeting with the topic “Application of standing
regulations in planning, designing and construction” was the central
event of the engineering gathering in Nis".

The yearly meeting was greeted by short speeches of the president
of the Serbian Chamber of Engineering, prof. Ph. D. Dragoslav
Sumarac, and the president of the Serbian Chamber of Engineering
Assembly prof. Ph. D. Milisav Damnjanovi¢. Tatjana Dordevi¢
delivered an introductory speech, which presented potential of
the Serbian Chamber of Engineering, particularly stressing the
potential of the Regional office in Nis, that is of the Main sections of
the contractors of SCE. The audience was addressed by the heads of
town planners and planners, Milorad Miladinovi¢ and MA Nebojsa
Stefanovi¢, who prepared a special professional lecture titled
“Connections between planning and designing documents”.

Marin Kresi¢, town planner and graduate engineer of architecture
presented the entire document "Amendments of the Law on
planning and construction” to the participants of the Meeting,
which was the project worked on by the main sections of planners
and town planners, and delivered it to the Ministry for Environment
protection, Spatial planning and Civil engineering.

Ph. D Dragana Sinobad-Petrovi¢ presented the document
“Operation and activities of the Town planning institute of Nis,
with an accent on the town planning development of Nis’, which
was conceived so that it was simultaneously proposition of the
amendment of the Law on planning and construction. Gorica
Mati¢, graduate engineer of geodesy, chairwomen of the Regional
committee of the technical sciences of SCE in Valjevo ad the head of
the Sabac cadastre of immovable property of the Geodetic Institute
of the Republic, delivered a very interesting speech - “Imprecision
of the standing Law on planning and construction related to
recording in the public records”.

The chairman of the subsection of graduate engineer of other trades

of the Regional office in Kraljevo, graduate engineer of geodesy 103
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YuecHuum ckyna / The participants of the meeting

0 MNaHUpamwy N N3rpaary Be3aHM 3a UMOBWHY U reofesunjy’, [OK
ce HauenHuK Ynpase 3a niaHvpare n nsrpagmy Npaga Huwa, Mupa
Mewwuh, noce6Ho no3abasuna ,HemoryhHowhy npumeHe y npakcn”
3aKoHa O NnaHvpatby 1 N3rpaaky, OAHOCHO NpeaoXnna NpomMeHe
Kako 61 0Baj BaXkaH AOKYMEHT MNOCTAao NPUMEHbUB U edrKacaH.
Ckyny ce obpaTno n HeHag LiBeTkoBuh, wed Operbera 3a Hag3op
Oupekuuje 3a ypbaHmsam 1 n3rpagry onwtunHe Jleckosal,.

[Mocne cBMX M3HETVX Mpeasiora U KpUTUKa Ha payyH akTyesnHor
3aKkoHa O MnaHupary, NPUCyTHUMa ce obpaTno npasBHUK Munuja
hHanosrh 13 pecopHOr MMHUCTAPCTBa U KOHCTATOBao Aa je uyo u
3anncao BesiMky 6poj KOHCTPYKTUBHMX Npefsiora 1 npuMeadn Koje
he curypHo Hahu mecTta y M3MereHOM U AOMNYyHEHOM 3aKOHYy O
nnaHupamwy 1 n3rpagmu. Ta HoBa pelletba curypHo he nocrtojehin
3aKOH YUVHUTY NaKLLEe NPYMeHbUBUM, edUKACHUjUM, jeJHOM peyjy,
MHOro 60obum!

OppxaBare Ckyna nogpxkanu cy CkynwTnHa rpaga Huwa v 3asopg
3a ypbaHm3am rpaja Huwa, [OK Cy UHXEeHepCKOo OKyribakbe Y
Lrpafy Ha Huwaemn” nomorna u Tpy HULWKa rpaheBrHcKa npepyseha:

104 LKocaHuua’, ,Cnrma nHxnrepuHr’ n, AMB nHXnkepuHr".

Darko Vilotijevi¢ talked about “"Imprecision of the standing Law on
planning and construction related to property and geodesy” while
the head of Planning and construction Administration of the city of
Nis, Mira Pesi¢, treated the “impossibility of practical application” of
the Law on planning and construction, that is, proposed changes
and amendments in order to render this important document
applicable and efficient.

The audience at the meeting was also addressed by Nenad
Cvetkovi¢, head of the Supervising Section of the Town planning
and construction Administration of the municipality of Leskovac.
After all the propositions and criticism regarding the standing
Law on planning, the audience was addressed by the lawyer Milija
Palovi¢ from the Ministry and stated that he had heard and taken
down a large number of constructive propositions, suggestions and
comments which would certainly find place in the amended Law on
planning and construction. These new solutions will certainly render
the standing Law more applicable and efficient, in a word - better.
The meeting was supported by the Assembly of the City of Ni$ and
Town planning Institute of the city of Nis, while the engineering
gathering in the “city on the NiSava” was supported by three
construction companies from Nis: "Kosanica”, “Sigma inzinjering”
and "DMB inZinjering".
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apx. 3opaH Yemepukuh

CKYNLUTAHA CABE3A
WHMEHEPA N TEXHUYAPA
CPBUJE

arh. Zoran Cemerikic

ASSEMBLY OF THE
ASSOCIATION OF ENGINEERS
AND TECHNICIANS OF SERBIA

Y npoctopujama [Joma nHxersepa ,Hnkona Tecna” y beorpagy
oppxaHa je 30. jaHyapa OBe TOAMHe 3ajefHWYKa cefHMua
CkynwTrHe, YnpasHor, HagsopHor 1 M3BpwHor ogdopa, kao u
Cyna vyacTn CaBe3a Hxerbepa v TexHudapa Cpbuje.

[HeBHWN pep cefHULeE, KOjU Cy MPUCYTHWU jefHOrNMacHO YCBOjUAN,
6uo je cnegehu:

1. YcBajatbe 3anvcHUKa ca MPeTXOAHe cefHuLe.

2. Pa3matpame n3BewTaja 0 pagy u nocnosary CUTC-a y 2008.
roAvHW 1 M3BellTaja o pafy unaHunuya CUTC-a 3a 2008. roauHy.

3. Paamatpatbe nporpama v nnaHa paga CUTC-a n unaHnua 3a
2009. roguHy.

4. YcBajarbe ognyke o gogenu npusHara CUTC-a 3a 2008. roguHy.
5. MHdpopmauurja o goHolewy 3akoHa O yapy»Kewuma n focaj
npeny3eTMm mepama.

6. [laBarbe carnacHocTy o npujemy CaBe3a npoHanasaya Cpbujey
ynaHcteo CUTC-a.

7. W360p pena unaHosa M3BpLiHor og6opa v Cyga yacTu.

8. Tekyha nuTama.

HakoH 3aBplueHOr papgHor gena cefHuue, ogpxaHa je CBeuaHa
cepHuua CkynwtnHe CUTC-a, Ha Kojoj cy AopesbeHa npu3sHarba
CWUTC-a 3a 2008. roanHy. HakoH Tora npupeheH je npuropaH KokTen,
a CTe BeUepw OAp»KaH je TpaanuuoHanHu UHxerepcku 6an.

KpaTkn KomeHTap O 0OBOj cegHuuM morao 6w fJa ce cBefe Ha

In the premises of the Engineering Club “Nikola Tesla” in Bel-
grade a joint meeting of the Assembly, of Managing, Supervis-
ing and Executive committee as well as of the Court of Honor of
the Association of the Engineers and Technicians of Serbia.

The agenda of the meeting, unanimously adopted by the present
members, was:

1. Adopting of the minutes from the previous meeting.

2. Analysis of the Operational report of AETS in 2008 and the
report of AETS members operation for 2008.

3. Analysis of the program and plan for operation of AETS and its
members for 2009.

4. Adoption of the decree of recognizing the merits of SITS
members in 2008.

5. Informing about enactment of the Law on associations and of
the measures taken until then..

6. Approving admittance of the Association of Inventors of Serbia
into AETS membership.

7. Election of a part of members of the Executive committee and
the Court of honor.

8. Current issues.

After the working part of the meeting was over, the Ceremonial
Meeting of the AETS Assemble was held, where AETS recognitions

for merit for 2008 were issued. After that there was a cocktail and 105



HEKONMKO 3anakara. Hajnpe, eBMAEHTHO je OACYCTBO unaHOBa
CUTC-a 13 Huwa, WwTo He Yyau, C 063UPOM Aa, OCUM apxuTeKkaTta 1
rpaheBUHCKUX NHXerepa (0BM ApYyrn Cy ce NoCeArX HeKoMKo
MeceLn OpraH13oBanu 1 OOGHOBUAN aKTVBHOCTM), HU jefHa Apyra
CTPyKa Hema CBOjy cekuujy y okmpy Casesa y Huwy. Ta yntbeHnua
Huje nako pasymrbimea, Huw je apyru rpag no sennumnHmn 'y Cpbuju n
y bemy pafie Xubafie NHXerepa pasHux ctpyka. Oarosop moxpaa
NIeXn y Tome Aa BenuKyM cucTemm, Kao wro cy 6unu MUH n EW,
BULLE He NocToje y 06uUMy 1 CHasn oA Npe ABafeceT roguHa. Cee je
YCUTHEHO, N y OYKBaIHOM 1y MPEHOCHOM 3Haueky, Masie nprBaTHe
drpme BepoBaTHO HeMajy MHTepeca fia CBOje KaApoBe OpraHusyjy y
0BOM cMUCTY. AN Ty CY MOSbONPUBPEAA, MpexpambeHa 1 TeKCTUIHa
nHayctpuja ntg. Wra je ca wmma?

Opyru rpagosn Cpbuje cy gocta akTUBHWjW, cyaehu no nsBewwTajy
0 pagy nogHetom Ha o0BOj CKynwTwHW, a WU MO MNpPU3HambKUMa
Jofe/beHnM opraHusaymjama 1 nojeanHumma n3 Kparbesa, Yauka,
Moxapesua, JTozHmue, Hosor Capga.

Op akTmBHOCTU CaBe3a Koje Cy NMomeHyTe y 13BeLTajy, HaBelwhemo
HeKonuKo: obGenexaBatbe jybuneja - 140 rogvHa CaBesa,
MehyHapoAHa capajha, HOPMaTUBHE aKTMBHOCTM, CTPYYHO-
Hay4Ha 1 n3aaBayka [1eNaTHOCT, OpraHn3oBare CTPYUYHUX UCMINTA,
opgHocu ca unaHuuama CaBe3a, WHxkermepckom akagemujom wu
NHxerepckom Komopom. OpHoc ca VHXerepckom KoMopoMm je
6r0 Tema AyroTpajHOr M3narama reHepasHor cekpetapa CaBesa,
mp b. ByjuHoBurha. Mpo6newm, Koju je golwao fo cyaa, CBOAM Ce Ha
HeusmupeHe obaBese Komope 1 Apyrux MHOrobpojHux 3akynaua
nocnoBHoOr npoctopa 3rpafe CaBesa, Tako Aa je 1 TO yTLano Ha
KOHauHM GMHAHCNjCKM N3BeLLTaj KOju je nogHeT Ha CKyMTUHN.
lWto ce Tmue papa CaBe3a apxutekata Cpbuje (Koju ce osge y
Huwy, a BepoBaTHO HM Yy ApYrvM rpagoBMMa, yonwTte He oceha),
MNHTEPECAHTHO je HaBecT! pefoBe M3 M3BeLTaja: ,...NMOKPeHyTa je
aKuuja 3a OCHMBaHe apXUTEKTOHCKO-ypbGaHUCTUUKe ceKuuje Yy
okBMpYy noctojehe Komope, Kao 1, MOCTYMHO, paj Ha OCHMBahy
APXUTEKTOHCKe KOMOpE, YKOSIMKO ce y oKBupy noctojehe Komope
He CTBOpe YC/IOBM 3a afeKBaTHO BPeAHOBatbe aPXMTEKTOHCKe
CcTpyKe n apxuTekaTta.! OcTaje HaMm fa BUAUMO Kafa u aa nu he ce

1 06 OBa I/IHI/ILI,I/IjaTI/IBa peannsoBaTu.

APXUTEKT 27

on the same evening the traditional Engineers’Ball was given.
There are several brief comments on this meeting. Firstly there
is an apparent absence of the members of AETS from Nis, which
is not surprising, considering that apart from the architects and
civil engineers (the latter reorganized and renewed the activities
in the recent months) no other profession has its section within
the Association in Nis. This fact is hard to comprehend. Nis is the
second largest city in Serbia, and there are thousands of engineers
of various trades working in it. The answer could perhaps be that
the large systems, such as MIN and El were, do not exist in the same
capacity as twenty years ago. Everything is fragmented, in literal
and metaphorical terms, and the small privately owned companies
probably do not have interest to organize their personnel in this
sense. But there are agriculture, food and textile industry, what
happened to them?

The other cities of Serbia are considerably more active, judging by
the report on work submitted to the Assembly, and this can also
be concluded considering the recognitions and commendations of
the organization and individuals from Kraljevo, Ca¢ak, Pozarevac,
Loznica, Novi Sad.

Out of the activities of the Association which were mentioned in
the report, we will list several: celebrating jubilee - 140 years of
the Association, international cooperation, normative activities,
professional-scientific and publishing activities, organization of
professional certificate examinations, relations with the members of
the Association, Engineering academy and Chamber of Engineers.
The relationship to the Chamber of Engineers was a topic of a long
speech of the secretary general of the Association, MA B. Vujinovic.
The problem, that was taken to court, is in essence the unpaid due
obligations of the Chamber and many other renters of the office
space of the Association building, which affected the Balance
account which was submitted to the Assembly.

As to the work of the Association of architects of Serbia (which here,
in Nis, and most likely in other cities cannot be felt, at all), it would
be interesting to quote the following lines from the report: ,...an
action for establishment of an architectonic-town planning section
within the existing Chamber, and, gradually, establishment of the
Architectonic chamber, unless the conditions are created in the
existing Chamber to adequately value the architectonic trade and
the architects!” This remains to be seen: when and if this initiative
will be realized.
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apx. 3opaH Yemepukuh

MPE3EHTALIKJA
HALIPTA 3AKOHA O
YPERHEHY MPOCTOPA,
[PAHEBUHCKOM
SEMJ/BULLTY K
U3ITPALIBIA

Y opraHm3aumnju Minxerepcke komope Cpbuje, y capaarsy ca
MUHNCTapCTBOM XMBOTHE CpeanHe 1 NPOCTOPHOT NAaHNParba,
ofipXaHa je npeseHTaumja HaupTa 3akoHa o ypehehy NpocTopa,
rpaheBUHCKOM 3eMIBULLTY U N3rPajHL.

Mpe3seHTaunja je oppxaHa y CBevaHo] canu [paheBUHCKO-
apxutekToHcKor ¢dakynTeTa y beorpaay, 27. pebpyapa oBe roguHe,
npep oko 120 rocTujy, ca yyewhem npepctaBHuKa MuHMCTapCTBa,
npeacegHvnka VHxewepcke Komope 1 unaHoBa CkynwTuHe
Komope, npeacTaBHMKa TexXHUUKUX daKynTeTa, pervioHanHux
of6opa, CTPYKOBHMX YApYKetba W OpraHuMsaumja, u ocTanmx
3anHTepecoBaHuX.

Mocne ysoaHux peun npeaceaHvka Komope ap iparocnasa Lymapua,
npefcTaBHMLA pagHe rpyne MuHmucTapcTBa M NOMORHUK MUHUCTPa
Anekcangpa JammaHoBuh-TeTposuh, n3noxuna je aetasbHO M3MeHe
1 AonyHe NpeanoXXeHor 3akoHa, Koju 61 Tpebano Aa 3ameHun Baxehu
3aKOoH 0 MnaHuparby 1 n3rpaghu, goHet 2003. roguHe.

HakoH oBor nsnarama, OTBOPEHa je ANCKYCHja y KOjoj Cy NPUCYTHU
KOMeHTapucany HaupT, y3 npunararwe npeanora U npumeaou y
nucmeHoj dopmu, Koje hie pagHa rpyna HakHagHO pa3matpatu. Ha
npeseHTauuju je u3 Huwa npucycTBOBanoO feceTak Konera CBUX
CTpyKa, OAHOCHO NpeAcTaBHMKa HULWKOr PervoHanHor ueHTpa
NH>Xermepcke Komope.

Op cBMX Tema M Awnnema Koje Cy y Mpakcu npatuie npumMmeHy
Jocapawber 3akoHa, N Koje Cy M WHWUMpane Herosy K3MeHY,
O[JHOCHO [OHOLlere HOBOr 3aKoHa, Tpeba HabpojaT HeKoNMKo
HajUHTepPeCaHTHU)UX:

Arch. Zoran Cemeriki¢

PRESENTATION OF THE
SPATIAL ARRANGMENT,
BUILDING LAND AND
CONSTRUCTION BILL

In the organization of the Serbian Chamber of Engineers, in
cooperation with the Ministry of environment and spatial plan-
ning, a presentation of the Spatial arrangement, building land
and construction bill was held.

The presentation was held in the State-room of the Faculty of
Civil Engineering and architecture of Belgrade, on 27t of February
this year, in the audience of around 120 guests. Representatives
of the Ministry, president of the Chamber of Engineering and
of its Assembly, of the technical faculties, regional committees,
professional associations and organization and other interested
attended the presentation.

After the introductory words the Chamber representative, Ph. D.
Dragoslav Sumarac, predstavnica Aleksandra Damnjanovi¢-Petrovi¢,
representative of the working group of the Ministry and the
assistant to the Minister, elaborated the changes and amendments
of the proposed bill in detail, as it should replace the standing Law
on planning and construction, enacted in 2003.

After this speech, there was a discussion, where the attending
audience could comment the bill, and propose the suggestions
and comments in writing, which would later be considered by the
working group on a later date. Around ten colleagues from Ni$
representing a variety of trades, that is, representatives of Regional
center of the Chamber of Engineering attended the presentation.

In the variety of topics and dilemmas accompanying the standing
Law, and which initiated its amendment, that is the new Bill, there
are a few which are the most interesting:
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YuecHuum ckyna / The participants of the meeting

- 6orbe gedrHUCaE TEPMUHA KOjU CY MPUIMEHEHW Y 3aKOHY;
- HOBa KnacuduKauuja 3em/buLITa HAa rPafCKOM rpaheBrHCKOM

3eM/bUWITY 1 TPaheBMHCKOM 3eM/bulTy BaH rpaheBUHCKOr
nogpyuja; yBohewe KaTeropuje npusatHor rpaheBuMHCKOr
3eM/bULLITa;

- yBoherbe T3B. eHepreTcke carfacHoOCT/ 3a objekTe n obaBese
ynoTpebe eKoNOLLKY 34paBuxX MaTepujana;

- HacTaBak npolieca neranvsauuje 6ecnpasHe rpaghe;

- obaBe3sa fob6ujarba [03BOJe 3a rpajtby Ha OCHOBY WAejHOr
npojekTa 1 3a objekTte npeko 3000 m?;

- dopmmparbe LeHTpanHOr pernctpa MnaHCKMX AOKYMeHaTa,
Koju he 6UTK BOCTYMHU U HenocpeaHo 1 NyTem VIHTepHeTa, y CBaKoj
dasu n3page;

- yBobhetbe 06aBe3e onwTNHaMa fia Y POKy of 18 meceum nspage
yp6aHUCTHYKe NiaHoBe Hacerba;

- jaBHO rpaheBUHCKO 3emsbuluTe Ce U Aasbe MOXe faBaTtu y
3aKyn;

- paBarbe Behux osnawhera rpaheBMHCKO] WHCMEKUUjU Ha
rpagunLTUMa, Yy CMWCSTY NPOBepe HAANeXHOCTV MPUCYTHUX,
KOHTpOJ1e AJOKYMeHTaLuje 1 C.

- obaBe3sa u3pafje NnaHa feTasbHe perynaumje, Kao HeONXo[HOr
YCJI0Ba 3a rpaAkby; akT 0 ypbaHUCTUUKUM YCI0BMa 61 BaXKMO camo
y NpenasHom nepuogy.

Y puckycuju cy 6una nomeHyTa 1 NuTakba Koja ce Tidy eKomnoruje,
apxeonoruje, eHepreTke, MPaBHMX acnekaTa, 3alWTuTe KyNTYpPHUX
nobapa wta. OunckyTaHTM cy u3pasunu Hagy pa he muxose
npumenbe pagHa rpyna AeTasbHO PasMoOTPUTK U y3eTu y o63up.
[lyroTpajHa gucKycuja je ynpaBo NOTBPAWAA UYMkbeHULYy [a je of
n3y3eTHe BaXKHOCTU JOOPO NPUMNPEMUTN TEKCT HOBOT 3aKOHa, Koju
he 6osbe perynucati CBa NuTarba M3 OBe 3HauajHe MpuUBpeAHe
[enaTHOCTV 1 eNVMMHUCATU CBe Auneme 1 3noynoTpebe Koje cy

108 6une NpUCcyTHe 4o caaa.

- the terms used in the Law require better definitions;

- the building land in the city and the building land outside the
city perimeter require new classification; the category of private
building land should be introduced;

- aso called energy approval for the buildings and compulsory
usage of environmentally friendly materials should be introduced;

- the illicitly constructed buildings legalization process should
be continued;

- the buildings exceeding 3000 m? should acquire the building
permit on the basis of a conceptual design;

- the central register of planning documents should be formed,
to be available directly and through Interned for each phase of
production;

- the municipalities should be ordered to produce the town
plans within 18 months;

- the public building land can still be available for rent;

- the building inspection at construction sites should be given
more authorizations, in terms of verification of competence of the
present staff, documentation review etc.

- the production of a detailed regulation plan should be
obligatory and compulsory precondition for construction; the
town planning conditions act would be valid only for the period of
transition.

Other issues were also raised in the discussion, concerning ecology,
archeology, energy, legal aspects, cultural entities protection etc.
The participants in the discussion confirmed the fact that it is very
important to well prepare the text of the new law, to better regulate
all the important issues of this significant economic activity and
eliminate all the potential dilemmas and abusage that have existed
till now.



OELIEMBAP 2008, BPOJ 27, TOOVHA IX

WU3bOPHA CKYTLLTUHA
CABE3A UHMEHEPCKO-
TEXHUYAPKKX
OPTAHW3ALIMJA HULLA

25.12.2008.

M30opHa ckynwTrHa CaBesa  MHKeHePCKO-TEXHUUAPCKMX
opraHu3saumja Huwa oppkaHaje 25.12.2008. roa.y npocTtopujama
Cage3a (yn. leHepana Munojka JlewjaHnHa 52)
[HeBHWM pep;

1. M360p pagHor npefceaHMLITBA

2. /i3meHa CraTtyTa

3. M360p n3BpLHNX opraHa CaBesa

1. Y papgHO NnpeaceaHMITBO M3abpaHu cy:

- Muomunp Xurekosuh,

- JbubaHa BacuneBcka,

- Muogpar Megap.
3a 3anucHnyapa je m3abpaHa [aHa Yemepukuh, a 3a oBepaue
3anucHrKa bpanumnp hinpuh n 3opan Yemepukuh.

YrBpheHo je pa CkynwTtvHM npucyctByje 39  unaHoBa.
KoHCTaHTOBaHO je fa KBOPYM NOCTOj/ 1 MPELLSIO Ce Ha APpYry TauKy
[HeBHOr pepa.

2. [pouuTtaH je HOBW, u3MetbeHu CTaTyT, M Mnocne [UCKycuje
[OHeTa jegHornacHa ognyka ga ce CratyT ycBoju.

3. 1360p 13BpLUHKX OpraHa
MpepnoxeHu cy cnepehn unaHoBu:
- npeaceaHuK Munomup Knekosuh,
- noTnpeacenHUK 3opaH 3natkosuh.

CBYV NpeasioXeHn Cy jefHornacHo n3abpaxu.

[oHeta je opnyka pa TexHuukn cekpetap Casesa, [aHuua
Yemepukuh, nsspm permctpaumjy Hosor CtatyTa Kof HapsiexHor
opraHa.

CKynwTuHa je 3aBpLumnna ca pagomy 21 u.

3anuncHuyap

Hanunua Yemepukuh

OBepauu 3anncHMKa MNpepcepHnk CUTOH-a

Bpanumup huprh Mwuomup Xuskosuh, gua

3opaH Yemepukunh

ELECTORAL MEETING

OF THE ASSOCIATION OF
THE ENGINEERING AND
TECHNICAL ORGANIZATION

OF NIS
25" December 2008

The electoral meeting of the Association of the Engineering
and Technical organization of Ni§ was held on 25" of Decem-
ber 2008. in the premises of the Association (Generala Milojka
LeSjanina street, 52)

Agenda:
1. Selection of the working presidency
2. Statute changes
3. Selection of the executive organs of the Association

1. The working presidency consisted of:

- Miomir Zivkovi¢,

- Ljiljana Vasilevska,

- Miodrag Medar.
Dana Cemeriki¢ was the keeper of the minutes, and verifiers of the
minutes were Branimir Ciri¢ and Zoran Cemerikic.

It has been determined that 39 members were attending the
meeting. As it was determined that there was quorum, they
discussion about the second item of the agenda began.

2. The new, changed Statute was read aloud, and after the
discussion it was adopted by and unanimous decision.

3. Choice of executive organs

The following members were the candidates:
- president Miomir Zivkovi¢,
- vicepresident Zoran Zlatkovic.

All the candidates were unanimously selected.
A decision was reached that the technical secretary of the
Association, Danica Cemeriki¢, should register the new Statute at
the competent body.
The Association finished its session at 21 h.

Keeper of the minutes

Danica Cemeriki¢

Verifiers of the minutes President of SITON

Branimir Ciric Miomir Zivkovi¢, grad. eng. of arch

Zoran Cemeriki¢
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apX. Munena Crowuh

WHTEPNIEMUHL -
JIECKOBAL|

APXUTEKT 27

arch. Milena Stosic

INTERLEMIND - LESKOVAC

OpywTso apxutekata Huwa je y TOKy npowne
OpraH130Bano jefAHOAHEBHY MOCETY M Npe3eHTaunjy dabprike
VHTEPITEMINH[ 13 JleckoBua.

roguHe

Ha npeseHTauujy ce ynyTmo jemaH aytobyc ca apxutektrama -
ynaHosuMa [pywTBa, npodecopuma, Kao u ca jeaHum 6Gpojom
CTyfeHaTa apxuTeKType 1 rpaheBnHe paheBNHCKO-apXUTEKTOHCKOT
dakynTeTta U3 Huwa.

WHTEPIEMUHL, ¢dabprika 3a npowsBoAmwy CeHABMUY-NMaHena ca
MoNMypeTaHCKOM MCMyHOM, Mnouyena je ca pagom 31. okTobpa
2007. rognHe. Hana3m ce Ha camom yna3y y JleckoBal, NOTNyHO
je HoBa, m3rpaheHa je y nepwuogy og jyHa 2006. fo jyHa 2007.
roguHe. MpoTexe ce Ha 10.000 mM? of KOjuX je cam MPOV3BOAHU
MOroH Ha NoBpLWWHKU of 7.500 Mm% Y cknony ¢abpuke je n HoBa
agMUHMCTPaTMBHA 3rpaja, Koja je nsrpaheHa no HajcaBpemeHujum
APXUTEKTOHCKUM CTaHZAapanma.

JIvHmja 3a npoun3BoAY CeHABUY-MaHeNna peHoOMMpPaHe UTanjaHcke
dupme PUMAsrI-Tribiano je KOHTUHYMpaHa nnHWja, 1 NPoTEXe ce Y
OyxuHun of 150 meTtapa. AyTomaTri30BaH npouec paga, Manm 6poj
M3BpLIMOLA, BenuKN edeKT MpOV3BOAHE, IMaBHa cy obenexja
dabpuke. Kanaumtetr nuHuje je 2.500.000 m? ceHAaBMY-NaHena y
knacuoukaumju MYP n MUP cuctema, Ha ropuLLiIbeM HNBOY, BYKUHE
of 2,5, na po 14 metapa. JInHnja nma moryhHoCT nponssoghe ABa
TNa 3UAHUX, N jeJHOT TNa KPOBHOT NaHena, faje KOHTUHYnpaHy
npou3BoAty, Kao u MoryhHocT 6p3e ucnopyke uHanHor

1 ]O npounssoja.

The society of architects of Ni$ organized a visit to and a presen-
tation of the factory INTERLEMIND from Leskovac last year.

In the bus, were the architects — the members of the Society,
professors, as well as a number students of architecture and civil
engineering at the Faculty of Civil Engineering and Architecture of
Nis.

INTERLEMIND, factory for production of sandwich-panels with
polyurethane filling, started operation on 315t October 2007. It is
situated at the outskirts of Leskovac, it is completely new, built in
the period since June 2006 till June 2007. It covers 10,000 m?, and
the production facility alone covers 7,500 m2 The factory complex
comprises the new administrative building, constructed according
to the contemporary architectonic standards.

The production line for the sandwich-panels of the famous Italian
company PUMAsr|-Tribiano is continuous, long over 150 meters. The
high level of production automatization, small number of workers,
good production effects are the main characteristics of the factory.
The production capacity of the line is 2,500,000 m? of sandwich
panels yearly, classified in PUR and PIR systems, long between 2.5
to 14 meters. The line has a capacity to produce two types of wall
panels, and one type of roof panels. Its production is continuous
and the final product can be delivered fast.
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apx. Munow Muskosuh

DR PABLO CAMPOS CALVO-

arch. Milog Zivkovi¢

SOTELO:

,CAMPUS URBANISM & ARCHITECTURE”

Mpepnasay, ap Mabno Kamnoc Kanso-Coteno
Lecturer, Ph D Pablo Campos Calvo-Sotelo

3a10BOJbCTBO MU je fa NpefcTaBuMm npeactojehn cemuHap Koju
he ce ogpxatn y Huwy y nepuogy oa 18. go 20. 3. 2009. y cBeyaHoj
canu YHusep3uTeta y Huwy. CemuHap he 6utn ogpkaH ca Temom
OopvrMHanHor Hasuea, npepasad je ap Mabno Kamnoc Kango-
Coteno (Dr Pablo Campos Calvo-Sotelo) ns Magpuga. CemuHap
je y opraHusaumju YHusepsuteta y Huwy n CUTOH-a (CaBes
NHXeHepPCKO-TEXHMYAPCKMX opraHu3auuja Huwa) y3 duHaHcmnjcky
noppwky JIEAWB-a. NEAWB (Local Economic Development in
Balkans) ce peanusyje Ha ocHOoBy MemopaHayma O pasymeBamy
n3mehy Bnapge Peny6nuke Cpbuje u Bnape KparmbeBrHe [JaHcke
N MOMaXe jayaky KamauuTeTa MOCNIOBHWX OpraHusauunja u
HUXOBUX MOTYRHOCTU fa ce ycnellHuje 3anaxy 3a CBoje unaHuue.
YHuBep3uTeT y Huwy, y umjoj cBeyaHoj canu he 6uUtM oppxaH
cemMuHap, MoApXao je, Kao CyopraHu3aTop, OBO MpeAaBarbe.
PekTopaT YHMBep3uTeTa je jako 3anHTepecoBaH 3a OBy Temy, jep
he Haww yHMBepP3WUTETU MOPaTU fa NpeTpne 036usbHe NPOMeHe y
CKnafly ca eBpOMCKMM CTaHAapAuMa. BaxHo je jow HamomeHyTu
Aa je oBa TeMa MNopfjefHAKO MHTepecaHTHa U yp6aHWCTMa, Kao
N rpaheBrHCKMM MHXermepuma 1 cTyaeHTMMa. OBe roguHe je y
npunpemu Hosu YN Huwa (3a nepuog 2010-2025), Tako Aa OBaKas
cemMMHap npy»ka CnekTap HOBUX Ufeja y cKknapy ca ninaHoMm 3a HOBU
YHUBEP3UTETCKM Kammyc.
Haunme, cam npepaBay ce 6aBu npoyyaBareM, anu LITO je BaxkHUje,
N NpojeKToBatbeM YHUBEP3UTETCKMX Kamnyca Beh 20 roavHa, u 1o
jako ycnewHo. baBu ce npojekToBatbem objekaTta, anu u ypbaHum
nnaHMparmemM caMmx Kamnyca, 3aTuM MacTep nnaHoBUMA 3a PasBoj
KOMMMIETHYX Kamnyca, pecTaypaLujama CTapux yHUBep3nuTeTa, Kao 1
NpoLUNPeHEeM UCTUX Y CTaPUM rPafCKUM jesrprma. Takohe je BaxXHO
HanomeHyT! fa je Ao caja obuvwao oko 300 yHMBEpP3UTETCKUX
Kamnyca y ceTy, og yera caux 114 y lLinaHnju. NomeHyT nogatak
[OBOJbHO FOBOPY O 036MSBHOCTY U NPOPECMOHANTHOCTM NpefjaBaya
y MpOjeKToBatby OBAKO CNOXEHUX KommieKkca. [OoOUTHWK je
HeKONIMKO Harpaja 3a npojekTe Kamnyca, Kao LITO je Harpafa 3a
rnaBHU npojekat kamnyca Villamayor — YHuBep3uteT y CanamaHku
(LUnaHwja). Tewwko je HabpojaTu cBe NpojeKTe, C 063MPOM Ha HIXOB
BenvKM 6poj. flocnoguH Mabno Kamnoc Takohe nma BeNMKO UCKYCTBO
y n3Bobemy cammx objekaTa, Tako fja, OCIM OHOT , TEOPETCKOr, UMa
N NPaKTUYHO NCKYCTBO.
CemviHap he npatTv 1 jeaHa nybnukaumja BesaHa 3a TeMy CBMX
npepasara, Koja he 61UTK objaB/beHa ABOjE3NYHO: Ha EHINIECKOM U
cprickom. 3a ce pasbe nHopMaLmje, cyrecTmje 1 nutarba, Moo
61X Aa M1 ce obpaTuTe Ha cnefehy agpecy:
milosmikica08@gmail.com

It is my pleasure to present the oncoming seminar which will
be held in Ni$ in the interval between 18" and 20" March 2009
in the ceremonial hall of the University of Nis. The seminar will
have an original topic, and PhD Pablo Campos Calvo-Sotelo from
Madrid will be the lecturer. The seminar will be organized by the
University of Ni$ and SITON (Union of engineering and technical
organizations of Ni$) with financial support by LEDIB. LEDIB (Local
Economic Development in Balkans) is realized on the basis of the
Memorandum of Understanding signed by the Government of
the Republic of Serbia and the Government of the Kingdom of
Denmark, and it assists in strengthening the capacity of business
organizations and their capability to successfully advocate for their
members. The University of Ni$, whose ceremonial hall will host the
seminar, supported this lecture in the capacity of a co-organizer.
The Rector’s office of the University was very interested in this topic,
because Serbian universities are bound to undergo considerable
changes according to the European standards. It is important
to point out that this topic is equally interesting for the town
planners and civil engineers and students. As this year is the year of
preparation of new General Town Plan of Nis (for the period 2010-
2025), such seminar offers a variety of new ideas in accordance with
the plan for new university campus.

Namely, the lecturer himself has been studying, but also designing
university campuses for 20 years, with a great success. He has been
designing buildings, but also producing urban plans of campuses.
He has made master plans for development of entire campuses,
restoration of the old ones and with expansion of the campuses in
the old city cores. It is also important to point out that he has visited
around 300 university campuses in the world, out of which all 114
situated in Spain. This fact is suggesting the serious and professional
approach of the lecturer in designing of such elaborate complexes.
He is the winner of several prizes of campus projects, such as the
prize for the master design of the Villamayor campus — University of
Salamanca (Spain). It would be difficult to mention all the project,
given their number. Mr Pablo Campos has a great experience in
construction of the buildings, too, thus, apart from the theoretical,
he has got the practical experience.

The seminar will be observed by a publication related to all the
topics of the lecures, which will be published in English and Serbian.
For further information, suggestions and questions, please refer to
the following address:

milosmikica08@gmail.com 111




apX. AHa Momuunosuh
anc. apx. UeaH Jespemosuh

[PAREBUHUJALA U
APXUTEKTYPWUJAZIA 2008.
[OAWHE

APXUTEKT 27

arch. Ana Momcdilovi¢
stud. arch. lvan Jevremovic

GRADEVINIJADA AND
ARHITEKTURIJADA 2008
(STUDENT MEETINGS OF
CIVIL ENGINEERING AND
ARCHITECTURE FACULTIES)

Ekunna barba Jlyke / Banja Luka team

lpaheBMHMjaa, Koja ce TpaaWUMOHANHO OfApXKaBa MOYETKOM
Maja mMecella, OBe rofnHe je ofpkaHa y Yarby, y opraHvaumjn
lpaheBunHcKor dakynteTa 13 beorpapa, y nepuogy of 5. ao 10.
Maja 2008. roamnHeOkynuna je ydecHvike 13 JbybrbaHe, Maprbopa,
barba Jlyke, CapajeBa, MocTapa, Ty3ne, Cy6otuue, Hosor Caaa,
beorpaga, Yxuua, Huwa, Kocoscke Mutposuue, lNogropude v
Ckonsba.

CnvuHa  MaHudecTaumja, apxuTekTypujaga, Koja  OKyrsba
CTY[eHTe apXUTEKTOHCKMX GakynTeTa, oapxaHa je y byasw, of
10. no 14. maja. 2008. roguHe. .

TpwaeceT neta no peay, TpaguuMoHanHa rpaheBrHMjaa ogpKaHa je
y Yamby, y neprogy og 5. o 10. maja 2008. rognHe. Y opraHusaumjn
[pahesuHckor ¢akynteta u3 beorpaga, okynuno ce oko 1500
cTyfeHaTa ca rpabeBMHCKUX daKynTeTa CKOPO CBUX 6GankaHCKMX
3emasba. Halwa eknna, Kojy cy nopep caMux Takmmyapa YMHUIN joLu
1 npodecopu, acCUCTEHTN 1, HapPaBHO, HaBMjauu, buna je cmeLlTeHa
y xoTeny bucepHa obana. OBakBa MaHuecTaLja npe cBera MMa 3a
LW Apy)Ketbe, pa3MeHy UCKycTaBa, 30nmkaBarbe U yno3HaBambe,
TakMUYerba y 3Hatby 1 CMOPTY, Kao 1 urpe 6e3 rpaHnla, a 1o cy
cafpkaju Koje HrMKako He cmemo 3ao6uhu. Ekuna TAD-a je y 3Hamy
ocsojuna lll mecto y 06nactn meTanHux KOHCTPyKUMja 1 | mecTo
y obnactn ctatnke KoHcTpyKuwmja. LLto ce cnopta Tuue, NAQ je
0CBOj1O | MeCTo y pyKomeTy 3a MyLuKapLie, | Mecto y CToHOM TeHucy

112 wm MecTo Y MyLLKOj ogbojun.

Wrpe 6e3 rpanunua / Games without frontiers

The Gradevinijada, which is traditionally held by the beginning
of May, was held last year in Canj, in organization of the Faculty
of Civil Engineering of Belgrade, in the period between May 5
to 10" 2008. Participants from Ljubljana, Maribor, Banja Luka,
Sarajevo, Mostar, Tuzla, Subotica, Novi Sad, Belgrade, UZice, Nis,
Kosovska Mitrovica, Podgorica and Skopje gathered there.

The similar manifestation, the Arhitekturijada, gathering stu-
dents of the architectonic faculties, was held in Budva between
May 10™ to 14" 2008.

The thirty fifth traditional gradevinijada was held in Canj, in the
period between 5% to 10" of May 2008. In organization of the Faculty
of Civil Engineering of Belgrade, around 1500 students from the civil
engineering faculties from almost all the Balkan countries gathered
there. Our team, which, apart from the competitors was composed
also of professors, assistants and of course, supporters, resided
in the Biserna obala (Pearl coast) Hotel. Such manifestations have
socialization, exchange of experiences, getting to know one another,
various competitions in knowledge and social games such as “Games
without frontiers” for a primary goal. The teams from the Faculty of
Civil Engineering and Architecture of Ni§ won 3' place in competition
dealing with the metal structures and 1¢ place in the field of structural
static. As for the sports, the FCEAN team won 1% place in man
handball, 1*t place in table tennis and 3" place in man volleyball.



JELEEMBAP 2008, BPOJ 27, TOOVHA IX

Hoscagcka eknna / Novi Sad team

LWaxoBcku TypHup / Chess tournament

Y6p3o nocne rpabesuHujage, y byasu, capa y opraHusauumju
[paheBMHCKO-apXUTEKTOHCKOT dakynTeTa y Huwy, oppxaHa je
apxutekTypujaga. OBa MaHudecTauuja, y Tpajarty of ueTnpu
haHa, ofpkaHa je y nepuogy op 10. go 14. maja. Hawa ekuna 6una
je cmewTeHa y xoteny lNapk 1 Bunama xotena Mapk. MpBo mecTo y
XKEHCKOj Kolapuy, CTOHOM TeHucy 1 mywkom oygbany, Il mecto
y MyLIKOj oabojum, 3aTim lIl MecTo y »eHCKoj oabojLn, XKeHCKOM
dynbany un Wwaxy, CBakako Cy pesynTaTvi BpeAHW NoMeHa.

Opyxere, 3ab6aBa 1 fobap nposop he cBakM Of yyecHUKa MNOHETH
Kao ycromeHy ca oBux cycpeTa. Tpeba HacTaBUTK Ca OApKaBarbeM
0BaKBWX MaHVdecTaumja, 1 y Luby pasMeHe UCKYCTaBa, 1 y Luby
WTO 6osber Npe3eHToBatba dakynTeTa.

il < A

Opbojkawnue FA®-a / FCEAN women volleyball players

CroHoTeHucKn TypHup / Table tennis tournament

Soon after the Gradevinijada, in Budva, now in organization of the
FCEAN (Faculty of Civil Engineering and Architecture of Nis) the
Arhitekturijada was held. This manifestation, that lasted four days,
took place in the period between 10™ to 14™ of May. Our team resided
in the Park hotel and villas of the Park hotel. The FCEAN teams won 1°t
place in woman basketball, table tennis and man football, 2" place
in man volleyball and 3" place in woman volleyball, women football
and chess, which are certainly notable results.

Socializing, fun and good time would certainly remain in the memory
of the participants of these meetings. Such manifestations should
continue in order to exchange experiences, and present the faculties.
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U3J10AbA U TPOMOLIAJA
KIbUTE ,, APXUTEKTYPA
CPBUJE XIX BEKA™

[anepuja [lpyLutsa apxutekata Hutua,
2910 —6.11. 2008.

Moce6bHo Beyve (29.10.08) Tokom [aHa apxutektype 2008. 6uno je
nocseheHo npomouumju Kiemre borgaHa Hectoposuha Apxuitiekitypa
Cpbuje y XIX seky n oTBapary M3noxbe HajaHauajHujyX NpojeKaTa u
objekata Koju cy o6jaBrbeHu y 0BOj 13y3eTHOj MoHorpaduju. lobpo
noceheHo Beue 6UNO je NpuvKa fja ce y3 npeseHTauujy Kimre, Kpo3
n3noxoby Apxuttiekiuypa Cpbuje y XIX eeky, n3fBoje Haj3HauajHuje
rpahesuHe Cpbuje Tora nepropa, ca akLEeHTOM Ha HULLKe objekTe
Koje je Hectoposuh npepctaBvo y cBom feny. ApxuTeKTypa Ha
n3noX6M Npe3eHTOBaHa je KPo3 LTamnapckn oTMUCak npuiora u3
Krblre, Ha MPEKo TpuAeceT noctepa. TexuLTe je 6o Ha NpuKasy
apxuTekType Huwa Tora nepwiofa, W TOM MPUAKKOM Cy 6vnn
NpeAcTaB/beHN CKOPO CBU BaXKHMjU 00jeKTH Haller rpaja.

CactaBHM fJeo u3noxbe, ymecTo CTaHOapAHOr oTBapara, 6uo
je nocseheH npomoumju apxutektype XIX Beka. O HOj cy, Kpo3
KOMeHTap O Khu3w, rosopunu Bnagumup Anbenkosuh, HeH
n3pasay,  Cuma lNywwrh, gpomahuH 1 ypeaHuk ose Beyepu. Pasrosop
je 6o noferbeH Ha TPU Aena, Koju Cy NoBe3aHn OKBMPOM Hac/loBa
Kibure .

[letarbHe MHbOPMaLMje O M3NOXKOM MOry ce BuAeTV y pybpuum

114 Jaru apxutuekitiype — Huw 2008 y oBom 6pojy APXUTEKTA.
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APXUTEKT 27

arch. Sima Gusic

EXHIBITION AND
PROMOTION OF THE BOOK
+ARCHITECTURE IN SERBIA
IN 19™ CENTURY”

Gallery of the Society of Architects
of Nis, 29" October — 6" December

During the Days of architecture 2008 there was a special night
dedicated to promotion of Bogdan Nestorovi¢'s book Architecture
in Serbia in 19" century and to opening the exhibition of the most
important projects and structures that were described in this
extraordinary monograph. The evening with a lot of visitors was
an excellent opportunity to present the book, and to discuss the
most important structures of Serbia in this period through the
exhibition Architecture in Serbia in 19" century. The emphasis was
on the structures in Ni$, that were presented by Nestorovi¢ in his
book. There were over thirty posters with reproductions of the
architecture taken from the book at the exhibition presenting the
architecture of Nis, almost every important building in the city was
there.

Instead of the classic opening, the initial part of the exhibition
was dedicated to promotion of 19% century architecture. Vladimir
Andelkovi¢, the publisher, talked about the architecture through his
commentary of the book, as well as Sima Gusi¢, host and editor of
the evening. The discussion was divided into three parts, treating
this topic.

The detailed information about the exhibition can be found in the
column Days of architecture — Nis 2008 in this issue of Arhitekt.
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apx. MapjaH letposuh

EHTEPWJEP 08

A3noxba  CTYOEHTCKIX
reHepatija 2008/2009
[anepuja [pyLutBa apxutekata Hua,
13-19.10. 2008.

Daz0Ba,

arch. Marjan Petrovi¢

INTERIOR 08

Student projects exhibition, generation
2008/2009

Gallery of the Society of Architects of
Nis, 13" -19" October 2008

[leceT rognHa noctojartba NpeameTa YHyTpallkba apxXuTektypa -
EHTepujep Ha [paheBrHCKO-apXTEKTOHCKOM dakynTeTy y Huwy, n
npBa 13nox6a CTyAEHTCKUX pafaoBa nof Hasvneom EHTepujepu |, no
HOBOM CTyAMjcKOM nporpamy, y fanepwmjn JAH-a.

CeneKkToBaHo je oko 60 rpaduuKmnx pagoBa, of Kojux je 20 Hajoorbrx
npukasaHo Ha M30XKO6M U NPE3eHTOBAaHO Yy NPeno3HaT/bVBOM
dopmarty Katanora, Koju je 1 oBora nyTa y Lenoctu ypaheH y 6oju.
[n3ajH KaTanora cy no Tpaguuuju ypagunm CTygeHTU - yyecHUumn
n3nox6e KatapuHa [dpesra n JoBaHa BesbkoBuh, fOK je peknamHu
nnakat gu3sajHupana Tamapa MaHojnosuh.

Y capagtwu ca [Opywrsom apxutekata Hwuwa, [paheBrHcKo-
APXUTEKTOHCKMM  dakynTeToM 1 [laHCKOM  HeBnafjMHOM
opraHusauujom LEDIB, nsnox6a je opgpaHa y lanepwuju QpywTsa
apxuTekaTa Huwa.

Op npe3eHTOBaHMX pafoBa Ha u3noxow, wux 10 no unsbopy
npeaMeTHOr HacTaBHMKa W acucTeHTa MapjaHa [MeTtposuha,
HarpaheHo je npusHarbUMa.

[lletasbHe MHbOPMaLMje O M3NOXKOM MoOry ce BuAeTV y pybpuum
Uznox6e y oBom 6pojy APXUTEKTA.

It has been ten years that the subject Interior Architecture -
Interior existed at the Faculty of Civil Engineering and Architecture
of Nis, and this was the first exhibition of student projects named
Interiors |, according to the new in the Gallery of DAN (Society of
architects of Nis).

Around 60 projects were selected, and forty received the
highest mark 10, while the 20 most successful were presented in
recognizable catalogue format, which on this occasion was done
in full color. The catalogue design was also traditionally done by
the students, exhibition participants Katarina Drezga and Jovana
Veljkovi¢, while the advertisement poster was designed by Tamara
Manojlovic.

In cooperation with the Society of Architects of Nis, the Faculty of
Civil Engineering and Architecture and Danish non-governmental
organization LEDIB, the exhibition was organized in the Gallery of
the Society of Architects of Nis.

Of all the exhibited projects, 10 received the recognitions, after
selection of the course teacher and assistant Marjan Petrovic.
Detailed information about the exhibition can be found in the
column Exhibitions in this issue of ARHITEKT.
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APXUTEKTYPA CPBUIEY
XIX BEKY

bornan Heeroposrh

APXHTEKTYPA CPEHJE
¥ XIX BEKY

i P

borpaH Hectoposuh

ApxutekTypa Cpbuje y XIX Beky

501 cTp. (oA Kojux je 166 ca nnycTpaumjama)
M3pasau: ApT npec bra, beorpag 2006.

HepaBHO je ob6jaBrbeHa Krbura Apxuliekitiypa Cpbuje y XIX seky,
Koja je HacTana Ha ocHoBy pykonuca borpaHa Hectoposuha,
noxpareHor y apxusy CAHY. Npepy3umbreoLwhy 1 eHTy3njasmom
ypeaHuka u um3paBaya Bnapgumupa AHhenkoBuha, oHa Ha
HajnoTMNyHUjU HauMH OCBeT/baBa M3Y3eTHO BakaH Mepuof Haluer
KynTypHor pa3soja. OBO je yTONMKO 3HauyajHuje WTO OBa CTyAuja
pacBeT/baBa Hall MOHOBHU CyCpeT ca 3anafjHOM apXUTEKTOHCKOM
MUCANW, KOjY je MPEKNHYT Kpajem Cpefrer Beka, 3aTmpamem Halle
KynType rof BeKOBH/M OTOMAHCKVIM 3aBOjeBaHeM.

Borpan HectopoBuh je aHanu3om Hawe apxutektype XIX Beka,
Kao BPCTaH epyamTa, aHalMTUUKM OCIMKAo CBe NaBHE CermeHTe
KOju [eTepMUHULWY TpaAnTesbCTBO OBOr MNepuofa: UCTOpujcKe,
MONNTUYKE, 3aKOHOAABHE, coumjanHe, KynTyponoLUuKe, neaaroLuke,
YMETHUYKE, apXUTEKTOHCKE, CTWICKE, N CBE OHE KOj Cy CHaXKHO
JOMpUHeNn fa CPMCKO APYLITBO 3a PenaTMBHO KpaTKo Bpeme,
KOMNMKO-TONMKO HAflOKHAAM BULLEBEKOBHO [YyXOBHO 3aoCTajahbe.
MpeunsHo je geTepmyHUCAO MojaBHe OOMMKe Halle apXuTeKkType
Y O[HOCY Ha Cpefih0eBPONCKYM 1 yorLiTe eBPONCKN NPOCTOpP, KOju

116 je 610 HeHa MHCNMpaumja U QyXOBHU OC/OHAL. YOCTasiom, HOBa

APXUTEKT 27

arch. Sima Gusic

ARCHITECTURE OF SERBIA
IN XIX CENTURY

Bogdan Nestorovic¢

Arhitektura Srbije u XIX veku
(Architecture of Serbia in XIX century)
501 pg. (of which 166 with illustrations)
Publisher: Art pres Bgd, Belgrade 2006.

The book Arhitektura Srbije u XIX veku (Architecture of Serbia in XIX
century) which has been published recently, was written on the
basis of the manuscript of Bogdan Nestorovi¢, which is deposited in
the SANU (Serbian Academy of Science and Arts) archives. Diligence
and enthusiasm of the editor and publisher Vladimir Andelkovic¢,
assisted in its shading light on the extremely important period of
national cultural development. This bears increased importance
because this study elaborates our reunion with the western
architectural philosophy, that we had been separated from by end
of the middle ages, as the national culture was destroyed by the
Ottoman occupation.

Bogdan Nestorovi¢, through the analysis of our architecture in 19t
century, as a person of splendid erudition, presented all the main
segments identifying the architecture of this age: historical, political,
legislative, social, cultural, pedagogical, artistic, architectural, style
and all other contributing in the effort to facilitate the Serbian
society to compensate for the long centuries of spiritual stagnation.
He has precisely determined the forms of our architecture in
respect to the Middle European and European space in general,
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EHTepujep KHexeBor ABopuay beorpany
Interior of the Prince’s Royal court in Belgrade

apxuTekTypa y Cpbujn 3anounibe, Kako HaBoau Hectoposuh,
[IONaCKOM CTPaHUX apxuTekaTta, Kao wto cy O®paHy JaHke, JaH
HeBon v apyru, Koju cy CTyarpanyt Ha 6e4KMM 1 NPALLKMM LUKONama.
Mocne wux, passuhe ce KacHuje HU3 fomahux cTBapanaua, koju he
CHaXXHO MPeobpaTUTV W YHaNPeauTU LeNoKynaH apXMTEKTOHCKO-
ypOaHNCTNYKM NPOCTOP U CTBOPUTK NMOCEBHY, CPMCKY BapujaHTy
Knacuuymsma, pomaHTM3Ma, eKneKkTULuu3ma, akagemnsma, celecuje
N oCTanux nojaBHMX obnuKka apxutekType XIX Beka, a koju ce
3aBplUaBajy MojaBOM MopepHe y npBoj nonoBuHM XX Beka. Y
TOM OKBUPY, Y OBOj KU3N Ce ynpaBO Ha BeOMa [AOKYMEHTOBaH
HauVH UWYMTaBajy Halle JIOKasHe KapaKTepucTuke, Kao opjeuu
ApPXUTEKTYpe Koja je MHCMMpPUCaHa BEIMKUM Y30prMa.

Borgan Hectoposuh oBoM cTyaujom aHanvsupa CTWICKE MojaBe
npeBacxofHO Kpo3 rpahbaHCKy W LPKBEHY apXuTeKTypy, jep je
oumnrnefHo Aa ce HOBe TeHAEeHUMje Banopusyjy ynpaBo Kpo3 oBe
nBe rpaguterbcke dopme. BpemeHckn okeup Koju Hectoposuh
aHanusapa, obyxBaTa nepuop noyeTka BraAaBuHe KHesa Munolua
1815. rogmHe, a 3aBplaBa Ce CeLeCcUjCKUM MpOjeKTOM 3rpage
Cpnckor HauvenctBa y Hwuwy (manawma 3rpaga Cypa), Koja je

KoHak kHe3a Musolwa y Tonungepy,
beorpag

Residence of Prince Milos in Topcider,
Belgrade

that was an inspiration and spiritual leverage for our architecture.
New architecture in Serbia begins, according to Nestorovi¢, by the
arrival of foreign architects, such as Franz Jancke, Jan Nevol and
others who had studied in Vienna and Prague. After them a number
of national architects will develop, and transform and improve
the entire architectonic and urban space and create an individual,
Serbian version of the Classicism, Romanticism, Eclecticism,
Academism, Secession and other forms of 19* century architecture,
ending by the emergence of the Moderne in the first half of 20t
century. In this framework, this book in a very documented way
defines our local characteristics, which echoes the architecture
inspired by great models.

Bogdan Nestorovi¢ in this study analyzed the styles primarily in
secular and church architecture, because it is obvious that new
tendencies were valorized through these two building forms. The
time span analyzed by Nestorovi¢ includes the beginning of Prince
Milos’ rule in 1815 and ends by the Secession design of the District
Administration building in Ni$ (present day Court building), which
was built in 1910. His presentation of the evolution of secular
architecture begins by the still present influence of the traditional
Balkan school, which would not long after that make way for the
coming classicism. It would shape many houses during a long time
period, but simultaneously, this will develop into all possible forms
of Romanticism, up to the very interesting forms of Eclecticism.
The book ends in the analysis of Academism and Secession in the
last quarter of 19" and in the beginning of 20" century, when the
Serbian architecture obtained its more contemporary forms.
Parallel to the secular architecture, Bogdan Nestorovi¢ analyzed
the development of sacral architecture. He tracked the evolution of
sacral building, taking into consideration the remaining tradition of
Serbo-Byzantine style which survived the Turkish occupation, and
the new examples of Orthodox shrines built in Austria-Hungary.
Between these two opposites, he identified the influences of
other styles, in detail — Classicism, Romanticism and others until
emergence of the Serbian national style, which he emphasized as
an attempt to form an authentic local architectonic expression.
Within analysis of style and building traits of the Serbian
architecture of 19% century, B. B. Nestorovi¢ systematically analyzed
the social context in which it appeared. He tracks the progress of

architectonic concepts, formation of architectural and engineering 117
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marpabeHa 1910. roguHe. lpeseHTaumja eBonyumje rpahaHcke

apXUTEKType 3anounke jow  yBeK MPUCYTHUM  yTulajeM
TpaguuMoHanHe 6GankaHcKe LKone, Koja he Hesagyro yctynuTu
mecto Haponasehem knacuumsmy. OH he o06nMKOBaTM MHOre
Kyhe TOKOM py»Ker BpemeHCKor nepuofa, anvu he ce napanesnHo,
M TO BeOMa OOGMMHO pa3BuWjaTi POMaHTM3aM Yy CBUM MOjaBHUM
o6nMuMmMa, Lo BeoMa UTepecaHTHYX 0bnnKka eknektnuymnsma. Krura
ce 3aBplUaBa aHa/IM30M aKkafleMusma K ceuecuje y MocnefHoj
yetBpTMHU XIX 1 nouyeTkom XX BeKa, Kaga Cprcka apxuTekTypa
nobuja ceoje moaepHuje dopme.

MapanenHo ca rpabaHckom apxutekTypoMm, borgaH Hectoposuh
aHanu3upa pasBoj UpKBeHOr rpaguTtesbctBa. OH jacHO npatun
eBONyLMjy CaKpanHux objekata, ysumajyhu y o63up npeoctany
TpaAnLUnjy CPrCKO-BU3aHTUJCKOr CTUMa KOjU je MpeXXuBeo TypCKy
oKynauujy, 1 HoBe nMpuMepe NpPaBOCNaBHMX XpPaMoOBa HacTanux y
Ayctpoyrapckoj. Mi3amehy osa ABa nona, Ao AeTasba youasa yTuuaje
APYrux CTUACKKX rpyna - KnacuuMsama, poMaHTU3ma v apyrux, fo
nojaBe CPMCKOr HaLWOHANHOI CTUa, KOjU M3fABaja Kao MOKyLaj
dopMUpatba ayTEHTUYHOT IOKANHOT apPXMTEKTOHCKOT U3pasa.

Y OKBMpPY aHanuse CTWICKUX W FPaAuTerbCKMX KapaKTepucTuka
apxutektype Cpbuje XIX Beka, Bb. HectopoBuh cuctematckm
aHanuM3npa APYWTBEHNW KOHTEKCT Yy OKBMPY KOra je OHa
HacTana. MpaTm Hanpefak apxXWTEKTOHCKe MuUcan, dopmupare
APXMTEKTOHCKMX U WHXKEHEPCKUX WHCTUTYUWja, nybnvkaumja, v
obpasoBare Kagposa. KomeHTapulue pa3Boj rpaheBUHCKOT 3aHaTa,
mMaTepmjana M KOHCTpyKuuWja. YonwTe, faje jeaHy AOKYMeEHTOBaHY
cnuky Cpbuje Ha npenasy 13 cpefHOBEKOBHOT, peyaanHor ApyLITBa
y MOfAEPHY €BPOMNCKY Ap»KaBy.

Krouira Apxuttekiuypa Cpbuje y XIX seky nofierbeHa je Ha Tpu nornassba
Koja ce 3aBpLIaBajy 3aK/byykom W 6Gubnuorpadckum nopauvma.
NenoBu cy dopMUpaHN Ha HauMH KOjM Ce MOKyLUaBa OCTBapUTK
Be3a 13mehy NCTOPUMjCKOT 1 APYLUTBEHOT KOHTEKCTA, Y OKBUPY KOjUX

118 ce dopmupajy pasnuuute ctuncke Gopme apxuTekType.

Beorpap / Belgrade

Xoten ,bankan”, beorpaa / "Balkan” Hotel, Begrade

institutions, publications and education of professional personnel.
He commented on the development of civil engineering trade,
materials and constructions. In general, he provided a documented
image of Serbia being transformed from a medieval, feudal society
to a contemporary European state.

The book Arhitektura Srbije u XIX veku is organized into three
chapters, each closing by a conclusion and bibliography. The parts
are arranged in a way suggesting connection between the historical
and social contexts, where a variety of style forms of architecture
were formed.

In the first chapter, describing the time between 1815 and 1850,
which mostly coincides with the Milo§ Obrenovi¢'s rule, the
transformation of traditional Serbian architecture to Classicism was
treated, as well as the general transition to the western building
practice. At the very beginning, construction of residences of Prince
Milos, Princess Ljubica and other Serbian leaders are mentioned,
and then construction other public buildings - postal stations,
schools, churches, which as a rule, were built in the traditional
Balkan style. Here belong the town housing buildings with
symmetrical floor plan and free standing - as they were a natural
continuation of the rural building tradition, which had never known
structural grouping along a street regulation line. However, even
this general Balkan environment recorded turning towards the
western taste, particularly in the treatment of the interior. Apart
from the analysis of styles of this period, Nestorovi¢ recognized and
quoted documents testifying the notable lack of building material
and deficiency in organization capacities of post-uprising Serbia,
which Prince Milo$ tried to overcome through his influence and
authority.

Stronger orientation towards the western architecture was observed
when the contractors from Vojvodina were engaged, and particularly
when Franz Jancke from Vienna was invited, and who became the
state engineer. His engagement is primarily concentrated in the
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Y npBom nornaesby, Koje obyxBaTa BpemeHCKM OKBMp of 1815.
no 1850, koju ce yrnaBHOM MoKnanma ca BfagaBmHoMm Mwnowa
O6peHoBuha, obpaheHa je TpaHchopmauuja TpaguLMOHanHe
CPricKe apxuTeKType Yy Knacuumsam, W npenasak Ha 3anagHo
rpafnTerbCcko UCKYCTBO. Ha camom mouyeTKy cnomuibe ce rpafma
KoHaka KHe3a Mwnola, KHervmwe Jbybuue u Jpyrux Cprckmx
npBaKka, 3aTVM W3rpagra APYrux jaBHMX objekaTa - me3ynaHa,
LWKONa, LpKaBa v ApYrux, Koju ce CTUACKKM, MO NpaBuly ocnamajy
Ha GankaHcky Tpaavuujy. OBae cy M rpapacku ctambeHmn o6jekTy,
ca CUMETPUYHOM OCHOBOM UK cnobopHocTojehn, jep cy npupoaHu
HacTaBaK ceocKke Tpaguumje rpagre, Kojoj je Heno3HaTo rpynuncare
objekaTa Ha YNU4HOj rpaheBUHCKOj NUHMU. MehyTum, 1 y Tom
onwTem 6ankaHCKOM ambujeHTy HacTaje 6naru 3aoKpeT npema
ponasehem 3anagHoOM yKycy, Hapouuto y obpaau eHTepujepa.
Mopepn aHanu3e cTunosa oBor nepuoga, Hectoposuh npeno3sHaje
N UUTMPa [JOKYMEHTE KOjU roBOpe O MNPVIMETHO] OCKyauun Yy
rpabeBMHCKOM MaTepujany W MOMarbKaky OpraHM3aLnoHUX
mMoryhHocTu noctyctaHuuke Cpbuje, Koje KHe3 Munow nokyliuaBa
fa npesasuhe y3 nomoh cBor yTuuaja n aytopureta.

Jaum 3aoKkpet npema 3anafHoj apxXMTEKTYpKX HacTaje ca MajcTopuma
13 BojsogunHe, a yop3o u gosoherem OpaHua JaHkea un3 beua,
KOju MOCTaje ApPKaBHU MHXerep. Hberos aHraxmaH ce npe csera
ncyprsbyje Ha CaBamanu y beorpapgy, Peankn kop KanemerpaHa
1 CabopHOj LpKBY, Kao oApas Knacmuysma Koju je 'y MyHOM jeky y
EBponu. HewTo kacHuje y Cpbujy panasu JaH HaBona, Koju ycmepaBa
rpagwy 1 y yHyTpawroctn Cpbuje. Pagy Ha mpBUM Ap>KaBHUM
3rpagama, Koje cy no u3srnefly CTanoeHux ¢opmm n peHecaHCHor
ctuna. Y mefyBpemeHy fonase Apyri WKOMOBaHW CPMCKU apXUTEKTU,
mehy KojuMa je HajaHauajHuje nme EmunujaHa Jokcumosuha, npsor
npodecopa n ypbaHucrte. HoBa nmeHa 3ameHuhe yTuuaj Bnagapa,
a apxuTeKTypa y NOTMYHOCTU NOCTaje e8polcKa, Kojy KapaKkTepuLly
npodunncaHn KpPOBHU BEHLM, YMECTO LWMPOKUX CTpexa, 3aTum
MONYKPYXHW Npo3opu ca npodunncaHnm wembpaHama n Behunx
AMMeH3Wja, jep ce He WTeAM Ha CTaky Kao paHuje. Hose kyhe cy
ca nokpvBayem of upena, ymecto hepamuze, 1 MHOTUM [pYyrum,
HOBUM fAeTa/bMMa, KOju Ce HaBOAe Kao napanena ca MNpeTxofHuM
HacneheHnm cTarwem. [Mopen bBeorpapa, rpagwa ca CAMYHUM
CTUNCKUM 0benexjrma nocretlyje ce n y yHyTpalroct Cpbuje.
Ocum npodaHe apxmTeKkType, y TOM NPBOM neprogy ocnoboheHe
Cpbuje, npumeTaH je paj Ha LPKBEHOj apXWUTEKTypu. Y Krbusm
ce HaBofe MHOMM MpuUMepK, PasBpPCTaHU MO CBOjUM CTUIICKAM
KapaKkTepucTMKama, Of HajpaHuje ¢ase, Koja je nop yTtuuajem
TPaguUMOHaNHMX  jegHobpoaHux rpaheBrHa  pomaHuM3oBaHe
dacaile, B0 KnacuUMCTUMUKUX U 6GapoKHUX ¢dopmu. M3rpaprba
TOpHEBA-3BOHMKA je MOAA KOja je 0CBOjua LPKBEHO rpagnTesbCTBO
Tora goba. Bpx Tor rpaguterbctBa je CabopHa upkBa y beorpapy,
KNacnLUCTUYKOT CTuNa ca 6apoKHUM TOpHEM.

Opyrn peo Kebure roBopy Ham O Ca3penoM CPrCKOM APYLUTBY,
y nepuopy 1850-1875. rogmHe, Koje u3a cebe ocTaB/ba CBOjY
opujeHTanHy npotnoct. OnwTa HauvroHanHa npesuparba y EBponu,
Bplle npecyfaH yTuuaj M Ha eBOsyuuMjy Cprcke HalMoHanHe
cBecT. CarnacHO TOMe, OCHOBHV YMETHUYKM U apXUTEKTOHCKU
npasal je pomaHTu3aMm. JefaH of nNpsux objekata oBOr nepuopa
je KanetaH MwuwwuHo 3parbe y beorpagy, HagaxHyTO HeMaykum
POMaHTMYAPCKUM eKeKTULM3MOM. Y POMaHTUYapPCKOM MaHMpY
HacTajy MHOre jaBHe 3rpafie, npe cBera OCHOBHE LLKOJe 1 T’MMHasuje.
Op npyrux objekata noce6Ho ce u3aBaja beorpaacka onwTnHCKa
6onHuua, apxutekTe Jocuda OpeHuna. MaHup pomaHTM3Ma
3axBaTVo je 1 NpuBaTHe 3rpaje, Koje ce cafia 3uAajy ca crnpaTom,
a HajBuwe msrpahbeHux je y ynuum KHesa Muxauna y Beorpagy.
OBaj cTn npoaupe 1 'y yHyTpawmocT Cpbuje, Tako Aa je Ha UCTm
HauvH carpabeH 1 KoHak KHe3a AnekcaHgpa Kapahophesnha y

Savamala district in Belgrade, Gymnasium near Kalemegdan and
in the Cathedral, all reflecting the Classicism which was at its prime
in Europe. At a later date, Jan Navola came to Serbia, and oversaw
construction in the interior of Serbia. He designed the first state
buildings, which appeared composed in form and in a Renaissance
style. In the interim period, other educated Serbian architects
arrived, among whom Emilijan Joksimovi¢, is the most prominent
name, the first professor and town planner. These new professionals
will replace the influence of the ruler, and the architecture became
entirely European, characterized by roof cornices instead of wide
eaves, large semicircular windows with profiled projecting frames,
as glass was not in shortage as before. The new houses had the
proper roof tile for a cover, instead of traditional hollow tile and
many new other details that were characteristic for the previous
period. Apart from Belgrade, the construction activities in the new
style were also intensified in the provincial Serbia.

Except the secular architecture, in this period immediately
after liberation of Serbia, the work on the church architecture is
noticeable. The book mentioned many examples, arranged by
their style attributes, from the earliest phase which was under the
influence of traditional one-nave buildings with Romanized facade,
to the Classicist and Baroque forms. The bell tower construction
was a trend in the church construction of the time. The peak of this
building trend is the Cathedral in Belgrade, built in the Classicistic
style with a Baroque bell-tower.

The second part of the book recounts about the matured Serbian
society, in the period between 1850 to 1875 abandoning its oriental
past. Accordingly, the basic artistic and architectural trend was
the Romanticism. One of the first buildings of this age is Kapetan
Misino zdanje (Captain Misa’s Edifice) in Belgrade, inspired by the
German Romanticist Eclecticism. Many public buildings were made
in the Romanticist style, primarily primary school and gymnasiums.
Standing out amongst other buildings is the Belgrade Municipal
Hospital, by Josif Frenzl. The Romantsm style was also used in private
building construction, as they got a storey now, and the majority of
them are in Kneza Mihajla street in Belgrade. This style penetrates
into provincial Serbia, so the Residence of Prince Aleksandar
Karadordevic in Brestovacka Banja, in east Serbia was built, but also
the buildings in commercial streets in new Serbian towns.
Construction of the church architecture is now taken over by
the educated architects, and the church authorities established
liturgical and spiritual canons. The builders, such as the other
artists are obsessed by the Romanticist spirit, and they revive old
national styles, but are also significantly affected by the European
romanticism, looking for the historical forms of the past. Bogdan
Nestorovi¢ documented how the churches with the Baroque
bell-towers co-exist with the newly created, freer Romanticist
appearance. Simultaneously a renewed Serbian-Byzantine style
was created, forming creative combinations with the Romanesque,
Renaissance, Baroque and other motifs. The evolution of the church
architecture until the end of this period would draw nearer the
traditional Serbian building construction, of Romanesque-Ras or
Byzantine-Moravian epoch.

The third period, lasting till the WWI was divided by Bogdan
Nestorovi¢ into three phases. He thought that in the first phase,
there has been certain stagnation in construction intensity, caused
by the Serbo-Turkish war. Even in such circumstances, there were
some construction activities. He mentioned various examples of
Eclecticism, Academicism architecture. In the following phases,
the mature forms will be created, which will introduce the Serbian
architecture, parallel to the development of Academism, into the

world of buildings inspired by the French 'art nouveau and Vienna 119
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HapopaHo nosopuwe, beorpap / National Theatre, Belgrade

BpectoBaukoj batby, y nctouHoj Cpbuju, anv 1 3rpage y TproBaykmm
y/nvLama y HOBMM CPMCKUM BapoLumuama.

[papby UpKBEHe apxuTeKType caja npeys3nmajy LIKONOBaHU
APXWTEKTW, a LPKBEHa BNacCT YCNocTaB/ba NUTYPrujcke 1 AyXOBHE
KaHoHe. [paguTerby, Kao W ApYyrv YMETHUUW, OMNCefHyTU Cy
POMaHTMYaPCKM AyXOM, Ta OXWB/baBajy CTape HalWoHanHe
CTUSIOBE, ANy Ha HUX 3HAYajHO YTMYe M eBPOMNCKM POMaHTM3aM,
Koju Tpara 3a Hekagawhum wuctopujckum dopmama. borgaH
HectopoBuh Ham OKYMEHTOBAHO M3HOCK KaKo y NCTOM LIPKBEHOM
OKpY’Ketby NapaneHo xuBe LpKBe ca 6apOKHVM TopHeBUMa, anu
N HOBOHacTanu, ca CnobOAHVMM POMAHTUYAPCKUM U3INE[OM.
Mopen HWX caga HacTaje OOHOB/BEHW  CPMCKO-BM3AHTUJCKU
CTUN, KOju Ce BeoMa KpeaTMBHO KOMOMHyje ca POMaHCKMM,
peHecaHCHUM, 6apOKHUM 1 Apyrm MoTvBUMA. OBfle ca MOHOCOM
cnomunrbemo HuwKn CabopHU Xpam, Koju je Crimka ynpaBo OBaKBOT
apXUTEKTOHCKOT MaHupa. EBonyumja apxutekType LpKasa fo Kpaja
oBor nepuopa npubnuxmhe ce Buwe TPaAULMOHATHOM CPICKOM
rpPagnTerbCTBY, POMaHCKO-paLLKe MW BU3aHTUjCKO-MOPABCKe ernoxe.
Tpehn nepuwopg, koju Tpaje pgo [MpBor cBeTckor pata, borpaH
Hectoposuh pgenu Ha Tpu dase. Mpn Tome cmaTtpa ga je y npBoj
dasn pgowno po M3BecHe cTarHaumje obuma rpagre, M3asBaHe
CPMCKO-TYpCKMM paTom. Mnak ce n y Tm npunukama rpagun. OH
HaBOAW pa3fiMuuTe Npumepe eKNeKTUYHe, akafieMCKe apXnTeKType.
Y HapegHe gBe dase gohu he go 3penmx ¢opmu, Koje he cpncky
apXMTEKTypy, MapanefiHo ca pa3BOjeM akajemu3ma, yBecTu Yy
cBeT rpaheBnHa MHCNUpUcaHnX ¢paHLyCcKoM HOBOM yMmeTHoLWRy
(I'art nouveau) n 6euke ceuecuje. Y nocnefrem nepuogy, npeq
paT, CHaXHMju pa3Boj ceLiecuje Kop Hac ycnoBuhe nojaBy cprckor
HaLMOHanHor cTuna.

1 20 MapanenHo ca aHann3om aApXUTEKTYpe OBOr nepuoaa, HECTOpOBVIﬁ

Secession. In the period preceding the war, the strengthening of
the Secession will cause emergence of Serbian national style.
Parallel to the analysis of the architecture of this period, Nestorovi¢
quotes the architects and civil engineers of the time whose names
are etched in our cultural being: Vinter, Jovanovi¢, Ivackovi¢,
Bugarski, Ilki¢, Ruvidi¢ and tens of others who finished the best
Belgrade and other foreign prestigious schools. Also, in this part of
the study of architecture of 19" century, the author mentioned that
the building personnel skill significantly improved, contributing to
the more beautiful appearance of many houses.

The most important style of this third period is academism and
eclectic academism, which is inspired by Classicism, Renaissance,
Baroque and other styles. In the entire Europe of the period, study
and promotion of these historical styles will became the main
stream of education at the architectonic academies. The students of
this period were also our national architects, and one of the most
significant architects of Academism is Aleksandar Bugarski, who
designed the National theatre, Stari dvor (Old royal court) etc. At
a slightly later date, architects like Ilki¢ appear, with many houses
in Knez Mihailova street in Belgrade. His opus also comprises the
Ministry of the Army, and the most prominent one, the National
Assembly which was constructed in the Neo-classicistic style, but
with a dome inspired by the Brunelleschi’s Cathedral in Florence.
The buildings of Konstantin Jovanovi¢ are among the those of the
European Academism architecture, the most prominent being the
National Bank apart from many housing buildings.

Nestorovi¢ emphasized that it is difficult to separate the beginning
and the ending of the individual movements in this phase of
building development. It was obvious that new winds were blowing,
mainly the Secession which would remove many stereotypes. Those
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Crapu Bop, beorpag / The old royal court, Belgrade

HaBOAM W LUTpPa apxXuTeKTe 1 rpaheBuHLE Koju Cy [0 AaHaluHber
[laHa BPX CPMCKOr rpaanTesbCcTBa M Ynja Cy UMeHa TpajHO ynucaHa
y Halwe KynTypHo 6uhe: Buntep, JoaHosuh, MiBaukosuh, byrapcku,
Wnkuh, PyBnanh n pecetvHe apyrux, Koju Cy 3aBpLUMAM Hajoosby
6eorpapAcky v Apyre cTpaHe mnpecTxHe wkone. Takohe, y oBom
neny crtyanje apxutektype XIX Beka, aytop rosopu o 6osbem
MajCTOPCKOM Kafpy W KBanuTeTHWjem rpaheBMHCKOM MaTepujany,
KOju je gonpuHeo nenwem n3rnegy MHorux Kyha.

HajsHauajHuja cTuncka rpyna osor, Tpeher neproga je akagemusam
N eKNeKTUYHU aKafileMm3am, KOju ce MHCIVpULIe KNacuLy3MOM,
peHecaHcoM, 6apokoM W Apyrum cTunoBuma. Y uenoj Esponu
TOr nepuoja, M3yyaBatbe 1 MNPOMOBMCAHE OBUX WCTOPUjCKMX
cTunoBa noctahe rnaBHU NpaBaLl, 06pa3oBaka Ha aPXUTEKTOHCKIM
akagemujama. YyeHuuu OBOr nepuopa Cy W Hawy apXUTEKTW,
a jedaH Of Haj3HauyajHMjUX apxuTeKkaTa akagemmsma y Hac je
Anekcanpap byrapcku, Koju npojektyje HapogHo nosopwulTe,
Crapu gBop v Apyro. HewTo KacHuje nojaB/byjy Ce U apXUTEKTU
nonyT Mnkuha, ca mHornm Kyhama y KHes MuxannoBoj y beorpaay.
Hberoso je MMHNCTapCTBO BOjHO, U CBAaKaKoO Haj3HavajHuja, HapoaHa
CKYMNWTMHA, KOja je M3BeAeHa y CTWIly HeoKnacuumsma, aaum u ca
Kyrnonom nHcnmpucaHom bpyHenecknjesom kategpanomy OupeHun.
MeBy MHorum rpaheBrHama TOr nepuofa, y paHry eBpoOrckor
aKafilemmsma cy cBakako paena KoHctaHTuHa JosaHoBuha, Koju je,
rnopen MHOrMx cTaMmbeHrx objekata, carpaguo 1 HapogHy 6aHky.
HectopoBuh HarnawaBa fAa je TELWKO Pa3ABOjUTU MoYeTak U Kpaj
nojegrHux npaeaua y oBoj ¢dasu rpagme Kop Hac. V3BecHo je
[la pgonase HOBa CTpyjatba, HOLleHa celecujoM, Koja he mHore
pacTepeTVTU AOTajallkbyxX LWabnoHa. Hocvoum oBuX uaeja cy
H. Hectoposuh, M. PyBugmh v Benvka nnejaga octanux, Koju
he W3HegpWTU HOBe apxUTEKTOHCKe npasue. Mebhy HumxoBUM

who promoted these ideas were N. Nestorovi¢, M. Ruvidi¢ and a
number of others, who will engender new architectonic styles.
Among these is certainly the Building of District Administration in
Nis (the Court building), emanating the spirit of Secession, but the
name of the designer remained unknown.

In the study of the 19* century Serbia architecture, the prominent
place is occupied by the buildings in the provincial towns. The
extent of construction and characteristics of the style depended
on the time when these lands were joined with the motherland.
Ni$ has the same destiny which was liberated as late as in 1878
almost fifty years after the first European houses in the north of
the country. However, in the period preceding the liberation, and
in an anticipation, there were many buildings constructed, fitting
in the general matrix of the Serbian architecture of the time. Thus
in the earliest phase, in 1819 the church of Saint Archangel (the so
called Small church) was build, a building with three naves made
of modest material, adobe and timber. The mimicry of spirit, which
saved the fundamental Christian threat, forces the Ni$ Christians
to dig this building several meters in the ground. Inside, it was
decorated with the Baroque icons and wood carved iconostasis.

At somewhat later date, in the period coinciding with the long
period of construction in the Principality of Serbia, the Cathedral
was constructed in Ni3, in 1857, devoted to the Descent of the Holy
Spirit unto the Apostles.

Nestorovi¢ paid due attention to this edifice, certainly owing to
the fact that it was on of the most important buildings of the time,
in both parts of the divided country. This edifice reflects the spirit
of Romanticism. It consists of three naves, five domes Byzantine
building, encompassed by a Renaissance loggia and the front wall

attic in the Baroque style. The secondary plastics, capitals, pillars 121



npojekTMMa je cBakako 3rpaga OKpyXHOr HauenctBa y Hwuwy
(3rpapa Cypa), Koja ofuLle yxom ceLiecuje, anun uMme HeHor aytopa
0CTaro je Hermo3Harto.

Y oBoj cTyamju o apxutektypu Cpbuje XIX Beka, 3anaxeHo mecto
3ay3uMajy 1 rpaheBuHe y YHYTpaLiHhoCTh 3emmbe. O6uM usrpagre
N CTUIICKE KapaKTepPUCTUKe 3aBUCe Off TPEHYTKa NpUK/byverba 0BUX
KpajeBa Matuun. Victy cynbuny genu n Huw, umnje je ocnobohene
gowno Tek 1878. roamHe, CKOpPO nefeceT roavHa nocse npBux
nsrpabeHunx espouckux Kyha Ha ceBepy 3emsbe. MehyTum, y nepuopgy
oueKMBama ckopor ocnoboherba Hulwa, HacTajy objekTn Koju ce
yKnarajy y onwTy matpuuy apxutektype Cpbuje Tor nepuoga. Tako
y HajpaHujoj dasm 1819, HacTaje upkea CB. ApxaHrena (T3B. Mana
LpKBa), TpobpopHa rpaheBrHa, 3naaHa of CKPOMHUX maTepujana,
hepnunuya n gpeeta. MumumKpuja Ayxa, Koju chalaBa OCHOBHY
xpuwhaHcky HUT, Npumopasa Huwnuje aa oBaj objekaT ykonajy
HEKOMMKO CTeMeHVKa MCNof HMBOa TepeHa. YHyTpa je ykpalleHa
6apOKHMM NKOHaMa 1 pe3bapujama MKoHOCTaca.

HewTo KacHwuje, y neprofy Koju ce noknana ca Apyrum nepruogom
rpagme y kKHexkeBuHM Cpbuju, y Huwy HacTaje CabopHu xpam, 1857.
roaviHe, nocseheH,Cunacky ceetora [lyxa Ha AnocTone”.
Hectoposrh oBom feny paje 3anakeH npocTop, cBakako u 36or
uMtbeHMLE Aa je OBaj objeKart jelaH off Haj3HauajHUjux Tora foba,
n 1o y oba pgena pacnonyheHe 3emsbe. OBa rpaheBuHa y csemy
ofjpa)kaBa Ayx POMaHTMYapCKoOr BpemeHa. To je TpobpopnHa,
MeTOKYNosiHa  BU3aHTWjcKa rpaheBrHa, No uUenom  obumy
onepBaXkeHa peHecaHCHOM JI0HOM 1 YeOHOM aTMKOM Y 6apOKHOM
ctuny. CekyHAapHa NnacTuKa, Kanutenu, CTy60BM 1 oCTanu yKpacu
Cy pOMaHCKo-BM3aHTWjckor u3rnepa. CBeykynHo, rpaheBrHa
n3rnefa *1BOMMCHO N MOHYMEHTasHO.

Mocne ocnobohera op Typaka, Huw he 3anmycHyTr pgena
apxuTekata Tpeher nepuopa, Koju Cy 3aHaT UCNEKNN Ha BENUKO]
eBpOMcKoj apxutekTypu. 3ato he y6p3o y Hwuwy Hactatn
Pysnguhesa rumHasuja (CivesaH Cpemay), Koja je y ctuany
akapemusma. /13 oBor nepriofia y pomMaHCKom cTuny je MHxerepcka
kacapHa [. Bnagncasmesuha. VMima 1 oHux 3rpaga umju cy aytopu
HernosHaTy, anu NpeAcTaB/bajy caM BPX akafleMr3ma, Kao LWTo je
3rpaga Hauencrtea (gaHac YHuBep3wTeT), 3aTUM HeopeHecaHCHa
3rpapga [MacTepoBor 3aBofa WM HEKOMMKO CMPaTHUX CTambeHo-
TproBaukux objekara.

Mocneprwyn opemwak Krure Hectoposrh noceehyje cpnckom
HaLMOHANHOM CTWAY, HacTasioM y nocnefmwum feueHnjama XIX
Beka. OH je npe cBera nocneavua ynnnea apxutekarta-ncropumyapa
M. Bantposuha u [l. MunytuHoswuha, Koju Cy yBenMKo npoyyasanm
cpncke cpeproBeKOoBHe crioMeHnKke. OCcum Hux, Ha nojaBy OBOT
CTMNa MPeCcyAHo Cy YTULANM Hawy apXWUTEKTW, LUKONOBaHW KOf,
6eukor npodecopa eknekTmyapa XaH3ea, Koju Cy ca UM aenunm
oflylleB/berbe 3a BU3AHTUJCKY apxuTekTypy. [lpecyaHy ynory,
mMehyTuMm, umao je nornep apxutekte AHgpe CreBaHoBuha. Y oKBrpy
OBOI CJIOXKEHOTF TMOorfiefa Ha CPefHOBEeKOBHU CTUN Fpafhe, Koju
ce ofBaja of akajleMnsma 1 npenasu y cacBum HoBy chepy, Kop
Hac Cy ce U3Hefpuna MHora Aena LpKBeHe apxuTeKkType: Kanena
Thene-kyne apxutekte A. Jleka, nam HepeanasoBaHu Mpojekart
MOHyMeHTanHe 3rpage Enapxuje y Huwy, apxutekre J. Unkuha.
BornaHa Hectoposuha (1901-1975, bBeorpap), nwucua
CTyAvje, 3HaMO Kao [yroroguiirer yHuBep3uteckor npodecopa,
TeopeTnyapa v BPCHOT MpakTnyapa. 3aTo je oBa Krura KanutaaHo
[eno, jep HacTaje U3 nepa apxuTekTe Koju je mpe Tora Mpoyuyuo,
pasymeo W ONucao LENOKYyrNHY MeAUTepaHCKy W  eBPOMCKY
apxuTeKkTypy. OH je ycneo Aa y Halloj CPNCKOj BapyjaHTX Npeno3Ha
cBe TparoBe BeNWKMX Yy30pa W WHCNUpauuja, anu U NokanHe

oBe

122 UHTepnpeTauuje Koje je umHe mBonucHom. Hectoposuh je oy

APXUTEKT 27

and other decorations are in the Romanesque-Byzantine style. In
total, the edifice appears picturesque and monumental.

After the liberation from the Turks, a wave of the third period
architects, who had learnt their trade in the great European
architecture well, would reach Nis. Very soon, Nis would see
construction of Ruvidi¢’s gymnasium (Stevan Sremac), built in
the style of Academism. Also from this period is the Engineering
barracks by D. Vladisavljevi¢ in the Romanesque style. There are also
the buildings with unknown designer, which are the very pinnacle
of Academism, such as the Administration building (present-day
University), then neo-Renaissance building of the Pasteur’s Institute
and several housing-commercial buildings.

The last chapter of the book Nestorovi¢ dedicates to the Serbian
National style, emerging in the last decades of 19* century. It is,
above all, the consequence of the influence of historian-architects
M. Valtrovi¢ and D. Milutinovi¢, who studied Serbian medieval
monuments. Except for them, the emergence of this style was
decisively influenced by those architects who studied at the Vienna
professor Hanze who was eclectic, and who shared his passion for
Byzantine architecture. However, the crucial role was played by
the architect Andra Stevanovic. In the framework of this complex
view of the medieval style of construction, departing from the
Academism and transcending into a completely new sphere, many
structures of sacral architecture appeared in Serbia: the Cele-kula
(the Skull-tower) chapel by A. Lek or the design of monumental
Eparchy building in Nis, by J. Iki¢, that was never constructed.

We know Bogdan Nestorovi¢ (1901-1975, Beograd), writer of this
study, as a university professor, theoretician and excellent practical
engineer. That is why this book is a grand work, because it was
written by an architect who had previously examined, understood
and described the entire Mediterranean and European architecture.
He managed to recognize the traces of great models and
inspirations in the Serbian variant of architecture, but also the local
interpretation making it picturesque. Nestorovic¢ wrote this book in
a methodologically precise style, and only at a first glance it appears
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»KenesHuuka ctaHunya, beorpap / Railway station, Belgrade

KHUry Hammcao MeTOAONOWKN Kpajitbe MNpeumsHo, M camo Ha
npBK Mornea ce YMHW [a je OHa XepMeTUYHa U yCMepeHa npema
jeaHoj npodecmju. HanpoTus, werose pednekcunje Ha APYLUTBEHO
OKpy»Ketbe, aHanu3a napanenHux gorabaja Koju yTudy Ha rpagmy,
Kao M CYWTUHCKO MO3HaBatbe KOPEHa eBPOrMCKe apxutekType
1 KynType, OTBapajy MpOCTOp 3a MHOre Koje MHTepecyje pa3Boj
CPMCKOT APYLUTBA Y HEroBOj CYLITVHN, ank 1 3a OHe 3anHTepCcoBaHe
3a HberoBy caBpemeHy CyAOuHy.

Crynwnjy Apxuluekitiypa Cpbuje y XIX seky BorgaHa Hectoposuha,
npenopy4yjeMo Kao 06aBe3HO LITMBO CBMM apXWTeKTama, anu u
CBMMa OHMMa Koje Ha 6WUMo KOoju HauMH 3aHMMa Halla ApyluTBeHa
ncropuja. Moxpa ce OoBAe Kpuje OAroBOP M Ha MHOra nuTarba
KOja Hac AaHac Myde, a nepcoHuduLMpaHa Cy y nuTary Kojum je
Hectoposuh komeHTapurcao cpncke rpagutesbe XIX Beka: ... ogakne
cy wosluKku tpeiaoyu CMOIIU CHale, yMerba U CMUC/IA ga 3a HelyHux
cluoliuHak foguHa ToguiHy Hawe IpahesuHapcitieo og 6psHape u
60Hgpyyuape, og Wypckux Kyhepaka, go umMUo3aHIWHUX YUpasHUX
3ipaga, iumHasuja u jegHoi MOHyMeHWaaHoi tapnameHwa? fopann
61CMO [la 13 HUXOBE CHare Huije HacTana caMo HOBa apXUTEKTypa,
HanpoTWB, OHa je CaMo ofpa3 BE/MKOr Harnopa Aa ce CTBOPU HOBO,
€BPOrCKo, rpahaHcko ApylwTBo. M 0 TOMe je pey y 0BOj CTyauju.
3aTo He MoXeMo 61TV PaBHOAYLIHM Npema ocTalMMa Tora BpemeHa.
Caku kammuak Kyha Koje je Hectoposuh nomeHyo, Tpeba cauysatu
(ay mehyBpemeHy cmo BehiMHy Of Tora MopyLLNAW), jep OHe y Haluem
CaBPeMEeHOM KMBOTY MHCNNPWLLY Ha NMOABW.
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hermetic and intended for only one profession. On the contrary,
his reflections of the social environment, analysis of contemporary
event affecting construction activities, and essential knowledge of
the roots of European architecture and culture, provide an insight
for many other interested in the development of Serbian society
in its essence, but also for those interested in his present day
predicament.

The study Arhitektura Srbije u XIX veku by Bogdan Nestorovi¢, is
recommended as an indispensable reading for all the architects,
but also for all those who are in any way interested in our social
history. Maybe here lies the answer to many questions plaguing
us nowadays, and they are personified in the question used by
Nestorovi¢ to comment on the Serbian builders of 19" century:
..where did they draw their strength, knowledge and sense from, in just
a hundred years, to rise our architecture from log-cabin and post and
pan houses, from the Turkish houses to the impressive administrative
buildings, gymnasiums and one monumental Parliament house?
We might add that, not only new architecture emerged from their
strength; this architecture is just a reflection of a great effort to
create a new, European and civil society. This is what this study is
about.

That is why none can be indifferent to the remains of this period.
Every pebble of the houses mentioned by Nestorovi¢ should be
preserved (and in the interim time, we demolished most of them!),
because they are an inspiration for exploits in our times.
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APXUTEKTYPA
6p. 123

M3paBau: Kny6 apxutekara,
HexpyoBa 214,
11070 HoBwu beorpag.

W3 cappxaja Apxutektype 6p. 123, mapT
2007.r. (16 cTpaHa, upHo-6en0, Kopuue
y 60jun):

« Hewumapuu gena

Xpam CB. Joaknma n AHe y Kanyhepuun
- ayTop: MunaH Tomuh

« Kny6/®opym

3opaH MaHesuh: [paBo Ha cBOj rpaga

- lWabay,

« Wctpaxusamwa

WBaHa Crankosuh Kunnacrapg:
OppxmnBK pa3Boj objekata

« Kputuka

MapwuH Pajkosuh: Apxutekty 6enom
MaHTUy

Mwuxajno Mutposwh:

Yectutka (2)

- Ceer

Bup borpanosuh: My3ukanHe ctonuue
« Kputuka

MwupjaHa Nykuh:

ApXWUTEKTYpa, KynTypa 1 Bnact

- Ceer

Nazap [. Kecuh: ApxuteKkTypa Ha
amepuykm HaumH - The New lMpuwtrHa
« Kmure

Puuapp KpayTxajmep n CnobopaH
Thyphuh:

PaHoxpuwhaHcKa 1 BU3aHTUjcKa
apxuTeKkTypa

- Teopuja

CphaH laBpunosuh: beorpap — KoHType
(2)

« WUctopuorpaduja

BorpaH Hectoposuh: Victopuja cpricke
apxutekType (51)

APXUTEKTYPA
6p. 124

M3paBau: Kny6 apxuTtekarta,
HexpyoBa 214,
11070 Hoewn beorpag.

M3 cappaja Apxutektype 6p. 124,
anpwun 2007.r. (16 cTpaHa, LpHo-6eno,
Kopuue y 60jun):

« Hewnmapwun pena

MocnoBHY 06jeKaT y MeKEH3MjeBOj Y.
- ayTopu: Jyrocnas JaHuh n He6ojwa
Jepemuh

« Kny6/®opym

CnobopaH [lparosuh:

Hanuno Munoweswh (In memoriam)
« OcTBapemwa

[HparaHa MeuaHoB:

Xoten ,fanepuja“y Cy6oTtnum

- [MojeTuka

MapwuH Pajkosuh:

Knecapos caH

« Komopa

Mwunouw A. CraHkoswh:

MHxermepcka KOMOpa 1 LIEHOBHUK
NPOjEKTaHTCKMX yCyra

« MMonemunka

*Kopx Monoswh:

Moj ogrosop Ha nacksuny Munowa P.
Meposuha

« Kputuka

Muxajno Mutposuh:

LinTaTin 3a cBe OHe Kojuma Cy monuTuKka
1 NpyBUNErnje BaXKHNUju of CTpyke

- Ceet

Nasap [l. Kecuh: ApxutekTypa Ha
amepuykn HaumH - The New MpuiwtnHa
)

- Ceet

Mwupjana Jlykuh: JobUTHUK Harpaae
»3eneHe 3rpage” rpaga Hyjopka
(HopmaH ®octep)

« Teopuja

CphaH laspunosuh JOMAA: Eko
rpagosu 6yayhHocTn

« Wctopuorpaduja

BorgaH Hectoposuh: ctopuja cpricke
apxutekType (52)

APXUTEKTYPA
6p. 125

W3paBau: Kny6 apxutekara,
HexpyoBa 214,
11070 Hoewn beorpag.

W3 cappxaja Apxutektype 6p. 125, maj
2007.r. (16 cTpaHa, LupHo-6€e10, Kopuue
y 60ju):

« Heumapu n gena: Kyha y MpxxHom,
Bynga - ayTtop: [lejaH babosuh

« Kny6/®opym

AHfpuja MapkyLu:

Bupaj Mucua! - Mpodecop npecenno
rpaj Ha mope

« OcTBapemwa

M.A.C.:

Hosu porahaj Ha yrny

« [pakca

Mwunow A. CraHkosuh:

MpaBo, anv 1 0f{roBOPHOCT

« Ecej

[paraxa MNasnosuh:

« [ojeTtuka

MapwuH Pajkosuh:

+Hemoryhwu werpt”

« Kpurtuka

Mwuxajno Mutposuh:

AnconyTHa HeucTuHa

- Ceer

Nasap [. Kecuh: ApxutekTypa Ha
amepuyKmM HauwH - ,Career day” 3a
6ynyhe apxutekte

* Krure

[MparaHa MeuaHoB:

AHa borgaHoB — ApxuTeKToHMKa Kybyca
- Teopuja

Cphan laspunosuh JOMAA: Eko
rpagosu 6yayhHocTu (2)

« WUcropuorpaduja

BorpaH Hectoposuh: Mctopuja cpricke
apxutekType (53)

APXUTEKTYPA
6p. 126

W3paBau: Kny6 apxutekara,
Hexpyosa 214,
11070 Hoewn beorpag.

W3 cappaja Apxutektype 6p. 126, jyH
2007.r. (16 cTpaHa, LpHo-6en0, Kopuue
y 60jn):

« Heumapwun pena

CrnopTcKm LeHTap y Bptbaukoj 6arun
—ayTop: Maja MuHtoBuh, VipeHa Mnnh
« Kny6/®opym

3opaH MaHeswh:

Ocma cegHuua - Mopcekuuja
apxuTekaTa permoHasnHor og6opa
nHXerepcke komope Cpbuje

« WHTepsjy

c.A.:

Csetucnas Kuekosuh — Jbyan ocehajy
wTa je A06pO a Wwra Huje...

« MojeTtnka

MapwuH Pajkosuh:

Knecapes caH o ,Hemoryhem werpty”
« [Jorahamwa

[eceT acncTeHara:

CamoBoJsba fiekaHa (nobyHa acucTeHaTa
Ha APXUTEKTOHaCKOM daKynTeTy y
Moaropuun

« Monemwuka

Mwunopag X. Jestuh:

AnconyTtHa nctnHa (OTBopeHo nncmo
Mwuxajny Mutposuhy)

« Kputuka

Mwuxajno Mutposuh:

AnconyTHa HeMCTUHa

« Ceer

Nazap [1. Kecuh: ApxutekTypa Ha
amMepUYKM HaumnH - 3naTHa Mefasba:
Renzo Piano

- Teopwuja

CphaH laBpunosuh JOMAA: Zeleno je
boja vrste

« Wctopuorpadumja

BorgaH Hectoposuh: ctopuja cpncke
apxuTekType (54)
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Al MATA3VH
6p. 35

M3paBau: 1zoTeh d.o.o0., MauBaHcKa
21,11000 beorpag.
Ten. 011/444-24-91.
www.agmagazin.co.yu

W3 cappxaja Al marasuHa 6p 35, anpun
2007.(152 cTpaHe, NyHu KONop):

Al BecTn

APXUTEKTOHCKA UCTPAXKUBAHA
Heoknacuumzam

WcTambyn

Managno

VNHXEHEPCKA UCTPAXVBAHA
ByayhHoCT apxuTeKkType je noyena
- Kuna

AKTYEJIHOCTWU

Xoten MockBa y Mocksu
Mwusyc

CBETCKW MPOJEKTU

XoTtenu og nepa

YMNPABJ/bAHE MPOJEKTUMA
YnpaBsbatbe NpojekToBatbeM
FACILITY MANAGEMENT
Benvika ynaratba 1 Benvky 61usHuc
MPEACTAB/BAMO BAM

Aytn Yauak

Hoe - 50 roguHa

Tpumo

Teknox

Polymers Group

Swissmetal

Knauf insulation

Legi cuctem orpaga
TexHoMapkeT

Austrotherm

Brnbpob6eToH

Henkel

Ursa

Purator

Trgomen PV

Pravo mesto

Fenster AS

Tarkett

Krampeharex fibrin

CNT - bentofiks

MTSI lighting

AluKonigStahl

Ruukki

Brabo

Schiedel

Swissport

Belfas Toplica

Jleno nomwe

M30Kkon nHAyCcTpMjcKn Nnoaosu
Milex

Hutterer&Lechner

AT MATA3VH
6p. 36

M3paBau: IzoTeh d.o.0., MauBaHcKa
21, 11000 beorpag.
Ten. 011/444-24-91.
www.agmagazin.co.yu

W3 cappxaja Al marasuHa 6p 36,
jyn 2007. (120 cTpaHa, myHu Konop):

AT BecTn

APXUTEKTOHCKA UCTPAXVBAHA
MNawTtposuhn

KOHKYPCHW PAIOBU

Hajsehu nocnosHo-cTambeHn komnnekcy bra
AKTYEJTHOCTU

Boris Podrecca - O6HoBa My3eja Hayke
N TEXHUKe

Buwe oa muTa — n3nox6a
CKaHAMHaBCKOr Av3ajHa

HoBswu nnayctpujckmn napkosu y Cpbuju
beorpaacka Heperba an3ajHa

CpricKku TaneHTH Ha cajmy y
Konenxareny

Xonuum - MpBY TEXHUYKK CeMUHApP
Cajam bayma y MuHxeHy

WEB VI30ABALUTBO

World Architecture News
WHXEHEPCKA UCTPAXVBAHA
Benwvka ynaratba v Benvku 6vsHuc-ll geo
CBETCKW MPOJEKTU

3rpaja onwThHE Y WNaHCKOM rpagy
Bennpopmy

JOMARM NPOJEKTN

O6HOBa rnaBHe ynuLe y 3peraHuHy
COOTBEP Y TPAREBUHAPCTBY

Pro Risk

MNPEACTAB/bAMO BAM

ECE-HOBM MOCNOBHO-CTaMGEH KOMMNEKC
NOE - npocnasa 50 rogvHa

SteelSoft - LG i Galanz knuma-ypehajn
Krampeharex Fibrin — yennuna n PP
apmaTtypHa BnakHa

Brn6po6eToH — caBpemeHa 6eTOHCKa
ranaHtepuja

BenaHosuh — anatv ca NUTNjymM-jOHCKUM
6atepujama

Doka - onnathu cuctemu

Beofabrior — kamuHu 1 noxuwTa

House - Wigopol ypehaj npotus
KanunapHe Bnare

Henkel - ceresit rpaheBmnHCKM nenkosu
Xella - YTONG 6n0koBun

BG elektronik-Panasonic knvuma- ypehaju
YenMKNHBECT — CTEMEHWLITA OA MeTana
1 cTakna

Peri — onnaTHu cuctemmn
Esal-Swisspearl-nanenv n pacagHm cuctemmn
TEl Termo-inox — inaycTpujcka
CKNaguliTa n xnagmave

URSA-cTaKsieHa ByHa Kao 3By4HM 130/1aTop

Al MATA3VH
6p. 37

M3paBau: 1zoTeh d.o.o0., MauBaHcKa
21, 11000 beorpag.
Ten. 011/444-24-91.
www.agmagazin.co.yu

W3 cagpaja Al marasuHa 6p 37,
centembap 2007. (120 cTpaHa, nyHn
Konop):

Al BecTn

YPBAHUCTUYKA UCTPAXVIBAHbA
Oppxu1BKM pa3Boj rpagoBa

lpagoBu 6nsHuca y Cayamjckoj Apabujn
APXUTEKTOHCKA UCTPAXVBAHA
BomanuTe y xoTeKy CnneHana
bapcenoHa

AKTYEJIHOCTW

WN3nox6a o bapcenoHn

KoHKypc 3a Harpaay Panko Pagosuh
Mpomouwja ypbaHor cTuna Xunsota
CanoH apxutektype y lpary
OtBOpeHa pabpunKa KameHe ByHe y
Cypaynuuu

®Dabpuika 6eToHa beorpag-UcTok
TprMOB KOHKYPC 3a CTyaeHTe
apxuTeKkType

Pedopme y obnactn ctaHoBara
CTAMBEHA NONUTUKA

Ynpasbare 1 ofpXaBare CTaMbeHux
3rpagja

CAJMOBAHE

AMepunyKM cajMoBu

KOHKYPCU

MpejHo pewere 6noka n3a Xpama
csetor CaBe

YMPABJbAHE MPOJEKTUMA
YnpaBsbatbe NpojeKTHUM pu3nLMa
MPEACTAB/BAMO BAM

JNlenota MNewrTepa v YBua

36vpka nponuca u3 rpahesuHapcTBa
HoBa n3patba MpaheBrHcKe Kibure
NOE - cucremcke onnate
Krampeharex Fibrin - mukpoapmatypa
BubpobetoH — Ab MOHTaXHe
KOHCTpyKLMje

Konna caH — macaxHu 6aseHun
Austrotherm - Uniplatte

AB nndT - Kopre 1 nnatdopme 3a pajg
Ha BUCUHV

Esal - KpoBHM NoKpuBayn

Knauf insulation — TonnotHa v 3ByuHa
n3onauwja objekara

Pakom - NEC moHuTopm

Murexin — naneta npoussopa 3a
nonarawe napkerta

Metal-Coop - kepamuyke nnoune u
NTaMWHATHW NOA0BU

Prorent — maLvHe 3a pag Ha BUCKHN

Al MATA3VH
6p. 38

M3paBau: IzoTeh d.o.o0., MauBaHcKa
21,11000 beorpag.
Ten. 011/444-24-91.
www.agmagazin.co.yu

M3 cappxaja Al marasnHa 6p 38,
HoBembap 2007. (120 cTpaHa, nyHu
Konop):

AT Bectn

YPBAHUCTUYKA NCTPAXKUBAHA
Hosa bapcenoa y beorpagy
Yp6aHu pa3suj beorpaga

Bronfield nHBectuymnje
APXUTEKTOHCKA UCTPAXK/BAHA
Cpncku apxutektu y Mpary
AKTYEJIHOCTU

[laHn eBponcke 6awTnHe

Cuctem nnaHvparba v npeBeHunja
KpvMunHana

TpuMo Harpajae apxutektype
LOMARMU MPOJEKTU

Muwnes ANCTPUBY TUBHYM LEHTap
0O6wunasHuua oko Hosor Caga
NOMARU KOHKYPCU

Pomcko Hacerbe

CTAMBEHA MOJIUTUKA
Ynpas/batbe cTambeHnM 3rpaama
AUNIOMCKW PAAOBU
leononumepu

NHXEHEPCKA UCTPAXUBAHA
JNep ocBeT/berbe

TEXHOJIOTUJA TPABEHA

HoBu rpaheBuHcky 610koBM
YMPABJbAHE OBJEKTUMA
MameTHe 3rpage

YMPABJbAHE MPOJEKTUMA
BpefHoCT ynpassbatba NpojekTuma
MPEACTAB/BAMO BAM

Yuka - usmehy Heba 1 mopa
LleHTponpojekT — komnnekc y Mockeu
Gobbeetto - gekopucatbe eHTepujepa
llmak - ZwCAD co¢tep

Knauf insulation - - eHeprercka
edukacHocT

Metalcoop - rpaHnTHa KepamuKa
Holcim - ¢pabpuika 6eToHa

Ursa — TonnoTtHa caHauuja ctapumx
3rpaga

Wiirth — cuctemu 3a aHKepucatbe
Trgomen PV — onpemamse 3rpaga
Peri — SKYDECK - any-onnata TaBaHuua
Schiedel - gumrbaukn cuctemm o
VNHOKCa
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MACHUK MKC
6p. 11

M3paBau: ViHxerepcka Komopa
Cp6uje, Knesa Munowa 9, 11000
beorpag.
www.ingkomora.org.yu

W3 cappxaja MacHuka UKC 6p 11. jul
2008.r. (52 cTpaHe, NyHN Konop):

Mncmo rnaBHor ypesHviKa

Mpod. Ap Aparocnas LLymapal,
npepcepHnk VIKC: Kpegnbunuret ce He
CMe JOBOANTH Y NUTatbe

Pa3Ho

[locapa Hajsehu cajam y beorpagy
[paH npu 3a ,cumnponut” gp Munaxa
[esnha

»MeTanka Majyp” - wamnuoH
Mwunenwjv n lapky Mapywwuhy Harpaga
3a eHTepujep

KpynaH nnaH

Papouw O. iparytuHosuh (MHTepBjy):
Jozed Pobn, reHepanHu cekpeTtap
€BPONCKOT CaBeTa NHXEeHEePCKUX
komopa (ECEC) — HajsaxHuje

je ofpxaBatbe KOHTaKTa ca EY
VHCTUTYUMjama

Harpape VHxemepcke komope Cpbuje
Papow O. [iparyTnHosuh: Akagemuky
Hophy nokosuhy Harpapa 3a *k1BoTHO
neno

M360pu

CekpeTtapujat IKC: Hou M360pu no
HOBOJj NpoLeaypun

CKynwTnHa

Papouw O. iparytnHoswuh: Mano yapku u
NyHO epUKacHOCTH

LokymeHTa

Haupt Ognyke o n3ameHama u jornyHama
CratyTta MKC

CratyT UIKC

Cyn vactn

Mwuporby6 laoH: EpukacHo pelaBame
npujasa

MepugujaHn

Onra Munocasmesuh: IKC gobuna nyHy
nogpwky KM

lNepmaHeHTHO ycaBpllaBatbe
CnobopaH lMNaBnosuh: CaBpemermn
KOHLIENTMN y NOoCTaB/batby HCTanauuja
PernoHanHe kaHuenapuje

Bepa bybota: HoBu uuknyc — nspaga
npeanora

PervoHanHe KaHuenapuje — npeaasara,
CKYMOBM...

YTnuaj npojekata Ha XUBOTHY CPeAVHY
Kao cacTaBHY 1€0 NPOjEeKTHO-TEXHUYKE
[OKyMeHTauuje

YnpaB/batbe KBanUTeTOM BOfje
BOJOTOKOBa BojsofuHe

MACHUWK MKC
6p. 12

M3paBau: MiHxerepcka Komopa
Cp6uje, Knesa Munowwa 9, 11000
Beorpag.
www.ingkomora.org.yu

M3 cappxaja MacHuka UKC 6p 12.
centembap 2008.r. (44 cTpaHe, NyHn
Konop):

Mucmo rnaBHor ypeaHuKa

Mpod¢. ip Aparocnas Lymapal,
npepcenHuk MKC 3a jaky Komopy
notpe6Ha je nernTmMHa CKynwTnHa
PasHo

HoBa Henmapcka maTpuua (cajam y
Hosom Capy)

leH. inp. HoBocaackor cajma npod.

Ap Anekcangap AHapejesuh: 3Hauaj
rpaheBrMHPCTBA Y PErMoHanHoMm paseojy
Cpbuje

KpynaH nnaH

Pagow O. [iparytuHosuh: Akagemnk
hHophe 3nokosuh, BOGWTHIK Harpage 3a
’KMBOTHO Aieno - HajBaxkHuje je aa nma
[0BOJ/bHO JO6PMX KaHAnAaTa
lopnwwnue

Papow O. [iparytnHosuh: Harpage aajy
HoBeu noAcCTMLaj Halwem pagy (JaH
Komope - 14. JyH)

3opuua Metposuh: MprBunerosann
obunasak beorpajcke apeHe
CsetnaHa Cnacosuh: ApxutekTu
Mwnenuja n lapko Mapyuuh,
[O6GUTHNLM roauLlHbe Harpaae

— Harpaga cy BefliKa OfjroBOPHCOT 1
noacTuuaj

Cno6opaH JoaHosuh: Mpodecop ap
MBaH Anekcuh, BOBUTHUK roguiltbe
Harpape — Katactpm 6UTH 3a pa3Boj
Cpb6uje n unaHcteoy EY

PapoBaH Pagosuh: MpoctopHu Mnaxep
mp AnekcaHpap Byunhesuh, o6UTHUK
roavuibe Harpage — Hema passoja 6e3
NPOCTOPHOT MaHa

MwunoBaH MayHosuh: Apxutektn
CHexaHa BecHvh n mp Bnagumnp
MunenkoBuh, fOOUTHMLWM Harpaae

3a OCTBapeHe pe3yniTaTe Ha MOYeTKy
Kapujepe - Lisehe he 6utn KoHauaH
pesynTat

PernoHanHe KaHuyenapuje

JburbaHa Munuh: BnacrHa Kao mogen
pernoHanHor passoja (JaH NKC Ha 23.
BnacuHckom nety)

Jbusbana Munuh: Hosuua ToHues,
npepceaHuk onwtnHe Cypaynvua —
Capapgta ca Komopom - Temess pasBoja
ynTaBOr Kpaja

PasHo

APXUTEKT 27

Maja CraHkosuh, Jenexa VisaHosuh-
Bojsoauh: MpeBasunaxere 3aTeyeHor
ctatba (Hegema apxutekTtype 2008)
MepmaHeHTHO ycaBp

Mpod.Ap Anekcanpap Metposuh, npod.
np Munow Heperbkosuh: Npo6nemn ce
He MOry TUMNCKU peluaBaTy (NpepaBatbe
- MpupoaHu rac v THI)

MwunaHa Munosuh: MpepaBatba
npuVBnayHa 3a YNaHCTBO
MpojekTu-npeseHTaymnje

Onra Munocaesbesuh, JoaH
[NecnotoBuh: Ynpassbatbe Ha CMBy
3anapHe Mopase n M6pa

MaTtunuHe cekyuje

Munopap MunaguHoswh: MouyeTak HoBe
Tpaanumje (ckyn ypbaHucTa y Msaromim)
PervoHanHe KaHuenapuje

Bepa bybotba: AKTyenHe Teme fjoBofe
BeNMKM 6poj yuecHnKa

PasHo

Bucepka LLBapuy: Cepam ckynosa,
KOHrpeca, cajMoBa, MaHudectauuja
Bucepka LLBapy: Xnahetbe je XuoT

MOMEOAJTE CAJT
www.a4a.info

BPIIO APKYPHO TPATIA
APXVTEKTOHCKA JOTABARDA, IMPE CBETA HA
NOAPYYINMA BVBLLINX JYTOCITOBEHCKIX
PEMYBJTMKA

MNOMEOAJTE CAJT
www.dan.siton.rs

CAJT OPYLUTBA APXUTEKATA HULLIA
HA OBM CAJTY MOMETE MPATATI CBE
AKTVBHOCTW [PYLUTBA
MOT'Y CE MOMIEOATV CBM BPOJEBI YACOTINCA
APXATEKT (Y NOD GOPMATY)
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HNaHC 6p. 61

W3paBau: [ipywitBo apxutekata
Hosor Caga, Munetuhesa 20, Hosu
Cag, Ten. 021/423-485
E-mail: dans@eunet.yu

W3 cagpxaja laHC-a 6p. 61, anpun
2008.r. (80 cTpaHa, nyHn Konop)

TEMA BPOJA:

« HoBu xoTen u ekcno cana... u fobpu
ctapu Hosu beorpag

- ,Maxton” ueHtap y Hosom Capy

- [Jorahajy Pymn

«  KOHLIENT - neKOHTEKCT

« O6jeKTn couujanHor cTaHoBaka y
Bamey

- ,BMW Welt” CBeT ncnog o6naka

«  OnekcnbunHa Kyha 3a Hexetby
WHTEPBJY

« KopwucHo je cTBapatu nenoty
MPOJEKTU

« HoBw LeHTap KpeaTuBHOCTU Y HoBOM
Capy

JINYHOCTU

- Kyha kao xuBa ckynntypa

- [lornep Ha pjeno borpaHa
6orgaHoeuha

SAWTUTA TPABEBUHCKOT HACJTIEHA
- Crapo rpapcko jesrpo Hosor Caga
NCTPAXKUBAHA

- Ckynntypay ypbaHom npoctopy

- PenaTuBHU nonoxaj Tprosa
BojsoanHe

N3NOXKBE

« W3mewTame

« Architektur im ringturm

— ApxutekTypa bopuca Mogpeke

« Coop Himmelblau - peTpocnekTusa
« O npoayKuuju n ambujeHTy:
YuneaHcka apxutekTypa

«  ONTMMUCTUYHA 1 EHEPrUYHA CIVKa
Cpbuje

KOHKYPCU

« 100 xoTena wrpom Cpbuje

ECEJ

« MapruHe unv rpaacke ceHke

IN MEMORIAM

HOBE KHUIE

WEB

HaHC 6p. 62

M3paBau: [IpylwiTBO apxuteKkaTa
Hosor Caga, Munetuhesa 20, HoBu
Capn, Ten. 021/423-485
E-mail: dans@eunet.yu

M3 cagpxaja flaHC-a 6p. 62, jyH 2008.r.
(78 cTpaHa, nyHu Konop)

TEMA BPOJA
« CrBapHocT v uny3suja: CanoH
apxuTtekType y HoBom Cagy 2008.
« CanoH apxutektype y Hosom Cagy
2008.
- TpuroguHe nocne
KOHKYPCU
+ KoHKypc 3a ngejHo ypbaHMCcTUYKO-
APXUTEKTOHCKO PeLLeHEe MOCIOBHOT
o6jekta MUM“MaTtujeBrh” n jaBHe rapaxe
y Hosom Capy
HOBW OBJEKTU
« HoBa noetcka gumeHsunja Ha [leguntby
«  Cpemcku meaHgap
+ Anoteosa naHoHcke Kyhe
VHTEPBJY
+ [JaHuen JInbecknHA: apxuteKkTypa je
KOMMIEKCHA 1 ONTUMMCTUYKA YMETHOCT
APXUTEKTYPA Y CBETY
+  KuHecku rpaheBuHCKM bym

MocT - yna3Hu naBusboH EXPO-a y
Caparocu 3axe Xaavp
« Mepeme ,oapxusoctn” - Mponucn n
U3yMypatbe apxuTeKaTa
EHTEPUJEP

WHcnupaymje MunaHckor canoHa
NCTOPUOTPAOWIA
« Jenucaseta Haunh 52. (1878-1955
NCTPAXUBAHA
+ Tprosuy BojsoauHu

HeneueHa ctabunusosaHa 3em/ba
- rpaheBuHCKN MaTepujan 6yayhHocTn
COPY - PASTE
+ ApXUTEKT 1 mocnoaasaly
APXUTEKTYPA N YMETHOCT
+ [poctopu y ctpunosuma Franka
Millera n Tsutomu Niheia
MPEOABAHA
« JanaHcku paHn Opuc-a
M3N0KBE
«  [wurutanHu npoctopu (In, Between
and Out) HuHe TogopoBsuh
» Ceuecnja Ha 6eorpaackum pacafama
« Bpeme ynuue
+ W3noxb6a ,Bpeme ynuue 1920-2000"
YHyTpalutba apxutekTypa 08
HOBE KHbUTE
« Hoewn beorpap — ocnopeHu
MofepHu3am
« 50 Hemmapa LpHe lope
WEB

' ‘W&“’# A

AY
6p. 20/21

M3paBay: IHCTUTYT 3a apXuUTEKTypy
n ypb6aHusam Cpbuje, bynesap
Kpasba AnekcaHgpa 73/11, 11000
Beorpag, Ten. 011/3370-091
E-mail: milap@iaus.org.yu, au@iaus.
org.yu

W3 cappkaja Apxutektype n YpbaHusma
6p. 20/21, 2007. 1. (152 cTpaHa, y 60ju):
YBoaHuk - Muna MNyuap
ApxutekTtypa
+ [Jwnjana Munawuxosunh-Mapuh:
banka y Hosom Capy apxutekata
Munenunje n lapka Mapywuha
OppKnBK pa3Boj rpagosa
— apXxuTeKTypa
« Wrop Mapwh, AHa borgaHos,
Boxuaap Manuh: [1BocTpyke dacage
y GyHKUMjI Y GYHKLMjU OApXKMBE
apXUTeKType — aHann3a npojekTa
Nnoc/IoBHOT KoMneKca y beorpagy
+ [JywaH BykcaHosuh: MprHumnu
APXUTEKTOHCKOT 1 Yp6aHNCTIYKOT
NpojeKToBatba y KOHTEKCTY eHepreTcke
eduKacHoCTY 3rpaaa
OppxuBy pa3Boj rpagosa — ypbaHusam
« AHa borgaHos, boxugap Maxuh,
JacHa lMetpuh: Mpuctyn npoyyasatby
MeToga aHanu3e n o6Hose ypbaHor
TKVBa NoCcMaTparbem rpaza kao
BULLIECTPYKE ppaKTanHe CTPyKType
« Bnapax Hokuh: Mopdonoluka
ncTpaxvBarba y ypbaHusmy

AHTOHuje Mywwnh, MapvHa
Henkosuh-Pusnuh, Cawa Mywmnujuh:
YcnocTaBibake cuctema rpagcke
yncrohe Ha [lyHaBy n CaBu Ha nogapy.jy
rpapa beorpapa
MpocTopHo NnaHnpatbe

[OparyTux Towwnh, Hukona KpyHuh:
MpocTopHO-PpyHKLMjCKa CTPYKTUPA
rpajga, ofi COLMOEKOOLWKOT A0
KOHL|eNnTa OApPXKMBOT pa3Boja
-+ bowko Jocumosuh, Tamapa
Mapuunh: PernoHanHu nnax
ynpassbarba KOMyHalHUM OTMNaAoM
— METOAOJOLWKMN MPUCTYMN NMPOLIEHN
CTPATELLKMX YTULAja Ha KNBOTHY
cpeavHy

Matpko ®ununosuh, JacmmHa
hyphesvh: lemorpadcke npomeHe
y rpagoBuma LueHTpanHe Cpbuje
— KOMMapaTvBHa aHanv3a
+ Mwuogpar Byjowesuh, Henag Cnacuh:
WckyctBa u3 MpumeHe MpoctopHor
nnaHa Peny6nvike Cpbuje (1996) n noyke
3a npunpemarse CTpaTteruvje oapXK1Bor
npocTopHoOr 1 ypbaHor pa3soja Cpbuje
(2008)

WcTopuja apxutekType

+  Mapuja psbesuhi: O apxutekTypu

3rpage lNpeacrasHuwTea MpBor

AyHaBcKor napobpogapcKor ApyLTeay

Beorpapy

AKTyenHoCTU

+ Harpapa Panko Pagosuh

+  Marucrapcku 1 JUNaomMcKu pagosm

cTypeHaTa APXUTEKTOHCKOT dpaKynTeTta

n leorpadckor pakynteta-npocTopHo

nnaHuparse

Hoge Krbure

+ JacHa Mapkosuh: ,Mej3axu

Beorpaga”, npvikas bojaH KoBauesuh
Tamapa Mapuunh:“Cuctem

NOBPLUVHA Yy BENNKNM FrpafoBumMa’,

npuka3s bopucnas Crojkos

«  AnekcaHpgap UrrbatoBuh:

4JyrocnoseHcTBo y apxutekTypun 1904-

1941", npukas Pexata JagpewmnH-Munvh

Mpwupepuo:
apx.XpaHucnae AHhenkosuh
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apx. Muxanno MeaBezes

NP CPETEH
JbYBUCABJbEBUR, AN
LUYMAPCKW WHEHEP

1924 - 2008

pan Hyiw je oBMx faHa M3ryobmno jeaHor off CBOjUX Haj3HauajHUjMX
nperanalia 3a eKOoOLWKO noumarbe ypbaHuTeTa U NpoCcTopa Koju
Hac OKpyxyje.

YeTBpTOr feuembpa, y CBOjoj OCamMAeceT MeToj FOAVHW XUBOTA,
HanycTno Hac je Tuxo ap CpeteH JbYBVICABJBEBUT, onnn. wymapckm
NHXerbep, ypbaHMCTa, NPOCTOPHU NfaHep, POAOHAYENHUK
nprMeHe Teopuje ekonowke 6oHMbUKaLmje npocTopa y obnactu
YyP6aHUCTUYKOT 1 MPOCTOPHOT NiaHUpatsa.

CpeteH - Cuku JbYBUCABJbEBUH poheH je 25. jyHa 1924. r. y
3ajevapy.

OCHOBHY LUKONY ¥ MMMHa3ujy 3aBpLumo je y 3ajeyapy.

Kao rumHasmjanau, y Bpeme okynauuje, ca CTapujum Apyrosmma
ycrnocTaB/ba Be3y Ca HapOAHOOCIO00AMMAYKMM MOKPETOM Yy
3ajeyapckom Kpajy 1 of 1944. rognHe, Kao BOAHVIK 23. ansn3uje 14.
6purage, yuectsyje y onepaumjama ocnobaharba Jyrocnasuje.

lMo okoHuawby pata, nocne pemobunusauuje 1946. r. ynucyje
LLlymapcku dakynTeT y 3emyHy Koju ycnelHo 3aspLuasa 1951.

Kao mnagn wymapckn uhxerep Beh asrycta 1951. r. cTyna Ha
nocao y loBepeHUWTBY 3a KOMyHafiHe mocfioBe npu pagckom

128 HaponHom op6opy y 3ajeuapy.

arh. Mihailo Medvedev

DR SRETEN LJUBISAVLJEVIC,
GRADUATE ENGINEER OF
FOREST ENGINEERING

1924 - 2008

The city of Ni$ recently lost one of its most important advocates
of environmental understanding of urbanity and space around
us.

On fourth of December, in his 85" year of age, Ph. D. Sreten
LjUBISAVLJEVIC, graduate engineer of forest engineering, town and
spatial planner, founder of the applied theory of environmental
improvement of space in the field of town and spatial planning has
quietly left us.

Sreten - Siki LjUBISAVLJEVIC was born on 25th of June 1924 in
Zajecar.

He finished his primary and secondary education in Zajecar.

During his days in gymnasium, during the occupation, he joined
the resistance movement in the Zajecar area and since 1944, as a
sergeant of 14" brigade of the 23 division too part in the liberation
of Yugoslavia.

After the war ended, after demobilization in 1946 he enrolled the
Faculty of Forest engineering in Zemun which he successfully
completed in 1951.

As a young engineer of forest engineering, he became an employee
of the Bureau of public utilities at City Committee in Zajecar, in
August 1951.

In 1952 he went to the newly formed City public utilities institution
in Zajecar, and in 1953 to the Forest Administration in Zajecar.

In 1955 after passing the certification examination, he became
the certified designer for civil engineering design of horticultural
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MpocTopHO-eKoMoLLKa aHanM3a nogpyyja rpaga Huwa — ekcnosnuwmja noBpLUKHa

Spatial-environmental analysis of the NiS city area — area exposition

lfopnHe 1952. npenasu y HoBodopmupaHy [pafcKy KOMyHanHy
ycTaHoBy Y 3ajeuapy, a 1953. y lnpekuunjy wyma y 3ajevapy.

fopgnHe 1955. monake APXKaBHU WCNUT M nocTaje osnawheHu
NpojeKTaHT 3a rpaheBUHCKO NPOojeKToBakbe 0bjeKaTa XOPTUKYNTYpe,
Tako fda y [upekumjun wyma, cse go 1960. r. Bogum nocnose
eKcnnoaTtauuvje WwWymckor poHAa, n3page npojekata HOBMX LIyma 1
dopmurpatrba rpafckmx NapKOBCKUX MOBPLLMHA.

Maja 1960. rogmHe, npBWM [AWPEKTOp W OCHMBa4Y 3aBofja 3a
yp6aHusam Huw, apx. Muogpar Knekosuh, heros 3embak 1 paTHu
LpYr, y OKBUPY Nporpama KagpoBCKOr KoMMeTparba 3aBofa Hyan
My nocao weda [eHaponoliKe rpyne Koju OH pajgo npuxearta u
TMe ynasu y npodecmoHanHe Bope ypbaHUCTUUKe LenaTHOCTW,
HacTaBrbajyh cBoje ycaBpliaBawe Yy o006nmacTv NpojeKkToBaka
[OEHAPOOLLKYX pellera NapKoBCKMX NOBPLUMHA.

Mehy npBuM 3HauajHUM MocnoBUMa Koje je peanu3oBao y Huwy
je npojekat [letasbHor nej3axkHor pelierba CnomeH napka ,bybam”.
lNecHuLe 0Tnopa, Mo KOHKYPCHOM NpojeKTy Bajapa MiBaHa Cabonuha,
nounmy 1962. r. ga ce peanusyjy y MapKOBCKOM OKpY»Keky Mo
npojekty wuHxX. CpeTeHa Jbybucasmesuha. OtBapare CrnomeH
napka oktobpa 1963. I. 1 M3y3eTHO YCMewHO N3BEAEHO Mej3aXkHO
ypehere CnomeH napka, AoHocu nHx. CpeTeHy Jbybucasmesuhy
OkTobapcky Harpagy rpaga Huwa.

Kao weg Mpyne 3a komyHanHe nocnose 3aBofa 3a yp6aHuzam 1969.r.
1 KacHuje wed Opceka 3a KOMyHaHO MiaHUPame 1 NPojeKToBame,
BOAV NOC/OBE Ha NiaHunpatby, NPojeKToBaky 1 ypeherby NapKoBCKUX
noBpLUMHa Y Huy n Apyrum rpafoBriMa y OKpYy»Kerby.

structures, so until 1960, he was in charge of forest resources
exploitation in the Forest Administration, designs for new forest
planting and formation of park areas in the city.

In May 1960, , arch. Miodrag Zivkovi¢, who was the founder and
first director of the Town Planning Institute, his war comrade and
fellow citizen, offered him a position of the head of Dendrology
group which Sreten Ljubisavljevi¢ gladly accepted, and so entered
professional town planning, continuing his improvement in the
area of designing the dendrology designs of park areas.

Among the first significant assignments he completed in Ni$ is the
design of a detailed landscape design of Memorial Park “Bubanj”.
Construction of the Fists of resistance, started in 1962 after the
competition winning design of the sculptor Ivan Saboli¢, according
to the design by engineer Sreten Ljubisavljevi¢. Opening of the
Memorial park in October 1963 and extremely successful landscape
design of the Memorial park won eng. Sreten Ljubisavljevi¢ the
October Prize of the city of Nis.

As a head of the of Group for communal affairs of the Town planning
Institute in 1969 and later as a head of the Section for communal
planning and designing, he was managing the planning, designing
and arranging of park areas in Ni$ and other cities in vicinity.
Simultaneously, eng. Sreten Ljubisavljevi¢ involved in the
production of the new General Town plan of the City of Ni$ and
for the first time in Serbia starts a new system of methodology of
research in the area of environmental improvement of space of
town and spatial planning.
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MapanenHo ca Tm nocnosmma mHX. CpeteH Jbybucasmwesuh ce y
TO Bpeme YyK/byuyje y uspafy HoBor [eHepanHor ypbaHWCTUYKOr
nnaHa rpaga Huwa u no npswu nyt y Cpbuju nokpehe HoBK crcTem
MeTofofIornje NCTpaxkBama y 06nactn ekonowke 6oHudpurKaumje
npocTopa 3a NPOCTOPHO 1 YPOAHUCTNYKO NNaHUPaHbE.
M3yyaBajyhun cneuudryHocTn HM3a NPUPOAHIMX HayKa Koje ce b6aBe
NPOCTOPOM, [0Ma3n A0 OPUrMHANHUX MEeTOAONOWKMX oTKpuha u
pa3spahyje cuctem 3a MaTeMaTUUKM AETEPMUHVCAHO BPefHOBahe
NPYPOAHO-EKOJIOWKNX KapakTepucTuKka Koje Cy of 3Hauaja 3a
oLleHy NoAo6HOCTM NpocTopa 3a ypbaHe un apyre dyHKUmje.
YcnewHoM MpUMEHOM OBMX METOAOMOWKMX WHOBauuja Ha
n3pagmn leHepanHor ypbaHucTykor nnaHa Huwa v Huwke bawe
LHuw - 2000% 1971. r. npuxBaheHn cy HeroBum Mpeasiosn 3a
paumoHanHo kopuwhere noapyyja y rpaHuuama Yr-a, npeanosu
3a npoBeTpaBarbe rpafickor apeana v npeanosn 3a ¢opmuparbe
HOBWX 3€NeHNX 1 peKpeaTVBHMX MOBPLUNHA Y CUCTEMY reHepasiHor
nejzaxa Huwa n Hiwke bame.

Hberos HOBM METOAOMOWKN KOHLENT MPOBEPEH je KacHuje 1 Ha
M3pagn Apyrvx reHepanHux ypbaHUCTUYKMX nnaHoBa, [MupoTa,
CBpsbura, MNpelwesa, [lywHuka n gp.

MHcnupricaH NocebHMM MHTepecoBatbeM CTPYYHe jaBHOCTU 3a OBQj
HOBV Hay4HV NocTynak, nHx. CpeteH Jbybrcasmbesnh cuctematunsyje
CBOja MCTpaxumBatba U 1978. . 6paHy AOKTOPCKY AMcepTaumjy Ha
Temy ,EKONoWKo ncTpaxuBarbe 3a MPOCTOPHO U yPOAHUCTUUKO
nnaHuparbe’, Yume HEroB MeToh eKonowke 6GoHudrKaumje
npocTopa noumnkbe Aa ce nprmetbyje wmpom Cpbuje.

KacHuje, C. JbybncaBmbeBuh ca capagHiiyuma no Tom MeToy pagu
HeKONMNKO CTyAnja O MPUPOAHO-EKOJNIOWKNM KapaKTepucTukama
3a PernoHanHn npoctopHu nnaH MehyonwTuHCKe pervioHanHe
3ajefiHuLe Huww, 1 HX3 APYTMX reHepanHnX 1 NPOCTOPHUX MIaHOoBa.
HberoBom 3acnyrom 1 ycnoctaB/barbem capagtbe ca XUrnjeHCKum
nHCTUTYTOM Y Huwy, nhx. CpeTeH Jbybucasrbesuh nokpehe akuujy
npahera eKONOWKMX KapakTepucTuka U 3arahera Ba3gyxa,
Bofde M Tna Huwa. Pagm v HW3 OpUIrMHaNHWX WCTpaxuBama
MUKPOKINUMATCKMX KapaKTepucTuKa ypbaHor eHTepujepa rpaja
Hwuwa, Koja Takohe nobyhyjy nocebaH NHTEpeC CTPyUHe jaBHOCTU.
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Studying specifics of a number of natural sciences treating space,
he made original methodological discoveries and developed the
system for mathematically determined evaluation of natural-
environmental characteristics which have importance for the
evaluation of suitability of space for urban and other functions.

He successfully implemented these methodological innovations in
production of the General Town plan of the City of Ni$ and Niska
Banja ,Ni$ - 2000, so in 1971 his propositions for efficient usage of
the area within GUP were accepted, propositions for aeration of the
city and the propositions for creation of new green and recreational
areas in the system of general landscape arrangement of Ni$ and
Niska Banja.

His new methodological concept was verified later during
production of other town plans of, Pirot, Svrljig, Presevo, Dusnik etc.
As he was inspired by the professional public interest for this
new scientific method, eng. Sreten Ljubisavljevi¢ systematized
his research and in 1978 defended his doctoral dissertation titled
LEnvironmental research for spatial and town planning’, which
marked beginning of application of his method of environmental
improvement of space throughout Serbia.

Later on, S. Ljubisavljevi¢ with his colleagues, produced several
studies according to his method about the natural-environmental
characteristics for the Regional spatial plan of Inter-Municipal regional
community of Nis, and a series of other general and spatial plans.
Owing to this and to the establishment of cooperation with the
Institute of Hygiene of Ni$, eng. Sreten Ljubisavljevi¢ started action
of observation and monitoring of environmental characteristics and
pollution of air, water and soil of Nis. He also had several original
researches of microclimatic characteristics of the urban interior of
the city of Nis, which also stirred interest in the professional public
community.

His great contribution is also the fact that he trained an excellent
team of professionals in the Institute of Town planning of Nis, which
continued implementation and development of his research.
Nowadays, when the terms ecology, sustainable development,
environmental and spatial protection biodiversity became generally
accepted concepts, their study cannot be imagined without
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MpocTopHO-eKonoLWKa aHanm3a Nnoapyyja rpaga Hvwa — nHXermepcko-reonowKy CUHAPOM
Spatial-environmental analysis of the Nis city area — engineering-geological syndrome

CTPYy4YHMX capagHuka y 3aBogy 3a ypbaHmsam Huw, koja je
HacTaBusa ca NPUMEHOM U pa3BOjeM HEeroBUX UCTPaXKMBatba.
[llaHac, Kapga cy TepMUHW ekosioiujd, ogpXuseu pd3eoj, 3awituia
Gpocttopa, Upupoge, 6buogusep3uilield W pp. NOCTany OMWTe
npuxsaheHn MOjMOBU, HUXOBO MK3yyaBatbe He MOXe ce HU
3amMncnnT  6e3  HayuyHMX OCHOBa eKomnouwke 6GoHuduKaymje
npocTopa, Koje je OH MOCTaBMO W 3a Yunjy MpUMeHy ce nocebHo
3anarao.

[Op CpeteH Jby6uricasrbesuh je oTULwao y 3acny»KeHy neHsujy 1986.r.
1 CBe AOK MY je 3[PaBCTBEHO CTakbe [JO3BO/baBano 610 je y KOHTaKTy
ca NUTarVIMa PervuoHanHor passoja M eKoMOWKUM npobiemrma
Hwuwa n Cpbuje.

MpepcepHnwteo CP Cpbuje, 3a Heros 3HayajaH Hay4yHW 1 CTPYYHU
[ONpUHOC, opsiKoBano ra je 1987. r. OpgeHom paja ca 3naTHUM
BEHLIEeM.

Cuikn Jby6ucasrbeBuh he octat y ceharmmma CBOjUX capagHuKa,
a mnabe reHepauuje ekonowWwKM 06pa3oBaHUX CTpyuyhaka he
HaCTaBUTU YycCaBpLUaBaHbe HEroBMX METOAOJIOWKNX OCHOBa Of
MHTepeca 3a MPOCTOPHO U YypPOAHWUCTUYKO MNaHuparbe, 3alTuTy
npupoae 1 MNpPOCTopa, KOju Cy AaHac CBe aKTyeNHWji OCHOB
OAPKUBOT pa3Boja.

scientific foundations of environmental improvement of space
instated and advocated by the engineer Sreten Ljubisavljevic.

Ph. D. Sreten Ljubisavljevic retired in 1986 but as long as his health
permitted him, he stayed in contact with the issues of regional
development and environmental problems of Nis and Serbia.

In 1987, he was decorated with the Medal of Work with golden
garland for his scientific and professional contribution by the
Presidency of SR of Serbia.

Siki Ljubisavljevi¢ will remain in the memory of his colleagues, and
young generations of environmentally educated professionals
will continue improvement of his methodological foundations
concerning spatial and town planning, protection of environment
and space, which are very topical nowadays in reference with
sustainable development.
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